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1. HEJIM U 3AJIAYU TUCITUTIJINHBI
Hean ocBoOeHNs AUCHUNIIMHBI (MOIYJISA):

Hcxoas 13 NoaydeHHBIX paHee 00IIEeTeOpEeTHUYECKUX U IPAKTUUECKUX CBEIEHUH 110
rpaMMaTuKe, JIGKCUKOJIOTUH, (POHETHKE, HHTEPIIPETAllUN TEKCTa, HAYYUTh OYAYIIEro JIMHTBHCTA
BOCIPUHHUMATh U aHAJIM3UPOBATH XYyJ0’KECTBEHHBIM TEKCT, aIEKBAaTHO OCBaMBasi €r0 CMBICII, U
BbIpabOTaTh yMEHHUE MPABHIBHO OLIEHUBATH IPOU3BEICHNE, pACCMATPUBAsI €T0 KaK IEJIOCTHOE U
HEpa3pbIBHOE €AMHCTBO (DOPMBI U COACPIKAHUSI.

OOBexTOM M3yueHHsI Kypca SBISIETCS TakKe (PYHKIMOHATIbHAS CTHIMCTUKA, TIO3BOJISIONIAs
OBJIA/IETh OCOOCHHOCTSIMU O(PHUIIMATBHOTO, HEUTPATLHOTO M HEOPHUIIUATBHOTO PETUCTPOB
001IEeHNs.

3agaun:

3ajayaMu OCBOCHUS JUCITUTUIMHBI SIBISIFOTCS: UMETh MPECTABICHNUE O BCEX BAXKHEHIIINX
aCIeKTaX CTUJIMCTUKU; 3HATh OCHOBHBIC MTOHATHUS CTUIIMCTHKHA, PacCMaTPUBATh OOIIHME TPOOIEMBI
CTHJIMCTHKHU B €€ CBSI3U C APYTMMH JUCIUIUIMHAMHE; BIaJICTh TOCTATOYHOMN JIMHT BUCTHYECKOM
0a30i 11 aHaIM3a BBIPA3UTEIIBHBIX H H300pa3UTEIIbHBIX CPECTB.

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE OOII
Hukin (paznen) OIl: B1.0O
TpeGoBanus k npeaBapuTeIbHON MOATOTOBKE 00y4al0Ierocs:

VYpoBeHb HaYaIBbHOM MOATOTOBKH 00YYaIOIIErocst AJisi YCIEIIHOTO OCBOSHUS TUCIUTLITUHBI
«CTUIMCTUKA»: UMETh MPEACTABICHUE O JMHTBUCTUUECKOM aHAIN3E XY0KECTBEHHOTO TEKCTa KaK
I[EJIOCTHOTO W HEPA3PBIBHOTO €TUHCTBA OPMBI U COJICPIKAHUS; 3HATH OOMICTEOPETUICCKUE U
MIPAKTUIECKHEC OCHOBBI TPAMMATHKH, JIEKCUKOJIOTHH, (POHETHKH; yMETh HHTEPIIPETHPOBATH TEKCT.

[TpakTuKy™m 110 MPo(hecCHOHAIEHOW KOMMYHHKAIIMK Ha IEPBOM HHOCTPAHHOM SI3BIKE
TeopeTnueckas rpaMMaTuKa (Ha aHTJIMICKOM SI3BIKE)

Jlexcuxomnorust A5l (Ha aHTJIMICKOM SI3BIKE)

Teopetnueckas GoHeTHKA (Ha aHTTIUHCKOM SI3BIKE)

BBenenue B cienualibHy0 (pUI0I0THIO

Hcropust aHTIIMHACKON JTUTEPATYPBI

O011ee sS3bIKO3HAHNE

Pycckuit 361K U KyJIbTypa peuu

JucuumnHbl (MOLY/IH) U PAKTHKH, VIS KOTOPBIX 0CBOCHUE TAHHOM JMCIUIITHHbI
(Mony.1s1) He00X0AMMO KaK MpealecTByIoee:

YueOHas AUCHUIITIMHA HCTTOCPEACTBCHHO CBA3aHa C AUCHUIITIMHAMHA pYCCKI/Iﬁ SA3BIK 1
KYJbTYpa p€4u, OCHOBBI A3BIKO3HAHWA, TCOPCTUYCCKAA (1)OH€TI/IK3, HUCTOpPUA A3bIKA, TCOPCTUICCKAA
rpaMMaTHrka, JJCKCUKOJIOrus.

[TpakTikyMm 1o npogecCuoHaIbHOW KOMMYHHMKAIIMN HAa IEPBOM HHOCTPAHHOM SI3bIKE

CpaBHUTENBHAS INHTBOKYJIBTYPOJIOTHS
3. OBPBEM JUCIHIUIIVIMHbI

O01as TPYJA0EMKOCTh 33ET
YacoB 110 yueOHOMY TUIaHY 108
B TOM 4HcJIe:

ayJIMTOPHBIC 3AHITHUS 30
camMoCTosITeNIbHasl paboTa 51
4acOB Ha KOHTPOJIb 27

4. INTAHUPYEMBIE PE3YJIBTATbBI OBYUYEHMUS 110 JUCHUIIVINHE,
COOTHECEHHBIE C INTAHUPYEMbIMH PE3YJIbTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITIPOI'PAMMBI



OIIK-1.1: MaTepripeTrpyeT OCHOBHBIE (POHETHYECKHE, TEKCUIECKIE, TPaMMaTHYECKHE,
CIIOBOOOpAa30BaTeIbHBIC SBICHUS, MpaBuia opdorpadun U MyHKTYaIlH, BEISBISET
3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHUS N3y4aeMOT0 HHOCTPAHHOTO SI3bIKa

OIIK-1.2: OpueHTHpyeTCsl B COBPEMEHHBIX HAYYHBIX I1apaJurMmax, IIKoJaxX, KOHIEIIUIX
S3BIKO3HAHMUS

OIIK-1.3: ComocTaBisieT ¥ aHAIU3UPYET A3BIKOBBIC SBJICHHS, (YHKIINOHATHHBIC
Pa3HOBUIHOCTH SI3bIKA

OIIK-1.5: AHanu3upyeT UCI0JIb30BAHUE SA3BIKOBBIX CPEJCTB B TEKCTE U B IIPOLIECCE
pEUYEBOM IEATENBHOCTH

5. BUAbI KOHTPOJIA

BI/I,[[BI KOHTpPOJIS B CEMECTpax.

IK3aMEHBI | 7

6. SAAI3BIK ITPEIIOJIABAHUA

SI3BIK IIperogaBaHus: pyCCKUM.

7. CTPYKTYPA U COJAEP)KAHUE JUCHUILIMHBI (MOJLY.JIST)

Kon HaunmeHnoBaHue pa3jeiioB u Bun Cemectp | HacoB | Ucrtou- | [Ipumeuan-

3aHAT. TeM 3ansatua | / Kypce HHUKH ue

Paznen 1. PA3JIEJI I. [Ipeamer
CTUJIUCTHKH.

Tema 1. OcHOBHBIE TPOOTIEMBI
CTUJIMCTUYECKUX UCCIEAOBaHUM.
Tema 2. CTunnctuka si3plka u
cTuucTrka peun. Tema 3. Tumbl
CTHJIMCTUYECKUX UCCIIEA0BAHUI
1 OCHOBHBIE OTpaciiu
cTunucTuku. Tema 4.
Crunucrtuka u 1pyrue
JIMHTBUCTUYECKHUE AUCIUTUIMHBI.
Tema 5. Ctunuctudeckas
HEUTPaIbHOCTh U
CTUJIMCTHYECKas OKpacka. Tema
6. [ToHsATHE CTUITHCTUICCKOM

GbyHKIUH.

PA3JIEJI Il. OxcnipeccuBHbIE
pECYPCHI SI3bIKA.

ITonpaznen A. DxcnipeccuBHBIE
CPEICTBA U CTUIIMCTHUYECKUE
MIPUEMBI.

[Tompaznen b. Pasnuunbie
KJ1acCU()UKALIMU SKCIIPECCUBHBIX
cpeacTs. I’ peko-pumckast
pUTOpHYECKAs CUCTEMA.

Tema 1. Knaccuduxarmst
9KCIIPECCUBHBIX CPEJICTB U
CTWJINCTUYECKUX NpUéMOB B.A.
Kyxapenko

Tewma 2. Knaccuduxarnmst
IKCIIPECCUBHBIX




CPEICTB U

CTUIIMCTUYECKUX NTpuéMoB . P.
I"anbniepuHa.

Tema 3. Knaccugukarus
AKCIIPECCUBHBIX CPEJICTB U
cTiicTudeckux npuémos 0. M.
CkpeOHeBa.

PA3JEJI I11. Teopus
(GyHKIIMOHATBHBIX CTHIICH.
[Tonpaznen A. [lonsitue ctuis B
(GyHKIIMOHAIBHON CTUITUCTHKE.
[Tonpaznen b. Koppensiius
CTHJISL, HOPMBI U G YHKITUH B
A3BIKE.

ITonpaznen B. S3pikoBast
BAPUATUBHOCTbD:
TEPPUTOPHUATBHBIE, COLIUATIBHBIE,
npodeccuoHanbHbIE
Pa3HOBHUIHOCTH SI3bIKA.
[Toapaznen I'. O630p pa3IMuHbIX
cucteM QYHKIIMOHATBHBIX
CTUJICH.

[Tonpaznen JI. OTnuuuTenbHbIe
JIMHTBUCTUYECKUE YEPTHI
OCHOBHBIX ()YHKIIMOHAJIBHBIX
CTUJIEN COBPEMEHHOTO
AHTJIMMCKOTO SI3bIKA.

Tema 1. JIuteparypHblit
Pa3srOBOPHBIN CTUJIb.

Tema 2. @aMunbspHBINA
Pa3rOBOPHBIN CTHIIb.

Tewma 3. [TyonmunucTHIecKuit
ctuib (CMUN).

Tema 4. Ctunb opUIMATIBHBIX
JIOKYMEHTOB.

Tema 5. Hayunbrii /
aKaJIeMUYECKUI CTUIIb.

PA3JIEJI IV. Ctunuctuka
JEKOJUPOBaHUS U €€
dbyHIaMeHTallbHbIE TOHSITHS.
[Toapaznen A. Ctunuctuka
aBTopa u unurtatens. [lonarus
KOJMPOBaHUS U JEKOAUPOBAHUS.
ITonpaznen b. OcHoBHBIE
KOHILICTILIMH CTUITUCTHYECKOTO
aHaJIn3a JIeKOJAMPOBAHNUS U TUIIOB
BBI/IBIDKEHUSI.

Tema 1. KonBepreHumus.




Tema 2. D dexT oOmManyTOTO
OKUJaHUSI.

Tewma 3. Creruienue.

Tewma 4. Tematuueckas ceTka.
Tema 5. ITonyoTmeueHHbIE

CTPYKTYPBI.
Tema 6. Uppaguanusi.

PA3JIEJI V. Ctuinctudeckast
rpaMMaTHKa.

[Tompaznen A. Teopus
rpaMMaTH4e€CKON IpaIaliu.
OTMedeHHbIE, TOTYOTMEUYCHHBIE,
HEOTMEUYEHHBIE CTPYKTYPHI.
[Tonpaznen b. 'pammaTtuyeckas
MeTtadopa 1 THUIIBI
rpaMMaTH4€CKON TPAHCIIO3UIUH.
ITonpaznen B.
Mopdomoruueckas CTUIMCTHKA.
CTHIMCTHYECKUH ITOTSHIAI
yacTel peyum.

Tema 1. CyiecTBUTENBHOE U €T0
CTUINCTUYECKUH OTSHIIAA.
Tema 2. ApTUKIIb U €T0
CTUINCTUYECKUH OTSHIIAA.
Tema 3. CTUIHMCTHYECKHUE
BO3MOKHOCTH MECTOMMEHHUS.
Tewma 4. [IpunararenbHoe U €ro
CTHJIUCTUYECKHE (DYHKIUU.
Tema 5. I'imarom u ero
CTHJIMCTHYECKHE CBOMCTBA.
Tema 6. Apdukcanms u e€
IKCIPECCUBHOCTb.

Tema 7. CTUIUCTHYCCKUH
CHHTAaKCHC.

11

Jlex

J1.1
JI1.2J12.1
227123

1.2

Cp

10

JI1.1
JI1.2J12.2
J2.3 J12.1

1.3

Ip

J1.1
JI1.2J12.2
J2.3 J12.1




Paznmen 2. PASAEJI II.
DKCIpPECCUBHBIE PECYPCHI S3bIKA.
ITonpaznen A. DxcripeccuBHBIE
CpeACTBa U CTUIMCTHYECKUE
npuémsl. [lonpasnen b.
Paznuuneie knaccuukanuu
HKCIPECCUBHBIX CpeCTB. [ pexo-
pHUMCKasi pUTOPHYECKAs CUCTEMA.
Tema 1. Knaccudukarus
HKCIPECCUBHBIX CPE/ICTB U
CTHJINCTUYECKUX NpuéMoB B.A.
Kyxapenko Tema 2.
Knaccudukanus skcrpecCuBHBIX
CPEACTB M CTUIIMCTUYECKUX
npuémos 1. P. I'ansniepuna.
Tewma 3. Kimaccuduxarnmst
HKCIPECCUBHBIX CPEJICTB U
crunucTrdeckux mpuémos 0. M.
CkpeOnesa.

2.1

Jlex

J1.1
J1.2J12.2
J12.3 J12.1

2.2

Ilp

J1.1
J1.2712.2
J2.3 J12.1

2.3

10

J1.1
J1.2712.2
J2.3 J12.1

2.4

Jlex

J1.1
J1.2J12.2
J12.3 J12.1




Paznen 3. PA3JIEJI I1l. Teopus
(YHKIMOHATIBHBIX CTUJICH.
[Mogpaznen A. [lonsitue cTuiis B
(GyHKIMOHATIBLHON CTHIIMCTHKE.
[Toxpaznen b. Koppessinus
CTHJISL, HOPMBI U ()YHKITHH B
asbike. [logpasnen B. SI3pikoBas
BapUATUBHOCTH!
TEPPUTOPUAIBHBIC, COLIUATBHBIE,
npodeccuoHaIbHbIE
Pa3HOBUAHOCTH SA3bIKA.
[Mogpaznen I'. O630p pa3nuuHbIX
cucTeM (DYHKIIMOHAIBHBIX
crunen. [Togpasnen /.
OTnAn4uTeNnbHbIC
JMHTBUCTHYECKUE YEPTHI
OCHOBHBIX (DYHKITHOHAIBHBIX
CTUJIEH COBPEMEHHOT'O
AHTJIMICKOTO si3bIka. Tema 1.
JIuteparypHblil pa3srOBOPHbIN
ctuib. Tema 2. @aMunbspHbIT
pa3roBopHBIN cTHIIb. Tema 3.
[TybnunucTrudeckuit CTHIIb
(CMN). Tema 4. Ctuiib
o(UIMaEHBIX JOKYMEHTOB.
Tema 5. Hayunbiit /
aKaJIeMUYECKUIN CTUIIb.

3.1

Jlek

J1.1
JI1.2J712.2
J2.3 J12.1

3.2

Ip

J1.1
JI1.2J12.2
J2.3 J12.1

3.3

10

J1.1
JI1.2J712.2
J2.3 J12.1

Pazgen 4. V. Ctunuctuka
JEKOJUPOBAHUS U €€
(dbyHIIaMeHTaIbHbBIE TOHATHSL.
[Mogpaznen A. Ctunnctuka
aBTopa u unrtatens. [lonsarus
KOJIMPOBAHUS U JEKOAUPOBAHMUSL.
ITonpaznen b. OcHoBHBIE
KOHILIETIINH CTUITUCTUYECKOTO
aHaJIM3a IeKOIUPOBAHUS U TUIIOB
BbIBIOKEHUA. Tema 1.
Kongseprenuus. Tema 2. D¢ ekt
oOMaHyTOro O)kmaanus. Tema 3.
Cuennenue. Tema 4.
Temaruueckas cerka. Tema 5.
[TonyoTmMedeHHbIE CTPYKTYPHI.
Tema 6. Uppaguanusi.




4.1 Jlex 3 J1.1
J1.2J12.2
J12.3J12.1
4.2 Ip 3 J1.1
JI1.2712.2
J12.3J12.1
4.3 Cp 10 J1.1
J1.2J12.2
J12.3J12.1
Paznen 5. PA3JIEJI V.
CrunucTrueckas rpaMMaTHKa.
[Mogpaznen A. Teopus
IrpaMMaTU4ECKOM IPpalaliuH.
OTMe4eHHBbIe, T0JTyOTMEUEHHBIE,
HEOTMEYEHHBIE CTPYKTYPHI.
[Tompaznen b. 'pammaTtnyeckas
MeTtadopa U THUIIBI
rpaMMaTHYeCKON TPAHCIO3HUIINH.
[Tompaznen B.
Mopdonoruueckasi CTUITMCTHKA.
CTumcTHYECKUI TOTEHIHAT
yacrtei peun. Tema 1.
Cy1iecTBUTEIBHOE U €T0
CTHIIUCTUYECKHIA TTOTSHIINAL.
Tema 2. ApTUKIB U €T0
CTHITUCTUYECKHIA TTOTSHIINA.
Tewma 3. Ctinctudeckue
BO3MOYKHOCTH MECTOMMEHHSI.
Tewma 4. IlpunaraTenbHoe U €To
crumuctudeckue QyHkiun. Tema
5. I'maron u ero cTunucTuyeckue
coricTBa. Tema 6. Apdurcanus
1 €€ DKCIPECCUBHOCTD. Tema 7.
CTUnMCTUYECKUN CUHTAKCHUC.
5.1 Jlex 3 Jd1.1
J1.2J12.2
JI2.3J12.1
5.2 IIp 3 J1.1
J1.2J12.2
J2.3J12.1
5.3 Cp 11 J1.1
J1.2J12.2
JI2.3J12.1
54 DK3aMeH 27 JI1.1
J1.2J12.2

JI2.3J12.1




Cnucok o0pa3oBaTe/IbHbIX TEXHOJIOTH I

Juckyccruonnbie TexHONMoruu (hopym, CUMIIO3UYM, 1e0aThl, aKBapuyMHasl TUCKYCCHS,
naHeJbHas JUCKYCCUS, KPYTJIbIH CTOM, (DacUIMTHPOBAHHAS U T.J.)

2 |Hudopmannonnsie (1udpoBbie) TEXHOIOTHH

3 | TexHonoruu pa3BUTHA KPUTUYECKOTO MBIIIICHHS

4 | AKTUBHOE CITyIlIaHHE

8. OHEHOYHBIE MATEPHAJIbI JI51 IPOBEEHUA TEKYIIEA "
IMPOMEXYTOYHOU ATTECTALLUU

8.1. OneHo4YHbIe MaTEepHUAJIbI /ISl IPOBEeHUS TeKYIIel aTTecTaluu

3agaHue AJs TeKYILEro KOHTPOJIs

1 sramn. PaGorast B MaJIbIX Ipy1iax, COCTaBbTC CJIOBAPH 110 TCKCTY C OITMCAHUEM I'DO3BI,
BKJ'IIO‘laI-OH_II/Iﬁ He MeHee 10 clIoB ceMaHTHYECKH PECICBAHTHBIX noner. CeMaHTHYECKOE I10JIE
OIpCaACIIACTCA 110 BLI60py I'pYIIIbL: 3BYKH, (1)0pr1, KpaCKu, CBCPXBECTCCTBCHHBIC CUJIbI U T. 1.
Mo3kHO NOJIL30BaThCA AHI'JIO-PYCCKUM CJ'IOBapéM.

We... looked out the mucking hole to where a tower of lightning stood. It was a broad
round shaft like a great radiant auger, boring into cloud and mud at once. Burning. Transparent.
And inside this cylinder of white-purple light swam shoals of creatures we could never have
imagined. Shapes filmy and iridescent and veined like dragonfly wings erranded between the earth
and heavens. They were moving to a music we couldn’t hear, the thunder blotting it out for us. Or
maybe the cannonade of thunder was music for them, but measure that we couldn’t understand.

We didn’t know what they were.

They were storm angels. Or maybe they were natural creatures whose natural element was
storm, as the sea is natural to the squid and shark. We couldn’t make out their whole shapes. Were
they mermaids or tigers? Were they clothed in shining linen or in flashing armor? We saw what we
thought we saw, whatever they were in process of becoming.

This tower of energies went away then, and there was another thrust of lightning just
outside the wall. It was a less impressive display, just an ordinary lightning stroke, but it lifted the
three of us thrashing in midair for a long moment, then dropped us breathless on the damp ground.
(Chappell)

2 sran. Kaxxnas u3 rpynmn Ha3blBaeT CEMAaHTUUYECKOE ToJie. YIeHbl OCTalbHBIX MaJIbIX TPy
HaXOJAT CJIOBA, KOTOPbIE MOTYT CIY>KUTh apT'yMEHTOM 10 OTHOIIECHHUIO K Ha3BaHHOW TeMe, He
npuberas K pecypcam CHpaBOYHbIX U31aHui. HoBble ciioBa, OTHOCAIIMECS K 00CYXAaeMOl TeMe,
BKJIIOYAIOTCS B CJIOBAPh MEPBON TPYIIIHL.

3 sramn. ['pynmbl 0OMEHUBAIOTCS CIOBAPSIMU U OCYLIECTBISIOT IIOMCK HEPEIEBAHTHBIX CIIOB.

Kpurepuu onieHku rpynmnoBoii paboTsl (B 6aiax)

Haiineno 10 u Oosee cioB — 3;

7-10 cioB — 2;

4-6 ciioB — 1;

1-3 croa — 0.

Kpurepuu olieHKH HHIMBUAYATIbHON paOoOTHI (B Oanax)

Haiinens! 1-2 cioBa u3 cnoBapsi, 0OHapyK€HO HOBOE CJIOBO, HE BKIIIOUEHHOE B CIIOBAph — 2;
Haiineno Heckonpko cioB U3 cioBaps — 1;

Haiinens! ommbku (HepeseBaHTHBIE CI0Ba) — 2.




8.2. OneHo4yHbie MaTepuAaJIbl 1JIsl IPOBEACHUS IPOMEKYTOYHOM aTTecTaluu

3aaHue 1715 IpOMEKYTOUYHOTO KOHTPOJIS

1. ITpounTaiiTe BHUMaTENbHO NEPBbIN ab3al oTpbiBKa. [loHnMaere iu Bel ero B Tom
cMBICIIe, yTO AJiek U J[eiko0 HaOtoJalii yTONaloero, KOTAa MM Yai, Wi e 9TH SBJICHHS
IIPOCTO UMEJM MECTO B OJHO U TO ke BpeMs? B 4€M cMbICII KOHTpacTa ATUX SIBJICHUM?

2. Bo BTOpoMm ab3arie naércst o6pa3 uenoBeka, MoruOaroIero B OrHe HarauaMa BO BpeMst
BOCHHBIX JIeHcTBHM. Kak 3TOT 00pa3 CBA3BIBAETCS C OCHOBHBIM MECTOM JACUCTBUS (XMKUHOU B
Kopnyomie na 6epery mopst)?

Ronald Hall
THE OPEN CAGE

The storm enveloped Cornwell, darkening the Ram peninsula and the sea around it. The
wind grew in strength and coldness. All sea birds vanished from sight of the hut. A mile off shore a
man was hurled about in a yellow life-jacket. Alec and Jacob sipped tea as he drowned.

Too far away to shed light on the hut a man became a screaming torch of flesh and
napalm.

Scarcely beyond the sound of his agony children played carelessly, and sang songs and
were beyond time. Beyond the storm, in fierce sun, men were destroying or maiming men and
women and children and animals and birds and insects and fish and forests.

Beyond the storm men danced sensitively with women at weddings and feasts. Beyond
and within the storm there was not one particle of person, creature or stone, river or continent that
was not changing.

And they were thinking of the flux of time, the ceaseless change; sharing an identical
mood without speaking of it and without knowing they shared indefinitely more than a pot of tea
and shelter.

1). OcBelieHbl 1 BEpHO HHTEPIPETUPOBAHBI BCE OCHOBHBIE UJIEH, PEACTABICHHBIE B
TEKCTEe; KOPPEKTHO UCIIOIb30BaH MOHATUIHBIN anmnapaT; olpeaeaeHa Mo3uLns aBTopa; peIokKeH
U apryMEeHTHPOBaH COOCTBEHHBIHN B3IJIs HA MPOOIEMY; MPOAEMOHCTPUPOBAH OOIbIION
JIEKCUUYECKUH 3armac, JIOTHYHOCTh U SICHOCTh U3JI0KEHUs — 3 Oasa.

2). BolieneHsl He Bce MU HE IPECTaBJICHbI B pa3BEPHYTOM BHJIE OCHOBHBIE UJIEH,
coJiepKallrecs B TEKCTe; MPEUI0KEH, HO HE apI'yMEHTUPOBaH COOCTBEHHBIN B3IUISA]] Ha poliIeMy;
JIOMYyLIEeHHbIE OIIUOKHM B TEPMUHAX U B UCIOJIb30BaHUHU 0A30BBIX CTPYKTYP M JEKCHUUYECKHX €IUHUIL
HE 3aTpYyJHSIOT TOHUMaHue — 2 6asa.

3). OTBeT He BKJIIOYAeT UM HEBEPHO MHTEPIIPETUPYET 3HAUUTENIBHYIO YacTh UIEH,
MIPEJICTABICHHBIX B TEKCTE; HE MPEIOKEH COOCTBEHHBIN B3I/ Ha po0seMy; OeIHbIH ClIOBapHBIN
3arac 1 0JIH000pa3HbIe peueBble CTPYKTYPHI HE MO3BOJISAIOT a/IEKBAaTHO BBIPA3UTh UJIEH0; OOJIBIIOE
KOJINYECTBO OIIMOOK 3aTpyAHSET MOHUMaHue — 1 Gast.

4). Tekct uHTEpNpeTHpOBaH HeBepHO — () GaIIIOB.

3aanue 175 IPOMEXYTOUYHOTO KOHTPOJIS

1. Ha ocHOBE Kakoro pasmMepa mocTpoeHo CTUX0TBOpeHue? B uém 3akimtovarorces
OTCTYILICHUS OT 3TOTO pa3mepa’?

2. IIpoananu3upynTe 3ByKOBYIO BBIPA3UTEIBLHOCTh IIEPBOTO CTUXA MTEPBOM U
3aKJIIOUYUTENBHON CTPO( CTUXOTBOPEHHUS.

3. OT™MeTbTE SMOTHUBHBIE U ApXaHUUECKU-TOPKECTBEHHbIE CHHTAKCUUECKHE KOHCTPYKIIUU
TEKCTa.

4. CTepHEBBIM B CTUXOTBOPEHUU SBJISETCS 00pa3 MOps, pa30MBAIOIIETOCS O CKaJIbl.
CunTaere 11 Bbl 3TOT 00pa3 cuMmBoianueckum? Ecnu fa, To uto oH cumBoausupyet? (Hamomuum,
YTO MOpE B aHIJIMICKOM 1M033UH, @ UHOTAA U B ITPO3€ MOXKET BBICTYIATh KaK CHUMBOJI CMEPTH,
€IMHEHHUS YeJIOBEKa C MPUPOJI0i, BCEro MUPA; MOTYT OBbITh U JPYTHe TOJKOBAHUS CUMBOJIMKU
MODsL.)



5. Haiimure mepeBoa pazdupaeMoro ctuxotrBopenus, caenanabiid C. 5. Mapmakom, u
CpaBHUTE TOT NEPEBOJ] C OPUTHHAIIOM.

Alfred Tennyson
BREAK, BREAK, BREAK

Break, break, break,

On thy cold gray stones, O Seal

And | would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on

To their haven under the hill;

But O for the touch of a vanish’d hand,
And the sound of a voice that is still!

Break, break, break,

At the foot of thy crags, O Sea!

But the tender grace of a day that is dead
Will never come back to me.

1). Tema packpbiTa ¢ OHOPOI Ha COOTBETCTBYIOIIUE HOHSITHUS U TEOPETUICCKHIE TTOJI0KCHHS
— 2 Oanna. ApryMeHTanus Ha TeOpETUYECKOM YPOBHE HETIONIHAs, CMBICT Psia KIFOYEBBIX MOHATHIH
He 00bsAcHEH — 1 Oamn. TepMUHOIOrMUECKUH anmnapaT HEMOCPEICTBEHHO HE CBSA3aH C
packpbiBaeMoii Temoit — 0 6asios.

2). ®akThl U IPUMEPHI B IOJTHOM 00bEME 0OOCHOBBIBAIOT BBIBOBI — 2 Gauta. JlomymieHa
¢dakTuueckas onMOKa, He IPUBEAIAs K CYIIECTBEHHOMY MCKa)K€HHUIO cMbIcia — 1 Gas.
JlonymieHsl (pakTUYecKHe U JIOTHYecKre OIIMOKH, CBUJETEIbCTBYIOIINE O HEMOHUMAaHUU TeMbl — 0
0aos.

3). PeueBbIX U JIEKCUKO-TPAMMaTHYECKUX OIIMOOK HET WIIM JOMYIIEHA OJHA peyeBasi UiIH
JIEKCUKO-TpaMMaTHieckas olnoka — 2 Oansa. JlonyneHo HeCKOJIbKO pe4eBbIX OIINOOK, HE
MEIIAIONIMX TOHUMAHHUIO CMbICIIA HJIM TPAMMATHUECKUX OIUOOK 3JIEMEHTApHOr0 ypoBHs — 1 6as.
Jlomny1ieHbl MHOTOYHCIIEHHBIE PeUeBble OMIMOKH, 3aTPYAHSIONINE TOHUMaHUE CMbICIIa CKa3aHHOTO
— 0 OamoB.

8.3. TpeGoBanusl K peHTHHI-KOHTPOJIIO

MaxkcumanbHasi cyMMa pedTHHIOBBIX 0ayutoB no auciuminae: 100 6amios (60 6amios
OTBOJIUTCS HAa TEKYIIMHA KOHTPOJIb YueOHOH paboThl cTyneHTa, u3 HuX 20 0anos -

Ha PEUTUHTOBBIA KOHTPOJIb (2 KOHTPOJIbHBIE paboThl). MakcUMaIbHbIN Oalll Ha SK3aMEHE -
40. JIna nomycka K 9K3aMeHy CTYAEHT JI0JKEeH HabpaTh He MeHee He MeHee 20 0aiioB.

9. YYHEBHO-METOAUYECKOE U HTHOOPMAIIMOHHOE OBECIIEYEHHE
JUCHUITVIMHBI (MOYJISA)

9.1. Pexomenayemasi iurTeparypa



9.1.1. OcHoBHas1 IMTEpaTYypa

Hudp Jlureparypa

JI1.1 | BaiigukoBa, Cirocapb, CTHIIMCTHKA aHTJIMHCKOTO si3bIka, Mocksa: FOpaiit, 2024, ISBN:
978-5-534-11799-8,
URL.: https://urait.ru/bcode/542464

JI1.2 | Kpunkas H. B., Ctunuctrka aHrmiickoro s3pika: npaktukym, Tomck: TT'TIY, 2019, ISBN:

’URL: https://e.lanbook.com/book/171038

9.1.2. JlonoJiHUTEJIbHAS JIUTEpPaTypa

Hudp Jlureparypa

JI2.1 |TpynomaE. I'., CTunuctuka aHrJIUACKOTO A3bIKA: MPAKTUKA — IIYTh K COBEPILICHCTBRY,
Jnnenk: JInnenkwuii I'TTY, 2022, ISBN: 978-5-907655-08-9,
URL.: https://e.lanbook.com/book/317174

JI2.2 |Tpynosa E. I'., CTunucTuka aHIJIMICKOTO SI3bIKA: IIPAKTUKA — IIYTh K COBEPILEHCTBY,
Jluneuk: Jluneukuii rocynapcTBeHHbIN nenaroruueckuil yausepcureT um. [1.I1. Cemenosa
-Tau-1llanckoro, 2022, ISBN: 978-5-907655-08-9,

URL.: https://biblioclub.ru/index.php?page=book&id=700511

JI2.3 |Pomxwuna . H., Crunmuctrka anriuiickoro s3eika, [lepms: ITHUITY, 2016, ISBN: 978-5-
398-01625-3,
URL.: https://e.lanbook.com/book/161245

9.3.1 IlepeyeHb NPOrpaMMHOI0 obecriedeHust

1 | Google Chrome

9.3.2 CoBpeMeHHbIe podeccuoHAIbHBIE 0a3bl JAHHBIX U HHPOPMALIMOHHBbIE CTIPABOYHbIE
CHCTEMBI

BupTtyanbHbli unTanpHbIN 3a0 AuccepTanuii Poccuiickoil rocynapcTBeHHOW OMOINOTEKH
(DI T

Penozurapuii Tel'Y

Hayunas snexktponnas 6ubnanoreka eLIBRARY.RU (nmoanucka Ha *ypHaJibl)

OBC Tel'Y

OBbC «YHuBepcurerckas OMOIMOTEKa OHIAH

o O Bl W N -

9BbC «IOPAUT»

10. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHBI (MOAYJIA)

Ayaurt-s Oo6opynoBanue

2-203  [xomriekT yueOHOI Mebenu, MepeHOCHOH HOYTOYK, MyJIbTUMETUIHHBIN KOMIUIEKT
yaeOHoro kiacca (BapuanT Ne 2), mpoeKkTop, NIEPEHOCHONH HOYTOYK, MHTEpaKTHBHAsI

2-206  [xomriekT yueOHOI MeOenn, KOMIBIOTEp, MYJIbTUMEIUHHBINA KOMITJIEKT y4eOHOTO
kJacca (Bapuant Ne 2), mpoeKTop, MNEPeHOCHON HOYTOYK, SKpaH HaCTeHHBIH, Tym06a

2-307 KOMILIEKT yueOHoi mebenu, DVD mieep, Buaeomnieep, MylnbTUMEIUHHBIA KOMITJIEKT
y4eOHOro KJjlacca, IPOEKTOp, TeJIEBU30p, TyMOa

2-406 KOMIUIEKT y4eOHOI Mebenu, MepeHOCHON HOYyTOYK, TPOEKTOP

2-408 KOMIUIEKT Y4eOHOI Me0enu, MepeHOCHOM HOYTOYK, TPOEKTOP

11. METOAUYECKHUE MATEPHAJIBI VIS OBYYAIOIUXCA 110 OCBOEHHIO




TACIATITAHBI

1). BaHK KOHTPOJIBHBIX BOIIPOCOB U 3aJaHUH:
Comment on the notion of style and sublanguages in the national language.

What are the interdisciplinary links of stylistics and other linguistic
subjects such as phonetics, lexicology, grammar, and semasiology?
Provide examples.

Give an outline of the stylistic differentiation of the national English
vocabulary:  neutral, literary, colloquial layers of words; areas of
their overlapping. Describe literary and common colloquial stratums of
vocabulary, their stratification.

How does stylistic colouring and stylistic neutrality relate to inherent and
adherent stylistic connotation?

What is the relationship between the denotative and connotative meanings of
the word? Can a word connote without denoting and vice versa? What are the
four components of the connotative meaning and how are they represented
ina word if at all?

How do the notions of expressive means and stylistic devices correlate?
Provide examples to illustrate your point.

Compare the principles of classifications given in unit II (subunit 5). Which of
them seem most logical to you? Sustain your view.

What are the basic principles of stylistic grammar? How does
grammatical metaphor correlate with lexical metaphor?

What is the essence of the grammatical gradation theory? Describe the types
of grammatical transposition and provide your own examples to illustrate
each type.

What extralinguistic factors are involved in the notion of style? How do style
and personal factors correlate? What styles exist in any national language?

What is the literary norm of a language? What does the term “a norm
variation” imply? How is each style characterised by the function it fulfils?

Comment on the sociolinguistic and stylistic factors that account for the use
of regional, social, and occupational varieties of the language.

Compare the classification of functional styles in English described in unit
[T (subunit I').

Find texts demonstrative of each functional type and analyse their
distinctive features on all levels as described in unit III (subunit JT).

What is implied in the separation of the author’s stylistics from
the reader’s? How do the processes of encoding and decoding differ?

Comment on the factors that may prevent the reader from adequately decoding
the anthor’s imaserv and messaoe?



Speak on the origin and importance of the notion foregrounding for
stylistic analysis.

THUIOBBIE TECTHI BKJIIFOYAKOT TBOPUYECKUE 3aaHUsI, B OCHOBHOM I10 CTUIIMCTUYECKOMY
aHaJM3y U MHTEPIIPETALUH TEKCTa, TAKUE KaK, HaIpUMep, UAeHTH(PHUKAINs TPUEMOB B
XY0)KECTBEHHBIX TEKCTaX C 0OBSICHEHNEM UX (PYHKIIUH, TPUHITUIIOM JECHCTBUS U MMILTHKAIUA:

Name and explain the kind of semantic transfer observed in the following passages:
The first time my father met Johnson Gibbs they fought like tomcats. (Chappel)

I love plants. I don’t like cut flowers. Only the ones that grow in the ground. And these
water lilies... Each white petal is a great tear of milk. Each slender stalk is a green life rope.
(Erdrich)

I think we should drink a toast to Fortune, a much-maligned lady. (Waugh)

...the first sigh of the instruments seemed to free some hilarious and potent spirit within
him; something that struggled there like the Genius in the bottle found by the Arab fisherman.
(Cather)

But he, too, knew the necessity of keeping as clear as possible from that poisonous many-
headed serpent, the tongue of the people. (Lawrence)

Lily had started to ask me about Eunice. “Really, Gentle Heart”, she said, “what in the
world did you do to my poor little sister to make her skulk away like a thief in the night?” (Shaw)

Consider the following sentences and comment on the function of morphological
grammatical categories and parts of speech that create stylistic function:

One night [ am standing in front of Mindy’s restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one
time or another — for example, take your Assyrians, who are now extinct; or your Swedes, who
fought in the Thirty Years’ War but haven’t done much since except lie in the sun and turn brown...
(Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

Show how the principles of coupling and semantic fields analysis interact in the following
passage:

The truth is that motor-cars offer a very happy illustration of the metaphorical distinction
between “being” and “becoming”.

Some cars, mere vehicles, with no purpose above bare locomotion, mechanical drudges...
have definite “being” just as much as their occupants. They are bought all screwed up and
numbered and painted, and there they stay through various declensions of ownership, brightened
now and then with a lick of paint... but still maintaining their essential identity to the scrap heap.



Not so the real cars, that become masters of men; those vital creations of metal who exist
solely for their own propulsion through space, for whom their drivers are as important as the
stenographer to a stockbroker. These are in perpetual flux; a vortex of combining and
disintegrating units, like the confluence of traffic where many roads meet. (Waugh)

2). I'moccapmii:

A

acoustic adj. — concerned with sound

adherent adj. — added shades of meaning

affinity n. — similarity, inherent likeness

allegory n. — a story, poem, painting, etc. in which the characters and

actions represent general truths, good and bad qualities, etc.

alliteration n. — repetition of the same consonant or sounds group at the beginning
of two or more words that are close to each other

allusion n. — reference to some literary, historical, mythological, biblical,

etc. character or event commonly known

amphibrach n. — a metrical foot that consists of the second accented syllable;
the first and the last are unaccented

anadiplosis n. — repetition of the last word or phrase in one clause or poetic line
at the beginning of the next

anapest n. — a metrical foot that consists of the last accented syllable; the first
two are unaccented

anaphora n. — repetition of a word or phrase at the beginning of succesive clauses
or lines of verse

anastrophe n. — a term of rhetoric, which means upsetting for effect of the
normal order of a preposition before a noun or of an object after a noun or of
an object after a verb, cf. inversion

anticlimax n. — a sudden drop from the dignified or important in thought

or expression to the commonplace or trivial, sometimes for humorous effect
antique adj. — the ancient style, esp. Greek or Roman; classical

antithesis n. — opposition or contrast of ideas, notions, qualities in the parts of
one sentence or in different sentences

antonomasia n. — the use of a proper name in place of a common one or vice
versa to emphasize some feature or quality

apokoinu n. — a construction in which the subject of one sentence is at the same
time the subject of the second, a kind of ellipsis

aposiopesis n. — a sudden breaking off in the midst of a sentence as if from
inability or unwillingness to proceed

argot n. — the vocabulary peculiar to a particular class of people, esp. that of

an underworld group devised for private communication

Aristotle n. — Greek philosopher, pupil of Plato (384 — 322 BC)

assonance n. — 1. resemblance of sounds 2. partial rhyme created by the
stressed vowel sounds

asyndeton n. — the omission of conjunctions

B
belles-lettres n. — literature or writing about literary subjects

C

catachresis n. — incorrect use of a word, as by misapplication of terminology or
by strained or mixed metaphor

chiasmus n. — inversion of the second of two parallel phrases or clauses

cliché n. — an expression or idea that has become trite

climax n. — a rhetorical series of ideas, images, etc. arranged progressively so



that the most forceful is last

colon n. —in Greek prosody a section of a prosodic period, consisting of a group
from two to six feet forming a rhythmic unit with a principal accent

connotation n. — idea or notion suggested by or associated with a word, phrase,
etc. in addition to its denotation

connotative adj. — having connotations

convergence n. — concentration of various devices and expressive means in

one place to support an important idea and ensure the delivery of the message
couplet n. — two succesive lines of poetry, esp. of the same length that rhyme
coupling n. — the affinity of elements that occupy a similar position and contribute
to the cohesion of the text

D

dactyl n. —a metrical foot that consists of one accented syllable followed by
two unaccented ones

Demetrius of Alexandria n. — Greek orator and philosopher (1st cent. BC)
Denotative adj. — indicative of the direct explicit meaning or reference of a word
or term

detachment n. — a seemingly independent part of a sentence that carries

some additional information

device n. — a literary model intended to produce a particular effect in a work

of literature

Dionysius of Halicarnassus n. — Greek rhetorician, critic and historian (1st cent. BC)

E

elipsis n. — all sorts of omission in a sentence

emotive adj. — characterized by, expressing or producing emotion

empathy n. — ability to share in another’s emotions, thoughts or feelings
enjambment n. — in prosody: the running on of a sentence from one line to the
next without a syntactical break

enumeration n. — a device by means of which homogeneous parts of a sentence
are made semantically heterogeneous

epenalepsis n. — a term of rhetoric meaning repetitive use of conjunctions in
close succesion (cf. polysyndeton)

epiphora n. — repetition of words or phrases at the end of consecutive clauses
or sentences

epithet n. — an adjective or descriptive phrase used to characterize a person or
object with the aim to give them subjective evaluation

euphonic adj. — characterized by euphony

euphony n. — a harmonious combination of sounds that create a pleasing effect
to the ear

evaluative adj. — giving judgement about the value of something

explicit adj. — clearly stated and leaving nothing implied

F

figure of speech n. —a stylistic device of whatever kind, including tropes
and stylistic expressive means

figures of contrast*: those based on opposition (incompatability) of
co-occurring notions

figures of co-occurrence*: devices based on interrelations of two or more units
of meaning actually following one another

figures of identity*: co-occurrence of synonymous or similar notions

figures of inequality*: those based on differentiation of co-occurring notions
figures of quality*: renaming based on radical qualitative difference
between traditional names and those actually used



figures of quantity*: renaming based on only quantitative difference
between traditional names and those actually used

figures of replacement*: tropes, “renamings”, replacing traditional names
by situational ones

(*These terms and their definitions belong to Prof. Skrebnev)

G

Gap-sentence link n. — seemingly incoherent connection of two sentences based

on an unexpected semantic leap; the reader is supposed to grasp the

implied motivation for such connection

Gorgias n. — Greek philosopher (483-375 B.C.), founded one of the first

rhetoric schools

graphon n. — intentional misspelling to show deviations from

received pronunciation: individual manner, mispronunciation, dialectal features, etc.

H

Hellenistic adj. — of Greek history, language and culture after the death of
Alexander the Great (323 B.C.)

hierarchical adj. — arranged in order of rank, grade, class, etc.

hyperbole n. — exaggeration for effect not meant to be taken literally

I

iambus n. — a metrical foot, consisting of one unaccented syllable followed by
one accented

idiolect n. — a particular person’s use of language, individual style of expression
imagery n. — ideas presented in a poetical form; figurative descriptions and
figures of speech collectively

implicit adj. — implied: suggested or to be understood though not plainly expressed
inherent adj. — existing in something or someone as a permanent and
inseparable element, quality or attribute

inversion n. — a reversal of the normal order of words in a sentence

irony n. — a stylistic device in which the words express a meaning that is often
the direct opposite of the intended meaning

irradiation n. — the influence of a specifically coloured word against the
stylistically different tenor of the narration

J
jargon n. — the language, esp. the vocabulary, peculiar to a particular
trade, profession or group

L
litotes n. — understatement for effect, esp. that in which an affirmative is
expressed by a negation of the contrary

M

malapropism n. — ludicrous misuse of words, esp. through confusion caused

by resemblance in sound

meiosis n. — expressive understatement, litotes

metaphor n. — the application of a word or phrase to an object or concept it does
not literally denote, in order to suggest comparison with another object or concept
metaphor sustained / extended — a chain of metaphors containing the central
image and some contributary images

meter n. — rhythm in verse; measured patterned arrangement of syllables
according to stress or length

metonymy n. — transfer of name of one object onto another to which it is related



or of which it is a part

N
normative adj. — having to do with usage norms

@)

onomatopoeia n. — the formation of a word by imitating the natural sound; the
use of words whose sounds reinforce their meaning or tone, esp. in poetry
oratorical adj. — characteristic of or given to oratory

oratory n. — the art of an orator; skill or eloquence in public speaking
oxymoron n. — figure of speech in which opposite or contradictory ideas

are combined

P

paradiastola n. — in Greek poetic texts: the lengthening of a syllable regularly short
parallelism n. — the use of identical or similar parallel syntactical structure in two
or more sentences or their parts

paranomasia n. — using words similar in sound but different in meaning

for euphonic effect

periphrasis n. — renaming of an object by a phrase that emphasizes some

particular feature of the object

personification n. — the attribution of personal nature or character to

inanimate objects or abstract notions

polysyndeton n. — the use of a number of conjunctions in close succession

prosody n. — 1. the science or art of versification, including the study of

metrical structure, stanza form, etc. 2. the stress patterns of an utterance

proximity n. — nearness in place, time, order, occurrence or relation

publicist n. — referring to writing and speaking on current public or political affairs

R

rhetoric n. — 1. the art or science of all specialized literary uses of language in
prose or verse, including the figures of speech 2. the art of using language
effectively in speaking or writing 3. artificial eloquence

rhetorical adj. — using or characterized by rhetoric

rhyme n. — a regular recurrence of corresponding sounds at the ends of lines in verse
rhythm n. — 1. a regular recurrence of elements in a system of motion: the rhythm
of speech, dancing, music, etc. 2. an effect of ordered movement in a work of

art, literature, drama, etc. attained through patterns in the timing, spacing,
repetition, accenting, etc. of the elements 3. in prosody: a metrical (feet)

or rhythmical (iambus, trochee, etc.) form

S

simile n. — a figure of speech in which two unlike things are explicitly compared
by the use of like, as, resemble, etc.

sophistry n. — 1. in ancient Greece: the methods or practices of the sophists,

any group of teachers of rhetoric, politics, philosophy, some of whom were
notorious for their clever specious arguments. 2. misleading but clever, plausible
and subtle reasoning

stanza n. — a group of lines in a repeating pattern forming a division of a poem
suspense n. —a compositional device that consists in withholding the most
important information or idea till the end of the sentence, passage or text
syllepsis n. — a term of rhetoric: the use of a word or expression to perform

two syntactic functions, cf. zeugma

synecdoche n. — a figure of speech based on transfer by contiguity in which a part
is used for a whole, an individual for a class, a material for a thing or the reverse



of any of these; a variety of metonymy

T
tautology n. — needless repetition of an idea in a different word, phrase or
sentence; redundancy; pleonasm

trochee n. — in prosody: a foot of two syllables, a stressed syllable followed by
an unstressed one

transfer v. — to convey, carry, remove or send from one position, place or person
to another

transfer n. — the act of transferring

transference n. — the act or process of transferring

Trasimachus n. — Greek philosopher, together with Gorgius created one of the
first schools of rhetoric in ancient Greece (c. 4 BC)

trope n. —a figure of speech based on some kind of transfer of denomination

\Y
vercification n. — 1. the art, practice or theory of poetic composition 2. the form
or style of a poem; metrical structure

Z

Zeugma n. — a figure of speech in which a single word, usually a verb or
adjective, is syntactically related to two or more words, though having a
different sense in relation to each



