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l. AHHOTANUA
1. HaumeHoBaHue IMCHUIJIMHBI B COOTBETCTBUH € Y4e€OHBIM IJIAHOM
CTuiucTtuka

2. Heab 1 3a0a4M JMCUMILINHBI

[lenpt0 OCBOEHMSI AUCIHUIUIMHBI ~ SBIsSIeTCS (OPMUpOBAHME U Pa3BUTHE Y
00yyYaroImMXCcsl CIEAYIONUX KOMIIETECHIIMNA: BIJIaJICHUE CUCTEMOM JIMHTBUCTUYECKHUX
3HAHWM, BKJIOYAONMed B ceOsl 3HAHWE OCHOBHBIX (DOHETUUYCCKUX, JICKCHYECKUX,
rpaMMaTUYECKUX,  CIIOBOOOPA30BATENbHBIX  SIBIEHUA W 3aKOHOMEPHOCTEH
(YHKIIMOHUPOBAHUS HW3Y4aeMOTO WHOCTPAHHOTO $3bIKa, €ro (YHKITMOHAIBHBIX
pazHoBuaHocTel (OIIK-3); BiageHne OCHOBHBIMH JUCKYPCUBHBIMHU CIIOCOOAMH
peanu3alii  KOMMYHMKATHUBHBIX  II€J€il  BBICKA3bIBAHUS MPUMEHHUTENIBHO K
OCOOEHHOCTSIM TEKYIIEr0 KOMMYHUKAaTUBHOTO KOHTEKCTa (BpeMsi, MECTO, LIeJId U
ycnoBusa B3aumogerictBus) (OINK-5); BrnageHue ocoOeHHOCTAMH OQUIIUMATBLHOTO,
HeUTpasibHOTO W HeoduimaibHoro peructpoB oOmenus (OIIK-8); crmocoGHOCTH
WCIIOJIb30BaTh TMOHSATUHHBIN anmapatr (Quiocopuu, TEOPETUYECKON U MPUKIATHOU
JMHTBUCTUKH, NEPEBOJAOBEACHUSA, JIMHIBOJIUJAKTUKH M TEOPUU MEKKYJIBTYPHOR
KOMMYHUKAIUH JUTs penieHus mpodeccroHaibHbix 3amad (ITK-23).

3ajayaMd  OCBOCHHMS JIUCLUUIUIMHBI SIBISIIOTCA: UMemb npeocmasieHue O BCEX
BOKHEHIIIMX  AaCMEeKTaX CTUJIUCTUKH, U3Yy4aeMbIX COBPEMEHHBIMU  YUEHBIMHU:
(yHKIIMOHATbHAA CTWJIMCTHKA, JIEKCUKOJOTHYECKas CTWJIMCTHUKA, CHUHTaKCHYECKas
CTUJIUCTUKA, TEOpUsS O0pa30oB, CTUIMCTUYECKUN aHAIU3 Ha ypOBHE (OHETUKH U
MOp(OIOTHUH, CTWIMCTUYECKUM aHanu3 rpaduKd; 3Hamsb OCHOBHBIC TOHSTHS
CTUJIUCTUKU; yMemb SICHO U3JaraTh U apryMeHTUPOBATh COOCTBEHHYIO TOUKY 3PEHUS,
paccMaTpuBaTh OOLIME MPOOJEMBbI CTUIUCTUKM B €€ CBS3U C JIPYTHUMU
TUCHMIUIMHAMH, 6lademsb HOOCTATOYHON JIMHIBUCTUYECKOM 0a30M i1 aHalIu3a
BBIPA3UTEIBLHBIX U N300Pa3UTENBHBIX CPEACTB, TOMCKOM UH(OPMAIIUU B TJI00ATHHON
CETU UHTEPHET.

3. MecTO IUCHUILIMHBI B CTPYKTYpe 00pa3oBaTeibHOH MPOrpaMmbl
HucrumrHa BXoauT B 6a30Byt0 yacth yueOHoro riana OOII u dopmupyet OIIK u
[IK. YyebHas muCHUIIMHA HETOCPEACTBEHHO CBSI3aHA C JUCIHUIUIMHAMHU PYCCKUN
S3BIK M KYJBTypa PEUYH, OCHOBHI SI3bIKO3HAHMSI, TeOpeTHuecKas (POHETHKa, NUCTOPHSI
S3bIKa, TEOPETHYECKas TpaMMATHKa, JICKCUKOJOTHSA. YPOBEHb HAYaJIbHOMN
MOATOTOBKH 00YYarOIIEerocs Al YCIICITHOTO OCBOSHUS TUCITUTIINHBI « CTHIITMCTHKAY):
umems npeocmasieHue O JMHIBUCTUUYECKOM aHAIM3€ XYJ0’KECTBEHHOIO TEKCTa Kak
[IEJIOCTHOTO W  HEpPa3phIBHOTO €AMHCTBA (OPMBI U CONEPXKAHUS;, 3HAMb
OOIIETEOPETUYECKUE U TPAKTHYCCKHE OCHOBBI T'paMMATHKH, JICKCUKOJIOTHH,
(bOoHETUKH; yMemb NHTEPIPETUPOBATH TEKCT.

ConepxarensHo «CTUTUCTUKA» 3aKJIaJbIBAET OCHOBHI 3HAHWM 11 OCBOCHUS
TUCITUTUINH, (HOpMUPYIOMUX NPOodheCcCHOHATBHBIE KOMIIETCHIIMH W YTIIYOJISTFOIITIX
obmenpodeccuonanbuble U MPOQPECCHOHABHBIE KOMIIETEHIIUH, a TakkKe s
MPAKTUKU U TOCYAAPCTBEHHOW UTOTOBOW ATTECTALUU.



4, O0LEéM ITUCHHUILIMHDI:
5 3auétnpix eguauil, 180 yacos,

B TOM YHCJIe KOHTAKTHasi padora: nekuuu 36

4yacoB, J1abopaTopHbIe pabOThI 18 YacoB, camocTosATeIbHAsI padoTa: 126 yacos.

Hast 3a0uHoii gopmbl 00ydeHusi: 5 3a4€THBIX enauHull, 180 4yacoB, B TOM 4mcie

KOHTAKTHasi palora: JeKIuu

16 wyacoB, mnpakTHdyeckue paboThl 4 daca,

caMocTosiTeIbHast padora: 156 yacoB 1 KOHTPOJIb 4 yaca.

5. Ilepevyensb IMIAHHPYEMbIX Pe3yJILTATOB O0y4YeHHSl MO AUCHMILIMHE (MOIYJIIO),

COOTHECEHHBIX € IUVIAHUPYEMbIMHM Pe3yJIbTATAMH OCBOEHHMSI 00pPa30BaTeJIbHOM

MPOrpaMMbl

dopmupyemMbie KOMIIETEHIIUH

TpeOoBanus K pe3yJbTaTam 00y4eHHUs

B pesynbrate nzyueHus JUCUUIUIAHBL (MOTYJIs)

CTYACHT JOJDKCH:
Bnanenue cuctemoi | Buagers: Biagers KaTerOpHaIbHBIM  alIaparoM
JUHTBUCTUYECKUX 3HAaHUM, | CTWIMCTUKH, METOI0JIOTHYECKUMU OCHOBaMH
BKJIIOUalOlled B ce0sf 3HaHUE | CTWIMCTUYECKOIO ONKCAHUS U aHAIM3A.
OCHOBHBIX dboHeTHUECKHX, | YMeTh: TpaMOTHO (Ha METas3bIKE CTWIMCTHKA  C
JEKCUYECKUX, TIpaMMaTUYECKHUX, | UCIIOJIH30BAHUCM CJIOKMBLIMXCS MOHSTUI-TEPMUHOB)
CI0BOOOpA30BaTENbHBIX SABJICHHUH | M3jararh TEOPHIO BOIIPOCA.
u 3aKOHOMEPHOCTEN | 3HATD: OCHOBHBbIC  (JOHETHUYECKHE, JICKCUUYECKHUE,
(GYyHKIIMOHUPOBAHUSA HU3y4aeMOTO | rpaMMaTHYEeCKHE, CIIOBOOOpa30OBaTe/IbHBIC SIBICHUS U
WHOCTPAHHOTO A3BIKA, €ro | 3aKOHOMEPHOCTU (PYHKIIMOHUPOBAHUS AHIJIMHCKOIO S3bIKa,
(GyHKIMOHATBHBIX €ro peYeBbIX Pa3HOBUIHOCTEN.

pasHoBuauocrteit (OITK-3).

Brnanenue OCHOBHBIMHU | BiajgeTb: OCHOBHBIMH JIUCKYPCHBHBIMH  CIIOCOOaMHU

IUCKYPCHUBHBIMH croco0amMu | peanu3aniil KOMMYHUKATHBHBIX IeJIel BBICKAa3bIBAHUS,

peanmu3zanuu  KOMMYHHMKATHUBHBIX | YMeTh: JenaTh IPaBHIbHBIA BBIOOp S3BIKOBO-PEUYEBBIX

nenei BBICKA3BIBAHUS | CPEICTB JUI  pealn3alii  Tefieil  BBICKa3bIBaHUS

OPUMEHHUTEIBHO K OCOOCHHOCTSAM | MPUMEHHWTEILHO K O0COOEHHOCTSIM  TEKYIIEro

TEKYLIEro KOMMYHHUKATHBHOTO | KOMMYHHKaTHBHOTO KOHTEKCTA.

KOHTEKCTa (BpeMsl, MECTO, LIENH U | 3HATH: 3HaTh MpaBUIa BBIOOPA SI3BIKOBO-PEUEBBIX

ycnosus Bzaumoneincrsus) (OIIK- | cpexcts JUI  pealM3alii  1efieil  BBICKa3bIBaHUS

5) IIPUMEHHUTEIBHO K O0COOEHHOCTSIM  TEKYIIEro
KOMMYHHKAaTHBHOTO KOHTEKCTA.

Brnagenne ocHOBHBIMU crmocobamu | Biaagerb:  HaBBIKOM — CTPYKTYpUPOBaHHMS  HAy4HOTO

BBIpaKCHUS CEeMaHTHYECKOH, | BBICKA3bIBAHUSL

KOMMYHHKAaTUBHOU u | YMmers: KOMITO3UIIUOHHO IPaMOTHO CTPOUTH

CTPYKTYPHOH  IPEEeMCTBEHHOCTH | BBICKa3bIBaHUE.

MEXJy 4YacTSIMHU BBICKAa3bIBaHUSA - | 3HATH: MapaMeTpbl HAYYHOTO CTHIISL.

KOMIO3ULIMOHHBIMH  3JIEMEHTaMHU

TeKkcTa  (BBEJEHHE,  OCHOBHas

4acTh, 3aKJII0YeHue),




cBepX(ppa3zoBEIMHU ¢JIMHCTBAMH,
npemnoxenusmu (OITK-6)

Brnanenue 0COOEHHOCTAMU
opUINATBHOTO, HEUTPAIBHOTO U
HEO(pULUATBHOTO pPErucTpoOB

obmenus (OITK-8)

Biamers: KOpIycOM pEYEBBIX EIMHHI[ KaKIOro M3 3-X
PETUCTPOB OOILICHUSL.

YMerb: 0(OPMIIATH BBICKa3bIBAHUE B COOTBETCTBHH C
AKTYaJIbHBIM PETUCTPOM OOIIECHHS.
3HaTh: TapaMeTpel  OQHUIMAIBHOTO,
HEO(PUIUATLHOTO PETHCTPOB OOIICHUSI.

HEUTPAJIbHOTO U

CrnocoOHOCTB UCTIOJIb30BaTh
MOHATUUHBIN ammapar  ¢uiaocodun,

TEOPETUUYECKOI u MPUKJIAHON
JIMHTBUCTHKH, MepeBOIOBEICHUS,
JTUHTBOIUIAKTUKU u Teopuu

MEXKYJIbTYPHOH KOMMYHUKALUU IS
pemieHus npodeccuoHAIbHBIX 3ajau
(ITK-23).

Biagerb: NOHATMIHBIM AIIAPATOM CMEKHBIX JUCLIAILINH,
UCIIOJIB3YEMBIM  TEOPHEH CTHIINCTHKH.

YMerb: UCHONB30BaTh IOHATUMHBIA allapaT CMEKHBIX
JMCLIMIUIMH JUI peLleHHs IPOQeCCHOHAIbHBIX 3a/1au.

3HATB: UCTOPUUYECKUE YCIOBUSI CTAHOBJICHUS CTUJIMCTUKU
KaK HaykH, €€ B3alMOCBS3b C APYTUMH JIUCLUIUIMHAMU;
IIOHUMATh  3HAYCHUE CTWIMCTUKU JUI  TOAJCP)KaHUS
KyJBTYpBI peUH, AJIs1 pelieHus po(ecCHOHANIBHBIX 3a/1au.

6. @opMa MPoOMeKYyTOUHOT0 KOHTPOJIS: 3a4€T. /{151 3a04HOM (hopMbI 00YUEHHS — 3aUeT
Ha 5 Kypce B 3MMHIOI0 CECCHIO.

7. SI3bIK TIpenoaaBaHusi PyCCKUI
Il. YueOnasi nporpamma

PA3JIEJI I. IlpenmeT CTUITUCTHKH.

Tema 1. OcHOBHBIC TPOOJIEMBI CTHIIMCTHYECCKUX HccaeaoBanuid. Tema 2. CTUIHCTHKA
sI3bIKa U CTWJIMCTUKA pedr. Tema 3. TUIbI CTUITMCTUYECKUX UCCIEIOBAaHUMN U
OCHOBHBIE OTpaciu CTHIUCTUKU. Tema 4. CTHIIMCTUKA U IPYTHUE JIMHTBUCTUYECKUE
nuctuIivHbl. Tema 5. CTHIIMCTHYECKass HEUTPAIBHOCTD U CTHJIMCTUYECKAsI OKpacKa.
Tema 6. [lonsiTHe cTUNIMCTHYECKOW (DYHKIIMH.

PA3JIEJI Il. DxcnipeccuBHbBIE pecypChl A3bIKa.
[Tonpaznen A. DKCOpecCUBHBIE CPEICTBA U CTHIIMCTUYECKUE TPUEMBI.
[loapasznen b. Paznuunblie kiaaccupuKamy S3KCIPECCUBHBIX CPEACTB. I'peko-pumMckas
PUTOPHUYECKAST CUCTEMA.
Tema 1. Knaccudukanuys sKCipecCUBHBIX CPEJICTB U
ctunuctuueckux npuémon B.A. Kyxapenko
Tewma 2. Knaccudukanuys sKCpecCUBHBIX CPEJICTB U
ctwictuyeckux npuémon U. P. ["anbnepuna.
Tewma 3. Kimaccudukaims 3KCIpeCCUBHBIX CPENICTB U
ctunuctruaeckux npuéMon FO. M. CkpebOnena.




PA3JIEJI Ill. Teopust pyHKIIMOHATBHBIX CTUJICH.
[Tonpaznen A. IloHsaTue cTuiIsA B QyHKIMOHAIBHOW CTUIIMCTHUKE.
[Tonpaznen b. Koppensiiust ctuis, HOpMbI U (PYHKIIMH B S3BIKE.
ITonpa3nen B. fI3p1k0Bast BApUAaTUBHOCTB: TEPPUTOPHANIBHBIC, COLIMAIIBHEIE,
po¢hecCUOHAIbHBIE PA3HOBUIHOCTH S3bIKA.
[Tonpaznen I'. O630p pa3nuyHBIX CUCTEM (DYHKIMOHAIBHBIX CTHIIEH.
IToppasznen 1. OTnuyuTeNIbHBIE TMHTBUCTUYECKUE YEPTHI OCHOBHBIX
(GYHKIIMOHATBHBIX CTUJICH COBPEMEHHOTO aHTJIMHCKOTO SI3bIKA.

Tema 1. JIutepaTypHbIN pa3rOBOPHBIN CTHIIb.

Tema 2. @aMUIBSIPHBIA PAa3TOBOPHBIN CTUJIb.

Tema 3. [lyonumuctuueckuit ctuns (CMIN).

Tema 4. Ctunb opuUIIHATBHBIX JOKYMEHTOB.

Tema 5. Hayunslii / akaqeMUIeCKHA CTHITb.

PA3EJI IV. Ctunuctuka nekoaupoBaHus U e€ pyH/IaMEeHTabHbIC TTOHATHS.
[Togpaznen A. Cruinctuka aBropa v yurtarels. [lIoHaTHs kogupoBaHus U
JNEKOAUPOBAHMUS.
[Togpaznen b. OCHOBHBIE KOHUENIIMN CTUIMCTUYECKOTO aHAIN3a IEKOJIUPOBAHUS U
TUTIOB BBIJABUKEHHSI.

Tema 1. KonBeprenuusi.

Tema 2. D dexT 0OMaHyTOrO OKHUIAHUS.

Tema 3. Cuennenue.

Tema 4. Tematnueckas ceTka.

Tema 5. [lonyoTMeUEeHHBIE CTPYKTYPHI.

Tema 6. Uppaananus.

PA3IEJI V. Ctunuctuyeckas rpaMMaTHKA.
ITonpaznen A. Teopus rpammatudeckon rpagauru. OTMeYeHHbIE, TOJYOTMEUECHHBIE,
HEOTMEUEHHBIE CTPYKTYPHI.
[Toapaznen b. ['pammatuueckas metadopa v TUTIBI TPAMMATHYECKON TPAHCIIO3UIIUH.
[Toxpaznen B. Mopdonornueckas ctuinictuka. CTHIMCTHYSCKUN ITOTCHIMAT YaCcTeH
peun.

Tema 1. CymiecTBUTENIBHOE U €0 CTUJIMCTUYECKUIN TTOTEHITUAI.

Tema 2. ApTUKIIb ¥ €r0 CTUIIMCTUYECKUI MOTCHIUAIL.

Tema 3. CTHIIMCTHYECKHE BO3MOYKHOCTH MECTOMMEHHUSI.

Tewma 4. [IpunararenbHoe U €ro CTHIMCTUYECKHE (PYHKIUU.

Tema 5. I'maron v €ro CTUIMCTUYECKUE CBOKCTBA.

Tema 6. Addukcanus u e€ SKCIIPECCUBHOCTb.

Tema 7. CTUIMCTUYECKHUM CHHTAKCHUC.

Coaep:xaHue TUCHUILIMHBI, CTPYKTYPHMPOBAHHOE 110 TeMaM (pa3aejiaM) ¢
YKa3aHMEM OTBEeJIEHHOI0 HA HUX KOJIMYEeCTBA aKaJleMUYeCKMX YaCOB U BU/I0B
Y4eOHBIX 3aHSTHIL:



J1s1 cTy1eHTOB 04HOi (GOpMBI 00yYeHHs:

HanmeHnoBaHue Pa3aciioB U TCM

Bcero

KonTakTHas

pabota

Jlexm
51

[IpakTu-
YECKHUe
3aHATUS

CamocTtos-
TeJIbHas
pabota

1.I1peaMeT CTHINCTUKHU

1.1. OcHOBHBIE TTPOOJIEMBI CTUITUCTHYECKUX
uccinenoBannii. CTWiIMCTHKA — SI3bIKA U
CTWJIMCTHUKA PEYU

2

1.2. Tumnel CTUIUCTHYSCKUX HCCIIEAOBAHUI
U OCHOBHBICE  OTpacid  CTUJIMCTHUKH.
CruucTika W ApYrue JIMHTBUCTHYCCKHE
UCIUATLINHEI

1.3. Crunuctrueckass HEWTPAJIbHOCTD U
CTHIIMCTHYECKAs OKpacka. [TonsiTue
CTHJIMCTHYECKOU (DYHKIIMH

2. DKcnpeccHBHBIE pecypchl 3bIKa

2.1. DKcnpeccuBHBIE CPEACTBA U
CTHWJIMCTUYECKHE MPUEMBI. ['peko-pumMckas
pUTOpUYECKas CUCTEMA.

2.2. Knaccupukaumss  3KCIPECCHUBHBIX
CPEACTB M CTWJIMCTHYECKHX NpuEMOB B.A.
KyxapeHko.

2.3. Knaccudukaiiys 3KCIpecCUBHBIX
CPEACTB M CTUIIUCTUYECKUX TpuEMoB U. P.
["anpriepuna.

2.4. Knaccudukarms 3KCIPECCUBHBIX
CPEACTB U cTunucTuueckux npuémos 0. M.
CkpebHeBa.

3. Teopust yHKIIMOHAJILHBIX CTHJIEH

3.1. Ilonstre ctumns B QyHKIIMOHATIBHON
crunrctuke. Koppensuus cTuisi, HOpMbI U
(YHKIIMH B SI3bIKE

3.2. SI3pIKOBasi BAPUATUBHOCT:
TEPPUTOPUAIIbHBIC, COLIUATIBHBIE,
npodeccuoHaNbHBIE PAa3HOBUIHOCTH SI3bIKA

3.3. O630p pa3IUYHBIX CUCTEM
(GYHKIIMOHATBHBIX CTUIICH




3.4. OTnuYuTENbHBIE JIMHTBUCTUYECKUE
4YepThl OCHOBHBIX (DYHKIIMOHAIBHBIX CTHIICH
COBPEMEHHOT'0 aHTJIMICKOTO S3bIKa

3.4.1. JIutepatypHbIii pa3roBOPHBIN CTUIIb
3.4.2. ®aMUIBAPHBIA pa3rOBOPHBIN CTUIIb
3.4.3. [ly6nuuuctuyeckuii ctuns (CMN)
3.4.4. Ctunb opuIHAIBHBIX JOKYMEHTOB
3.4.5. HayuHslii / akageMHIeCKHAN CTHITD

13

4. CTUINCTUKA 1€KOAUPOBAHUSA U €€
(GyHaamMeHTaAIbHBbIE TOHATHS

4.1. CTunucTrka aBTopa U YUTATEIIS.
[ToHsTHSI KOTUPOBAHMS U IEKOIUPOBAHUS

4.2. OCHOBHBIC KOHIICIIIUHN
CTUJIMCTUYECKOTO aHAJIN3a ICKOIMPOBaHUS
Y THUIIOB BBIABMKCHUSA

4.2.1. KonBepreHuus

4.2.2. DpdexT 0OMaHyTOr0 OKUIAHUS
4.2.3. CuenieHue

4.2.4. TemaTuueckasi ceTKa

4.2.5. IlonyoTMeUEHHBIE CTPYKTYPBI

4.2.6. Uppannanus

13

S5.CTuiucTuyeckasi rpaMMaTHKA

5.1. Teopust rpaMMaTUYECKON rpagaluu.
OTMeueHHbIE, T0TyOTMEUCHHBIE,
HEOTMEYEHHBIE CTPYKTYPBHIL.
['pammaTnueckas MeTadopa U TUTTBI
rpaMMaTUYECKON TPAHCTIO3UIUHU

5.2. Mopdosorndeckasi CTUIMCTHKA.
CTriMCTUYECKHN OTEHIMAN YacTeN peun
5.2.1. CyliecTBUTENBLHOE U €TO
CTUJIMCTUYECKUI MTOTEHIIUAI

5.2.2. ApTUKJIb U €70 CTHJIMCTUYECKUN
MOTEHIIHAAII

5.2.3. CTunucTuyeckrue BO3MOKHOCTH
MECTOUMEHUS

5.2.4. TlpunararenbHOE U €ro
CTUJIUCTUYECKHE QYHKITUU

5.2.5. I'naroi v ero CTUJINCTUYECKHUE
CBOMCTBA

5.2.6. Abduxkcarus u e€ SKCIPECCUBHOCTD
5.2.77. CTUIUCTUYECKUN CUHTAKCUC

13




7. 3auér

NTOI'O

108

36

36

44

2. Jlyist CTyIeHTOB 3204HOi (POPMBI 00yUEeHUSI:

HaumMenoBanue pa3ziesioB U TeM

Bcero

KonrakTHas

pabora

Jlexon
u

IIpakTu-
YEeCKUe
3aHITUS

CamocTos-
TeIbHas
pabota

1.IlpeaMeT CTHINCTUKHU

38

36

1.1. OcHoBHBIE TTPOOIEMBI CTUITUCTHUECKUX
uccnenoBanuii. CTUNUCTUKA  S3bIKA U
CTHUJIMCTUKA PEeUr

1.2. TUOpl CTHINCTUYECKUX HCCIIEIOBAHUU
M OCHOBHBIE  OTpacid  CTUJIUCTHKH.
Crunuctuka W JIpyrue JIMHTBUCTUYECKUE
JTUCIUIIINHBI

1.3. Crunuctuueckass HEUTPAJIbHOCTh U
CTUJIMCTUYECKAs OKpacka. [Tonsarue
CTHWJIMCTUYECKOU (DYHKIINH

2. DKcnpeccuBHBIE PeCcypChl 3bIKA

35

30

2.1. DKcrpecCcuBHbBIE CPENICTBA U
CTUJIUCTUYECKHUE TPUEMBI. [ peko-pumMcKast
PUTOPUYECKAsI CUCTEMA.

2.2,  Knaccudpukaumss  3KCIPECCHUBHBIX
CPEICTB M CTWJINCTHYECKUX MpUEMOB B.A.
Kyxapenko.

2.3. Knaccudukarius 3KCIpecCUBHBIX
CPEACTB U CTUIIUCTUYECKUX TpuéMOB U. P.
["anbpriepuna.

2.4. Knaccuukanus 3KCIpeCCUBHBIX
CPEACTB M CTUIIUCTHYECKUX TTpuéMoB FO. M.
CkpeOHeBa.

3. Teopust yHKIIMOHAJILHBIX CTHJIEH

33

30

3.1. IlonsiTre ctuis B PyHKITMOHAIBHOMN
crunuctuke. Koppensuus cTuiis, HOpMbl U
(YHKIIMH B SI3bIKE

3.2. SI3pIKOBasi BAPUATUBHOCT:
TEPPUTOPUAIIbHBIC, COLIUATIBHBIE,
podheCCUOHAIBHBIC PA3HOBUHOCTH SI3bIKA

3.3. O630p pa3IUYHBIX CUCTEM
(GYHKIIMOHATBHBIX CTUIICH




3.4. OTnuuYuTENBHBIE JIMHTBUCTUYECKUE
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I1l. IlepeyeHb y4eOHO-MeETOAMYECKOro oOecHeYeHUsi VISl CaAMOCTOSATEJIbHOM
PadoTHI 00yYAIOIIHXCS 1O JUCIAILIHHE (MOIYJIIO):

1). BaHK KOHTPOJILHBIX BOTIPOCOB U 33JIaHUH;

2). TUNOBBIC TECTHI,

3). 'moccapwmii

V. (I)OHI[ OLCHOYHBIX CPEACTB AJIdA IMPOBECACHUS l'[pOMe)KyTO‘IHOﬁ
arTrecranmmmu Oﬁy‘lalOIIII/IXCH o TMCHOMIIJIMHE

Ilpoosunymotii yposensv hopmuposanus ciedyroujux KOMnemeHyuii:

KOMIIETEHLUSI (OIIK-3): BiajcHWE CHUCTEMOW JMHTBUCTHUYCCKUX 3HAHUM,
BKJIIOYArONIel B ceOs 3HAaHME OCHOBHBIX  (DOHETHYECKUX, JIEKCUYECKHUX,
rpaMMaTHYeCKUX,  CIIOBOOOPA30BATENbHBIX  SIBIEHUH U 3aKOHOMEPHOCTEH
(GYHKIMOHUPOBAHUSI HW3Yy4aeMOTO HWHOCTPAHHOTO f3bIKa, €ro ()YHKIIMOHAJIBHBIX
Pa3HOBUIHOCTEN

OBIIAA XAPAKTEPUCTUKA KOMIIETEHIIUU: o6menpodeccuonanbHas
KOMIIETEHIIUSI BBIMMYCKHUKA 00pa3oBaTebHOM MpOrpaMMbl  YPOBHS  BBICILIETO
o0Opa3oBaHus MO HanpaBiieHUIO «JIMHrBUCTHKAY» (OakagaBpuar)

Kommerenmmst ocBanBaetcs Ha 6a3e OK — 7 u Bo B3anmopencteum ¢ OIIK 5, 6, 7, 8 u
10
TumnoBoe KOHTPOJILHOE 3a1anue (3Hamb):
IIpOKOMMEHTUPYHTE HCIIOIB30BAHUE CTWIMCTUYECKUX TPUEMOB B CIEAYIOLIUX
MNPpCAJIOKCHUAX !
1. He was a big nigger with a lazy sprawling body and soft, kind eyes.
2. She was a peach.
3. He looked like a wooden horse.
4. His father picked the baby up and slapped it to make it breathe and handed it to
the old woman.
5. Atrtists liked the way the palms grew and the bright colors of the hotels facing
the garden and the sea.

1). KoMmMeHTapuii JaH ¢ OMOPOM HAa COOTBETCTBYIOIIHME IMOHATHS W TEOPETHUYCCKUE
MOJIOKEHUS — 2 Oasa.

ApryMeHTanusi Ha TEOPETUYECKOM YPOBHE HEIMOJIHAS, CMBICI psijia KIFOUYEBBIX
MOHATUHN HE 00BsICHEH — 1 Ga.

TepMHUHONOTHYECKUI anmapar HEMOCPEACTBEHHO HE CBS3aH C PaCKpPhIBAEMOM
TemMoit — 0 GasIoB.
2). KommenTapuii B mo1HOM 00bEME 0OOCHOBBIBAET BBHIBOIBI — 2 Oajuia.

Homymensr 3 daktruueckue omuoku — 1 Ga.



JlomyiieHbl (pakTUYeCKHE M JIOTUYECKUE OIIMOKH, CBUACTEILCTBYIOIIHUE O
HENOHMMaHuu TeMbl — 0 0aioB.
3). OtBeT XxapakTepu3yercss KOMIO3UIIMOHHON LENbHOCTBIO, COOJIIO/IEHA JIOTHYecKast
[IOCJIEI0BATENBHOCTD, MOAJAEPKUBAETCS PABHOMEPHBIN TEMIT HAa NPOTSKEHUHU BCETrO
oTBeTa — 2 Oanna.

OTBeT XapakTepu3yercs KOMIIO3ULMOHHOM LEIbHOCTBIO, €CTh HapyLICHUs
IIOCJIEI0BATENBHOCTH, OOJIBIIIOE KOJIMYECTBO HEONPABIAHHBIX May3 — 1 Oai.

He npocnexuBaercs noruka, MbICiab He pa3BuBaercsa — () 0amios.
4). PeueBbIX M JNEKCHKO-TPAaMMAaTHYECKHX OIIMOOK HeT (Wiu jgomyiieHa | peueBas
WJIM JIEKCUKO-TpaMMaTH4ecKasi Oluoka) — 2 daia.

JIonyIlleHO HECKOJIbKO PEYEBBIX OIIMOOK WM TPaMMaTUYECKUX OIIMOOK
AJIEMEHTAPHOI0 YpOBHs — 1 Oas.

JlonmyieHbl MHOTOYMCIICHHBIE pPEYEBbIE OIIMOKH, 3aTPyIHSAIONINE MOHUMAaHUE
ckazaHHoro — 0 0asuioB.

MakcuMaJIbHOE KOJIHYECTBO 0a/U10B — 8. MuauMaiibHoe — 0.

KOMIIETEHIIUSI (OIIK-8): BmageHue  OCOOCHHOCTSAMH  O(QHIIMAIBHOTO,
HEUTPaAIBHOTO U HEOPUIIUATEHOTO PETUCTPOB OOIICHUS

OBIIAA XAPAKTEPUCTUKA KOMIIETEHIIUU: o6menpodeccronanbHas
KOMIIETEHIIUSI BBIMMYCKHUKA 00pa3oBaTebHOM MpOrpaMMbl  YPOBHS  BBICILIETO
o0Opa3oBaHus MO HanpaBiieHUIO «JIMHrBUCTHKAY» (OakagaBpuar)

KomneTreHuusi B OCHOBHOM OCBaMBaeTcs Ha crapiiux kypcax Ha 6aze OK — 7 u OIIK
-5
TunoBble KOHTPOJILHBIE 3aJaHUS VISl IPOBEPKH YPOBHA C()OPMUPOBAHHOCTH
KOMIIeTeHIIUH
OIIK-8
1. 3amanue Ha MPOBEPKY 3HAHUS OPUIIUATIEHOTO, HEUTPATILHOTO U
HCO(PHMIIMATBLHOTO PETUCTPOB (3Hamb, yMmemn)

Haiinute He MeHee 5 TeKCTOB, OTHOCSIIMXCS K pa3HbIM (DYHKITMOHAIBHBIM CTHIISIM, U
ONPEAETUTE HATMYUE OTIIMYUTEIIBHBIX Y€PT Pa3HbIX perucTpoB. [lepeuncnure
XapakTepHble (JOHETUUYECKHUE, JEKCUUECKHEe, TPaMMaTUYeCKue, KOMITO3UIIMOHHBIE
YEPThI, WUTIOCTPUPYS UX IUTATAMU U3 TEKCTOB.

Kpurepuu ouenku (B 6amnax):

Haiineno 5 u 6osiee TEKCTOB — 3;

3-4 Tekcra — 2;

1-2 Texcra — 1.

ITepeunciieHbI Bce 3JIEMEHTHI KaKI0T0 TeKCTa — 3,
IIepEUYUCIICHBI BCE PJICMEHTHI HE MEHEE YeM B 3 TeKCTax — 2;
TePEUMCIICHBI BCE 2JIEMEHTHI B 1-2 TekcTax — 1.

[IpencraBnena KOppeKTHAS UIUTFOCTPAITUS BO BCEX CIydasx — 3;



MIPEICTABICHA KOPPEKTHAS WJUTFOCTPAITUS HE MEHEE YeM B 3 TEKCTax - 2;
npe/cTaBlieHa KOppeKTHas wiuocTpanus B 1-2 tekcrax - 1.

MaxkcumaibHas oleHKa — 9 0ayuIoB.

2. 3ajaHue Ha OLEHKY HABBIKOB BJIAJICHUSI KOPIIYCOM PEUEBBIX €AMHMII
o(pHUIHaTEHOTO, HEHTPATHLHOTO U HEO(DHIIHATBLHOTO PETUCTPOB (61a0emb)

PaboTas ¢ mapTHEPOM MOOYEPENHO BBHIOIHHUTE CIAEAYIOIINE 3aaHUS:

- IIOIIPOCHUTE CBOETO HAYaJbHUKA O NOBBILIEHUH 3apILIaThL;

- IPEJIOKUTE APYTY TTOUTH BBIMATH KOPE;

- YTOUHHTE y MpEnoaBaTess JOMAIIHEE 3a/IaHUE;

- CIIPOCUTE Y IIPENOIABATEIS O BO3MOKHOCTH ITOBBICUTH OLIEHKY 10 Ba)KHOMY
MMAUCbMEHHOMY 33JIaHHIO;

- CKa)XUTE KOJIJIere 1o paboTe 0 COBEpUIEHHON UM CEphE3HOM OIIMOKE;

- IOMPOCUTE OAHOKYPCHUKA MOTPATUTH APy YACOB U IOMOYb C TPOMYILEHHBIM
3aHSTHUEM.

Kpurepuu onienku (B 6aiax) roBOpsIIEro CTy/ICHTA:

BCE TEKCTHI COOTBETCTBYIOT pEeTUCTpam — 3;

2 Texcra — 2;

1 Tekcr —1;

0 TexctoB — 0.

Kputepun onienku (B 0asniax) OLEHUBAIOMIETO CTYACHTAa COOTBETCTBYIOT KOJIMYECTBY
O0OHapyEHHBIX U apTyMEHTUPOBAHHBIX OMIMOOK, J00ABIICHHOMY K OOIIel cyMMe
6ainoB. HenpaBmibHOE yKa3aHUe HAa OIMTMOKY Ha OJWH 0aJiil yMEHbIaeT 00IIyI0
CyMMY.

KOMIIETEHIIUSI (OIIK-5): BnajeHue OCHOBHBIMHU JAMCKYPCUBHBIMH CIIOCOOaMMU
peanu3ali  KOMMYHHMKATHBHBIX II€J€  BbICKa3bIBAaHUS  MPUMEHHUTEIBHO K
0COOEHHOCTSIM TEKYIIIEr0 KOMMYHHKATHBHOIO KOHTEKCTa (BpeMs, MECTO, LEIH H
YCJIOBUS B3aUMOJICUCTBUS)

OBIIAA XAPAKTEPUCTUKA KOMIIETEHIIUU: o6menpodeccroHanbHast
KOMIIETEHIIUSI BBIMMYCKHUKA 00pa3oBaTebHOM MpOrpaMMbl  YPOBHS  BBICILIETO
o0Opa3oBaHus 1O HarnpapyieHUIO «JIMHTBUCTUKAY (OaKkagaBpuar)

KomrmereHimsi B OCHOBHOM OCBaMBaeTCsl Ha CTapIIUX Kypcax Ha 6a3e KOMIIETEHIIUN
OK-7uOIIK-3u7

3agaHue 1)1 TEKYIIEero KOHTpoJs (61adems)



1 sman. PaboTtas B MaJIbIX Ipymniax, COCTaBbTC CJIIOBAPD IO TCKCTY C OITMCAHUCM
I'PO3HkI, BKJIIO‘IaIOHlI/Iﬁ He meHee 10 ci10B ceMaHTHYECKH PEICBAHTHEBIX MOJICH.
CemaHTHYECKOE MOJIe OIPEACIISIETCS 110 BEIOOPY TPYIIIIBI: 3BYKH, (POPMBI, KPACKH,
CBCPXBCCTCCTBCHHLIC CUJIBI U T.I. Mo0>KHO TOJIL30BaTHCS AHTJI0-pYCCKUM CHOBapéM.
We... looked out the mucking hole to where a tower of lightning stood. It was a broad
round shaft like a great radiant auger, boring into cloud and mud at once. Burning.
Transparent. And inside this cylinder of white-purple light swam shoals of creatures
we could never have imagined. Shapes filmy and iridescent and veined like dragonfly
wings erranded between the earth and heavens. They were moving to a music we
couldn’t hear, the thunder blotting it out for us. Or maybe the cannonade of thunder
was music for them, but measure that we couldn’t understand.

We didn 't know what they were.

They were storm angels. Or maybe they were natural creatures whose natural
element was storm, as the sea is natural to the squid and shark. We couldn’t make out
their whole shapes. Were they mermaids or tigers? Were they clothed in shining linen
or in flashing armor? We saw what we thought we saw, whatever they were in
process of becoming.

This tower of energies went away then, and there was another thrust of lightning just
outside the wall. It was a less impressive display, just an ordinary lightning stroke,
but it lifted the three of us thrashing in midair for a long moment, then dropped us
breathless on the damp ground. (Chappell)

2 sman. Kaxxnas 3 Tpynin Ha3bIBAE€T CEMAaHTHIECKOE TI0JIe. YICHBI OCTATBHBIX
MAaJIBIX TPYII HAaXOAT CJIOBA, KOTOPHIE MOTYT CITY>KUTh apT'YMEHTOM I10 OTHOIIICHHIO
K Ha3BaHHOM TeMe, He Mpuoderas K pecypcam CpaBOUYHbIX W3aanuii. HoBble ciosa,
OTHOCSIIHECS K 00CYKIaeMOl TeMe, BKITIOYAIOTCS B CIIOBAPh TIEPBOU TPYIIITHI.
3 oaman. I'pymribl 0OMEHUBAIOTCS CIIOBAPSIMU U OCYIIIECTBIISIOT MIOUCK
HEPEJICBAaHTHBIX CJIOB.
Kpumepuu oyenxu epynnosoii pabomul (6 baniniax)
Haiineno 10 u 6osee ciioB — 3;

7-10 cioB — 2;

4-6 cioB — 1;

1-3 cnoBa — 0.

Kpumepuu oyenxu unousuoyanvroti pabomet (6 bannax)

Haiinens! 1-2 cioBa u3 cioBapsi, 0OHapyKE€HO HOBOE CJIOBO, HE BKIIOUEHHOE B
CJIOBaph — 2;

Halineno HeckonbKoO clI0B U3 cioBaps — 1;

Hatinens! ommbOky (HepeieBaHTHBIE CI0Ba) — 2.

KOMIIETEHIIUSI (OIIK-6): BnageHHe OCHOBHBIMH CIOCOOAMH  BBIPaXKCHHUS
CEMAaHTUYECKOM, KOMMYHMKATUBHOM H CTPYKTYPHOM IIPEEMCTBEHHOCTH MEXAY
YacTSIMU BBICKa3bIBaHUS - KOMIIO3MLMOHHBIMHM JJIEMEHTAMHM TEKCTa (BBEACHHE,
OCHOBHAsl 4acCTh, 3aKJIIOYEHUE), CBEPX(PA30BBIMU €TUHCTBAMHU, ITPEATIOKEHUIMU



OBIIAAA XAPAKTEPUCTUKA KOMIIETEHLIUU: o6menpodeccronanbHas
KOMIICTCHIIUS BBIYCKHUKA OOPa30BaTEIbHOM TPOTPAMMBI  YPOBHSI  BBICIIIETO
o0pa3oBaHus 1O HarNpaBJIeHUIO «JIMHTBHUCTUKAY» (OaKagaBpuar)

KoMmneTeHyst B OCHOBHOM OCBaMBaeTCs Ha CTApUIMX Kypcax Ha 0a3e KOMIIETEHIH
OK—-7uOIIK -3

3aganue 1J151 TPOMEKYTOUYHOTO KOHTPOJIs (871a0emb)

1. IlpounTaiiTe BHMMATEIHHO MEPBHI ab3al oTpbiBKa. [lonnMaere nu Bel ero B Tom
cMbIcie, uTo Aliek U [[xeliko0 HaOIoganu yTOMaIero, Korjaa il 4ai, Wil e
3TH SIBJICHUS MPOCTO MMEIN MECTO B OJHO U TO ke Bpemsi? B uém cMbIci KOHTpacTa
ATUX SIBJICHUI?

2. Bo BTOpoMm aO3aine naércsi oOpa3 yenoBeka, MOruOaroliero B OrHE HamajliMa BO
BpeMsl BOEHHBIX jaeWcTBUi. Kak 3TOT 00pa3 CBS3bIBAa€TCSI C OCHOBHBIM MECTOM
neiictBus (xmwkuHou B KopHyoinie Ha Oepery mopsi)?

Ronald Hall
THE OPEN CAGE

The storm enveloped Cornwell, darkening the Ram peninsula and the sea around it.
The wind grew in strength and coldness. All sea birds vanished from sight of the hut.
A mile off shore a man was hurled about in a yellow life-jacket. Alec and Jacob
sipped tea as he drowned.

Too far away to shed light on the hut a man became a screaming torch of flesh and
napalm.

Scarcely beyond the sound of his agony children played carelessly, and sang songs
and were beyond time. Beyond the storm, in fierce sun, men were destroying or
maiming men and women and children and animals and birds and insects and fish
and forests.

Beyond the storm men danced sensitively with women at weddings and feasts.
Beyond and within the storm there was not one particle of person, creature or stone,
river or continent that was not changing.

And they were thinking of the flux of time, the ceaseless change; sharing an
identical mood without speaking of it and without knowing they shared indefinitely
more than a pot of tea and shelter.

1). OcBenieHbl ¥ BEPHO MHTEPIIPETUPOBAHBI BCE OCHOBHBIE UJIEH, MPE/ICTABICHHBIE B
TEKCTE; KOPPEKTHO UCIOJIb30BaH MOHITUWHBIA amnmapar; OMNpeaesieHa MO3UIUs
aBTOpa; TPEIJIOKEH U apryMEHTHPOBAH COOCTBEHHBIM B3IJISLA Ha TIpoOIemy;
MPOJIEMOHCTPUPOBAH OOJBINONW JICKCHYECKUN 3amac, JOTUYHOCTh U SICHOCTH
U3II0KeHus — 3 Oara.



2). Beigenensl He Bce WIIM HE TIPEACTABIEHBI B Pa3BEPHYTOM BUJIE€ OCHOBHBIE HUJIEH,
coJiepKallrecs: B TEKCTE; MPEASIOKEeH, HO HE apryMEHTHUPOBAaH COOCTBEHHBIN B3IJIS]
Ha TpoOJemMy; JOMYIICHHbIE OMIMOKM B TEPMUHAX W B HCHOJIB30BAHMHM OAa30BBIX
CTPYKTYP U JIEKCHUECKHUX €IMHUIL HE 3aTPyAHSIOT TOHUMaHue — 2 Oaia.

3). OTBeT He BKJIIOYAET WJIM HEBEPHO UHTEPIPETHPYET 3HAUUTEIBHYIO YacTh HJEH,
IPE/ICTABIICHHBIX B TEKCTE, HE MPEMJIOKEH COOCTBEHHBIM B3IV Ha NpoOsiemy;
OelHbIM CIOBapHBIM 3amac M OJHOOOpa3HbIE PEUeBbIE CTPYKTYpPbl HE IMO3BOJISIOT
aJICKBaTHO BBIPA3UTh UCIO; OOJIBIIIOE KOJMYECTBO OMMOOK 3aTPyAHICT TOHUMAHHUE —
1 Gam.

4). TexkcT uHTEpIPETUPOBAH HEBEPHO — () OAILITOB.

KOMIIETEHIUSA (ITK-23): criocoOHOCTh WCIIOJIB30BaTh TMOHATHHHBIA arapar
bunocopun, TEOPETHUSCKOH W TPUKIATHOW JIMHTBUCTHKH, IEPEBOIOBEICHUS,
JUHTBOAWIAKTUKH W TEOPUU MEKKYJIbTYPHOW KOMMYHHKAIIMHM JUISI PEIICHUS
npodeccroHanbHbIX 3a1a4 (ITK-23)

OBIIAA XAPAKTEPUCTUKA KOMIIETEHIWU: npodeccuonanbhast
KOMITETEHIIUS BBIMTYCKHUKA 00pa30BaTeIbHON MPOrpaMMbl YPOBHS BBICIIETO
oOpa3oBaHuUsI 10 HaNpaBJIeHUIO «JIMHrBUCTHKAY (OaKagaBpuar)

KomneTreHuusi B OCHOBHOM OCBaMBAETCs Ha CTapiux Kypcax Ha 6aze OK— 1,6, 7 u
OIIK -7

3aganue A1 MPOMEKYTOYHOTO KOHTPOJIsI (3Hamb, ymems)

1. Ha ocHOBe Kakoro pasmepa IMOCTPOEHO CTUXOTBOpeHHe? B uém 3axmouarorcs
OTCTYIUIEHUS OT 3TOrO pazmepa?

2. IlpoaHanu3upyiTe 3BYKOBYIO BBIPA3UTEIBHOCTh II€PBOTO CTHUXA IMEPBOA H
3aKJIFOUUTENBHON CTPO( CTUXOTBOPEHHUS.

3. OrMerpTe DHMOTHBHBIE U  apPXaW4YECKU-TOPKECTBEHHBICE CHUHTAKCHUUYECKHE
KOHCTPYKLMH TEKCTA.

4. CTep>KHEBBIM B CTUXOTBOPEHUU SIBIISIETCSE 00pa3 Mopsi, pa30MBAIOIIETOCs O CKaJIbl.
Cumtaere 11 BbI 3TOT 00pa3 cuMBoMueckuM? Eciu 1a, TO 4TO OH CUMBOJIM3UPYET?
(Hanomnaum, 4TO MOpE B aHIVIMICKOM M033UH, @ MHOT/Ia U B TPO3€ MOXKET BBICTYIATh
KaK CHUMBOJI CMEPTH, €IMHEHHS YEJIOBEKa C MPUPOAOW, BCErO MHUPA; MOTYT OBITh U
JIpYTrUe TOJKOBAHUS CUMBOJIMKH MOPSL.)

5. Halinute nepeBos pazOupaemMoro cTuxoTBopeHus, caenanueii C.5. Mapiiakom, u
CPaBHHUTE 3TOT MEPEBOJ] C OPUTUHAIIOM.

Alfred Tennyson
BREAK, BREAK, BREAK

Break, break, break,
On thy cold gray stones, O Sea!



And | would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,

That he shouts with his sister at play!
O well for the sailor lad,

That he sings in his boat on the bay!

And the stately ships go on
To their haven under the hill;

But O for the touch of a vanish’d hand,
And the sound of a voice that is still!

Break, break, break,
At the foot of thy crags, O Seal

But the tender grace of a day that is dead
Will never come back to me.

1). Tema packpbiTa C ONOPOH HAa COOTBETCTBYIOIIME IMOHSITHS M TEOPETHUCCKHUEC
MOJIOKEHUS — 2 Oaita. ApryMeHTalusl Ha TEOPETUUECKOM YPOBHE HEIOJIHAS, CMBICI
psAla KIIOYEBbIX MOHSTHH HE OOBIACHEH — 1 Oami. TepMUHOJIOTHYECKUM armapar
HETOCPEJICTBEHHO HE CBS3aH C pacKpbiBaeMoil TeMoil — 0 6asioB.

2). ®akThl W NpUMEPHl B TOJHOM 00BEME OOOCHOBBIBAIOT BBIBOABI — 2 Oala.
JlonyiieHa ¢akTudeckas OmMOKa, HE MPUBEAIIAs K CYIIECTBEHHOMY HCKaXEHUIO
cmbicia — 1 Oamn. JlomymeHsl (akTUuecKue U JIOTMYECKUE  OILIMOKH,
CBUJICTEIHCTBYIOIINE O HETOHUMaHUU TeMbl — () 6aJIoB.

3). PedeBbIX U JIGKCHKO-TPAMMATHYECKHUX ONIMOOK HET MJIM JIOMYyIIEeHA OJHA peueBas
WM JIEKCUKO-TpaMMaTHdeckasi ommoka — 2 6asia. J{omyleHo HEeCKOJIbKO PeyYeBbIX
OIUOOK, HE MEIIAIINX I[MOHUMAHUIO CMBICIIA WM TPaMMATHYECKUX OIIUOOK
AIeMEeHTapHOro ypoBHs — 1 Oamt. JlomyiieHbsl MHOTOYMCIICHHBIE peueBbie OIIMOKH,
3aTpyAHSIONTNE TOHUMAaHUE CMbICTIa cKkazaHHoro — () 6amioB.

V. YuebHo-MeTOANYecKOe U MHPOPMAIIMOHHOE O0ecTieYeHne TUCIMILVIMHBI (MOTYJIs1)
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VIl. MeTtoanueckue yKazaHus sl 00y4arOMIUXCsl 0 OCBOEHUIO TUCHMILTUHBI
1). BaHK KOHTPOJILHBIX BOIPOCOB M 3aJIaHUM:

Comment on the notion of style and sublanguages in the national language.

What are the interdisciplinary links of stylistics and other linguistic
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subjects such as phonetics, lexicology, grammar, and semasiology?
Provide examples.

Give an outline of the stylistic differentiation of the national English
vocabulary: neutral, literary, colloquial layers of words; areas of
their overlapping. Describe literary and common colloquial stratums of
vocabulary, their stratification.

How does stylistic colouring and stylistic neutrality relate to inherent and
adherent stylistic connotation?

What is the relationship between the denotative and connotative meanings of
the word? Can a word connote without denoting and vice versa? What are the
four components of the connotative meaning and how are they represented
ina word if at all?

How do the notions of expressive means and stylistic devices correlate?
Provide examples to illustrate your point.

Compare the principles of classifications given in unit 1l (subunit 5). Which of
them seem most logical to you? Sustain your view.

What are the basic principles of stylistic grammar? How does
grammatical metaphor correlate with lexical metaphor?

What is the essence of the grammatical gradation theory? Describe the types
of grammatical transposition and provide your own examples to illustrate
each type.

What extralinguistic factors are involved in the notion of style? How do style
and personal factors correlate? What styles exist in any national language?

What is the literary norm of a language? What does the term “a norm
variation” imply? How is each style characterised by the function it fulfils?

Comment on the sociolinguistic and stylistic factors that account for the use
of regional, social, and occupational varieties of the language.

Compare the classification of functional styles in English described in unit
1 (subunit 7).

Find texts demonstrative of each functional type and analyse their
distinctive features on all levels as described in unit 111 (subunit 4).

What is implied in the separation of the author’s stylistics from



the reader’s? How do the processes of encoding and decoding differ?

Comment on the factors that may prevent the reader from adequately decoding
the author’s imagery and message?

Speak on the origin and importance of the notion foregrounding for
stylistic analysis.

THOBBIE TECTHI BKIIFOYAIOT TBOPUYECKUE 3aJaHUsI, B OCHOBHOM I10 CTHJINCTUYECKOMY
aHAIN3y W UHTEPIIPETAIINN TEKCTa, TAKWE KaK, HAIPUMepP, UACHTH(UKAIHS TPUEMOB
B XyJI0)KECTBEHHBIX TEKCTAX C OOBICHEHUEM UX (YHKIIUU, TPUHITUTIOM ICHCTBUS U
UMILTAKAITAN

Name and explain the kind of semantic transfer observed in the following passages:
The first time my father met Johnson Gibbs they fought like tomcats. (Chappel)

I love plants. I don't like cut flowers. Only the ones that grow in the ground. And
these water lilies... Each white petal is a great tear of milk. Each slender stalk is a
green life rope. (Erdrich)

I think we should drink a toast to Fortune, a much-maligned lady. (Waugh)

...the first sigh of the instruments seemed to free some hilarious and potent spirit
within him; something that struggled there like the Genius in the bottle found by the
Arab fisherman. (Cather)

But he, too, knew the necessity of keeping as clear as possible from that poisonous
many-headed serpent, the tongue of the people. (Lawrence)

Lily had started to ask me about Eunice. “Really, Gentle Heart”, she said, “what in
the world did you do to my poor little sister to make her skulk away like a thief in the
night?”” (Shaw)

Consider the following sentences and comment on the function of morphological
grammatical categories and parts of speech that create stylistic function:

One night | am standing in front of Mindy’s restaurant on Broadway, thinking of

practically nothing whatever, when all of a sudden | feel a very terrible pain in my
left foot. (Runyon)

It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)



Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at
one time or another — for example, take your Assyrians, who are now extinct; or your
Swedes, who fought in the Thirty Years’ War but haven't done much since except lie
in the sun and turn brown... (Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

Show how the principles of coupling and semantic fields analysis interact in the
following passage:

The truth is that motor-cars offer a very happy illustration of the metaphorical
distinction between “being” and “becoming”.

Some cars, mere vehicles, with no purpose above bare locomotion, mechanical
drudges... have definite “being” just as much as their occupants. They are bought all
screwed up and numbered and painted, and there they stay through various
declensions of ownership, brightened now and then with a lick of paint... but still
maintaining their essential identity to the scrap heap.

Not so the real cars, that become masters of men; those vital creations of metal who
exist solely for their own propulsion through space, for whom their drivers are as
Important as the stenographer to a stockbroker. These are in perpetual flux; a vortex
of combining and disintegrating units, like the confluence of traffic where many roads
meet. (Waugh)

['noccapuid:

A

acoustic adj. — concerned with sound

adherent adj. — added shades of meaning

affinity n. — similarity, inherent likeness

allegory n. — a story, poem, painting, etc. in which the characters and

actions represent general truths, good and bad qualities, etc.

alliteration n. — repetition of the same consonant or sounds group at the beginning
of two or more words that are close to each other

allusion n. — reference to some literary, historical, mythological, biblical,

etc. character or event commonly known

amphibrach n. — a metrical foot that consists of the second accented syllable;
the first and the last are unaccented

anadiplosis n. — repetition of the last word or phrase in one clause or poetic line
at the beginning of the next

anapest n. — a metrical foot that consists of the last accented syllable; the first
two are unaccented

anaphora n. — repetition of a word or phrase at the beginning of succesive clauses
or lines of verse

anastrophe n. —a term of rhetoric, which means upsetting for effect of the
normal order of a preposition before a noun or of an object after a noun or of

an object after a verb, cf. inversion

anticlimax n. —a sudden drop from the dignified or important in thought

or expression to the commonplace or trivial, sometimes for humorous effect



antique adj. — the ancient style, esp. Greek or Roman; classical

antithesis n. — opposition or contrast of ideas, notions, qualities in the parts of
one sentence or in different sentences

antonomasia n. — the use of a proper name in place of a common one or vice
versa to emphasize some feature or quality

apokoinu n. —a construction in which the subject of one sentence is at the same
time the subject of the second, a kind of ellipsis

aposiopesis n. — a sudden breaking off in the midst of a sentence as if from
inability or unwillingness to proceed

argot n. — the vocabulary peculiar to a particular class of people, esp. that of
an underworld group devised for private communication

Aristotle n. — Greek philosopher, pupil of Plato (384 — 322 BC)

assonance n. — 1. resemblance of sounds 2. partial rhyme created by the
stressed vowel sounds

asyndeton n. — the omission of conjunctions

B
belles-lettres n. — literature or writing about literary subjects

C

catachresis n. — incorrect use of a word, as by misapplication of terminology or
by strained or mixed metaphor

chiasmus n. — inversion of the second of two parallel phrases or clauses

cliché n. — an expression or idea that has become trite

climax n. — a rhetorical series of ideas, images, etc. arranged progressively so
that the most forceful is last

colon n. — in Greek prosody a section of a prosodic period, consisting of a group
from two to six feet forming a rhythmic unit with a principal accent
connotation n. — idea or notion suggested by or associated with a word, phrase,
etc. in addition to its denotation

connotative adj. — having connotations

convergence n. — concentration of various devices and expressive means in

one place to support an important idea and ensure the delivery of the message
couplet n. — two succesive lines of poetry, esp. of the same length that rhyme
coupling n. — the affinity of elements that occupy a similar position and contribute
to the cohesion of the text

D

dactyl n. — a metrical foot that consists of one accented syllable followed by

two unaccented ones

Demetrius of Alexandria n. — Greek orator and philosopher (1% cent. BC)
Denotative adj. — indicative of the direct explicit meaning or reference of a word
or term

detachment n. — a seemingly independent part of a sentence that carries

some additional information

device n. —a literary model intended to produce a particular effect in a work

of literature

Dionysius of Halicarnassus n. — Greek rhetorician, critic and historian (1% cent. BC)

E
elipsis n. — all sorts of omission in a sentence
emotive adj. — characterized by, expressing or producing emotion



empathy n. — ability to share in another’s emotions, thoughts or feelings
enjambment n. — in prosody: the running on of a sentence from one line to the
next without a syntactical break

enumeration n. — a device by means of which homogeneous parts of a sentence
are made semantically heterogeneous

epenalepsis n. — a term of rhetoric meaning repetitive use of conjunctions in
close succesion (cf. polysyndeton)

epiphora n. — repetition of words or phrases at the end of consecutive clauses
or sentences

epithet n. — an adjective or descriptive phrase used to characterize a person or
object with the aim to give them subjective evaluation

euphonic adj. — characterized by euphony

euphony n. —a harmonious combination of sounds that create a pleasing effect
to the ear

evaluative adj. — giving judgement about the value of something

explicit adj. — clearly stated and leaving nothing implied

F

figure of speech n. — a stylistic device of whatever kind, including tropes

and stylistic expressive means

figures of contrast*: those based on opposition (incompatability) of
co-occurring notions

figures of co-occurrence*: devices based on interrelations of two or more units
of meaning actually following one another

figures of identity*: co-occurrence of synonymous or similar notions
figures of inequality*: those based on differentiation of co-occurring notions
figures of quality*: renaming based on radical qualitative difference
between traditional names and those actually used

figures of quantity*: renaming based on only quantitative difference
between traditional names and those actually used

figures of replacement™: tropes, “renamings”, replacing traditional names
by situational ones

(*These terms and their definitions belong to Prof. Skrebnev)

G

Gap-sentence link n. — seemingly incoherent connection of two sentences based

on an unexpected semantic leap; the reader is supposed to grasp the

implied motivation for such connection

Gorgias n. — Greek philosopher (483-375 B.C.), founded one of the first

rhetoric schools

graphon n. — intentional misspelling to show deviations from

received pronunciation: individual manner, mispronunciation, dialectal features, etc.

H

Hellenistic adj. — of Greek history, language and culture after the death of
Alexander the Great (323 B.C.)

hierarchical adj. — arranged in order of rank, grade, class, etc.

hyperbole n. — exaggeration for effect not meant to be taken literally

I
iambus n. — a metrical foot, consisting of one unaccented syllable followed by
one accented



idiolect n. — a particular person’s use of language, individual style of expression
imagery n. — ideas presented in a poetical form; figurative descriptions and
figures of speech collectively

implicit adj. — implied: suggested or to be understood though not plainly expressed
inherent adj. — existing in something or someone as a permanent and
inseparable element, quality or attribute

inversion n. — a reversal of the normal order of words in a sentence

irony n. — a stylistic device in which the words express a meaning that is often
the direct opposite of the intended meaning

irradiation n. — the influence of a specifically coloured word against the
stylistically different tenor of the narration

J
jargon n. —the language, esp. the vocabulary, peculiar to a particular
trade, profession or group

L
litotes n. — understatement for effect, esp. that in which an affirmative is
expressed by a negation of the contrary

M

malapropism n. — ludicrous misuse of words, esp. through confusion caused

by resemblance in sound

meiosis n. — expressive understatement, litotes

metaphor n. — the application of a word or phrase to an object or concept it does
not literally denote, in order to suggest comparison with another object or concept
metaphor sustained / extended — a chain of metaphors containing the central
image and some contributary images

meter n. — rhythm in verse; measured patterned arrangement of syllables
according to stress or length

metonymy n. — transfer of name of one object onto another to which it is related
or of which it is a part

N
normative adj. — having to do with usage norms

0]

onomatopoeia n. — the formation of a word by imitating the natural sound; the
use of words whose sounds reinforce their meaning or tone, esp. in poetry
oratorical adj. — characteristic of or given to oratory

oratory n. —the art of an orator; skill or eloquence in public speaking
oxymoron n. — figure of speech in which opposite or contradictory ideas

are combined

P
paradiastola n. — in Greek poetic texts: the lengthening of a syllable regularly short
parallelism n. — the use of identical or similar parallel syntactical structure in two
or more sentences or their parts

paranomasia n. — using words similar in sound but different in meaning

for euphonic effect

periphrasis n. — renaming of an object by a phrase that emphasizes some

particular feature of the object



personification n. — the attribution of personal nature or character to

inanimate objects or abstract notions

polysyndeton n. — the use of a number of conjunctions in close succession
prosody n. — 1. the science or art of versification, including the study of

metrical structure, stanza form, etc. 2. the stress patterns of an utterance

proximity n. — nearness in place, time, order, occurrence or relation

publicist n. — referring to writing and speaking on current public or political affairs

R

rhetoric n. — 1. the art or science of all specialized literary uses of language in
prose or verse, including the figures of speech 2. the art of using language
effectively in speaking or writing 3. artificial eloquence

rhetorical adj. — using or characterized by rhetoric

rhyme n. —a regular recurrence of corresponding sounds at the ends of lines in verse
rhythm n. — 1. a regular recurrence of elements in a system of motion: the rhythm
of speech, dancing, music, etc. 2. an effect of ordered movement in a work of

art, literature, drama, etc. attained through patterns in the timing, spacing,
repetition, accenting, etc. of the elements 3. in prosody: a metrical (feet)

or rhythmical (iambus, trochee, etc.) form

S

simile n. —a figure of speech in which two unlike things are explicitly compared
by the use of like, as, resemble, etc.

sophistry n. — 1. in ancient Greece: the methods or practices of the sophists,

any group of teachers of rhetoric, politics, philosophy, some of whom were
notorious for their clever specious arguments. 2. misleading but clever, plausible
and subtle reasoning

stanza n. —a group of lines in a repeating pattern forming a division of a poem
suspense n. —a compositional device that consists in withholding the most
important information or idea till the end of the sentence, passage or text
syllepsis n. — a term of rhetoric: the use of a word or expression to perform

two syntactic functions, cf. zeugma

synecdoche n. — a figure of speech based on transfer by contiguity in which a part
is used for a whole, an individual for a class, a material for a thing or the reverse
of any of these; a variety of metonymy

T
tautology n. — needless repetition of an idea in a different word, phrase or
sentence; redundancy; pleonasm

trochee n. —in prosody: a foot of two syllables, a stressed syllable followed by
an unstressed one

transfer v. — to convey, carry, remove or send from one position, place or person
to another

transfer n. — the act of transferring

transference n. — the act or process of transferring

Trasimachus n. — Greek philosopher, together with Gorgius created one of the
first schools of rhetoric in ancient Greece (c. 4 BC)

trope n. —a figure of speech based on some kind of transfer of denomination

\
vercification n. — 1. the art, practice or theory of poetic composition 2. the form
or style of a poem; metrical structure



Z

Zeugma n. — a figure of speech in which a single word, usually a verb or
adjective, is syntactically related to two or more words, though having a
different sense in relation to each

PeliTHUHTOBBIA KOHTPOJIb

MakcuManibHasi CymMMa PEUTHHTOBBIX OawioB 1o auctuiuimHe: 100 6aasos (60
0aJ1710B OTBOJUTCS HA TEKYIIMI KOHTPOJIb YueOHOM paboThI cTyneHTa, 40 6a/J10B -
Ha PEUTHHTOBBIA KOHTPOJb (2 KOHTpOJbHBIE paboThl). s monmydeHus 3adéra 1O
JTUCIUIUIMHE CTYACHT JI0JKeH Ha0paTh B uTore He MeHee S50 6a/110B.

PeKOMeH)IaHl/IH Mo OpraHu3anum CaMOCTOSITEIbHOM paﬁoTbI

CamocTosiTenbHas paboTa CTyICHTOB OCYILIECTBIISETCS MO 4 HallpaBJICHUSM:

1) moAroTOBKA K CEMUHAPCKUM 3aHATHSIM, B TOM YHCJIE€ IPOLEAYPaM TEKYIIETO
KOHTPOJIS;

2) MOATrOTOBKA K MEPOIPUATHUSIM PYOEHKHOTO KOHTPOJIS (J1Ba dTara);

3) BBINOJHEHHE W Tpe3eHTalus YYEeOHBIX MPOEKTOB (C HCIOJIb30BAHUEM
MH()OPMAMOHHO-KOMMYHUKAIIMOHHBIX ~ TEXHOJOTWW) Mo  mpobieMaMm  a)
CTWJIMCTHYECKOTO HCIOJb30BaHUA (DOHETUKM W TpPaMMATHKH, O) couuagbHas |
TEPPUTOPHAIbHAS BAPHATUBHOCTb AHTJIUICKOTO S3bIKA,;

4) caMoCTOSITEIbHOE  M3YyYEHHUE  OTACJBHBIX  ACIIEKTOB  COJIEP KAHUS
JUCLUIUINHBIL.

JUist  onTUManabHON OpraHM3aluyd CaMOCTOATENBbHON paboThl CTyJEHTaM
IIpPEeIaratoTcsd METOAMYECKHE PEKOMEHJALWH, KOTOpbIE BKIIOYAKOT 3aJaHHs K
CEMUHApPCKUM  3aHATHAM,  XapaKTEPUCTUKH  KOHTPOJIBHBIX  MEPONPHUATHH,
KOMMEHTapUH, PEKOMEHIAlMK 10 OpPTaHU3allud CaMOCTOSITeNIbHOW paboThl U n1p. B
YaCTHOCTH CTYJEHTAM IPEUIaraeTcs akTHUBHO HCIIOIb30BaTh BO3MOYKHOCTH CETH
MHTEPHET (CHUCTEMa CChUIOK Ha JICKIMOHHBIE KypChl U HUHTEPAKTUBHbBIC IPAKTUUECKHE
3aJlaHus).

HuddepenuiupoBanHoii MoOkeT OBITh W caMOCTOsITeIbHAs paboTa TpHU
MOATOTOBKE K pyOeKHOMY KOHTpPOJt0. TeM cTylneHTaMm, KOTOpbIe HE CyMEIN OCBOUTD
Ha JIOJDKHOM YPOBHE COJIepKaHUE MPAKTUUECKUX U CEMUHAPCKUX 3aHATUM, a TAKKe
MPOMYCTUIM T€ WIM WHbIE JIEKIMOHHBIC 3aHATHSA, NPEJIaraeTcsi KOMILUIEKC
JOTIOJTHUTENbHBIX 33JJaHUM JJI UX CAMOCTOSTEILHOTO BBITIOJHEHUS.

OcoObIii  xapakTep HOCHUT CaMOCTOsITEIbHAs paboTa CTYIEHTOB IMpHU
MOATOTOBKE K CEMUHAPY-KOJUIOKBUYMY MO TeMe «OcoO0eHHOCTH (PYHKIIMOHAIBHBIX
ctuneit», «l'mobanu3zaus aHTIUICKOTO s3bIKa» M TPU BBIIOJHEHUH Y4YeOHBIX
npoektoB. OHa mpeamnonaraer Oosiee yriayOJeHHOE H3Y4YeHHE MPOOJIEMBI,
OCYILECTBIISIETCS. B COCTaBE TPYIIbI, YTO TPeOyeT OT CTYIAEHTOB HE TOJBKO
IIPUMEHEHUSI HABBIKOB CaMOOPraHU3allMM, HO M TOTOBHOCTU K aKTUBHOMY
B3aMMOJICICTBHUIO C KOJUIETaMH, CIIOCOOHOCTH apryMEHTHPOBaHO (OPMYIUPOBATH U
OTCTauBaTh COOCTBEHHOE MHEHHME, KOHCTPYKTHBHO BOCIPHHUMATh KPUTUKY B CBOM



aapec. B Takoil cuTyanuu TPUHIMIIHATBHOE 3HAYEHHWE NPUOOpPETAeT aIrOPUTM
dopmupoBanus Tpymn. Hawmbonee 1enecooOpa3Hblid  MOAXOA  TOJpPa3yMeBaeT
dbopMupOBaHHE TPYII BOKPYT CTYIACHTOB, HAOPABIIMUX IO pe3yJbTaTaM PyOeKHOTO
KOHTPOJII HAanOOJIbIIIEe KOJTMUECTBO PEUTHHTOBBIX OAJIOB M CIIOCOOHBIX 00ECTICYHTh
3¢ PeKTUBHOE BHITIOTHEHUE YUEOHBIX 3a]1a4.

VIII. Ileparornyeckme TeXHOJIOrHHA

Temarnka 1 MOCAENOBATENBHOCTD JEKIIMI COOTBETCTBYIOT JIOTUKE HU3JI0KECHUS
Marepuana.

CopeprkaHre Kypca IOJYMHEHO €ro 3ajia4aM, K KOTOPbIM OTHOCSITCS CO3/aHHE
0oJjiee TIOJIHOTO TPEACTABICHUS O KOMIIOHEHTaX CTHJIMCTHYECKOW ITOJCUCTEMBI
AHTJIMIICKOTO $I3bIKA, COMOCTABJICHUE CTUJIMCTUYECKUX OCOOCHHOCTEW aHTIMHCKOTrO
S3bIKa C POJHBIM SI3BIKOM, OOYy4YEHHE KPUTHUUECKOMY aHAJIN3y METOIO0JIOTMYECKUX
OCHOB W TEOPETUYECKUX TNPEAMNOJOKEHUN 3apyOeKHBIX U  OTEUECTBEHHBIX
SA3BIKOBEZIOB B OOJACTH AaHTJIMACKOW CTUJIMCTUKH, O3HAKOMIICHHE CTYICHTOB C
BO3MOXHOCTSIMA MPHUMEHEHUSI TEOPETHUUYECKUX IOJOKEHUN Kypca B MPENOJaBAHUU
AHTJIMICKOTO SI3bIKA.

Jlexuuu 00pa3yroT 5 TEMAaTUYECKUX OJIOKOB B COOTBETCTBUU C MPOOJIEMATUKON
pa3/iesioB MPOTPAMMBI.

Marepran JeKUMid  3aKpervisieTcss B XOAE€  CEMHHApPCKUX — 3aHSATHUU,
MTOCBSIIIICHHBIX OCHOBHBIM HaYYHBIM MTPOOJIeMaM CTUIMCTUKH.

Tekyimas arrectanus MNPOBOAUTCS MyTEM OIICHKH BBIMOJHEHHS 3aJaHUM Ha
CEMHUHAPCKUX 3aHATHUSAX, TECTOB, MPOEKTHBIX 3aIaHUI. 3alaHUs TPEACTABIIAIOT COOOM
COBOKYITHOCTh 3aj/iady, oTpaxkaronmx ocHOBHbie TpeOoBanuss ®I'OC BO u panHo#
y4eOHOUN AUCIUTIIIUHBI.

OtaenbHast JeKUUS HpoOIeMHO20 THIA TOCBAILIEHA KIKOYEBBIM BOIPOCAM
WHTEpIIpETalUK TEKCTA.

KoHTposb ypoBHSI OCBOEHHUS OCYIIECTBIISIETCS B XOJI€ MPE3CHTAIIUN YUCOHBIX
MIPOEKTOB, MOCBSIICHHBIX aKTyaJIbHOW MpOOJieMe COIMAIbHOM U TePPUTOPUATHLHOM
BAPUATUBHOCTU aHTJIMICKOTO SI3bIKA.

CeMuHapCcKHe 3aHATUS UTPAIOT KIFOUEBYIO POJIb B PeATU3ANU AUAAKTHUECKUX
3aja4 Kypca «CTHIMCTUKA aHTTUHCKOro si3blkay. [lo copep:kaHUI0 OHU CBSI3aHbBI C
JIEKIIUOHHBIMU 3aHSITUSMH.

3agadyeil CEeMUHApPCKUX 3aHSATUM  SBJSIETCS  OCMBICIICHHE  CTYJIEHTaMH
TEOPETUYECKOr0 MaTepuana, GOpMUpPOBAHKE YMEHUS (OPMYIHUPOBATh U JOKA3bIBATh
COOCTBEHHYIO TOYKY 3pEHHUS, aHaJU3UPOBaTh (PAKTUUYECKUE SI3BIKOBHIC SIBJICHUS,
dbopMUpOBaHHE MPAKTUUECKUX CIHEHHUATBHBIX KadeCcTB B MPO(eCcCUOHATBHBIX
CUTYyaIUsX.

Hcnonb3yroTes Takue akTUBHBIC (DOPMBI 00yUEHHS, KaK CEMHUHAP-KOJUIOKBUYM
B (opme nebaroB mo mpobiieMaM CTUIUCTHYECKOTO HMCIOJIB30BaHUS (DOHETHKU U
rpaMMaTHKH, TJI00aTu3alui aHTJIMUCKOTO sI3bIKa (OOCYXKIIEHHWE TIOSIBJICHUS W
aJIeKBaTHOCTH HcIoyib3oBanus Tepmuna “Global English”).

B xome nekmuit u CEMHWHApPOB IIUPOKO HCIOIB3YIOTCS WH(OOPMAIMOHHO-
KOMMYHUKAIIMOHHBIE Y HMHTEPAKTUBHBIE TEXHOJIOTMM U TEXHOJOTHS MPOEKTHOTO




oOyueHus1, 4TO MO3BOJIIET Haubosee 3((HEKTUBHO OPraHMW30BaTh 00Pa30BATEIbHBIN
HpoIecC, aKTUBU3UPOBATh YYacTUE BCEX CyOBEKTOB 0OydeHUSs, MOBBICUTH YPOBEHb
MOTHUBAIIMH CTYICHTOB K IOACIIEKTHOMY HM3YYEHHIO AHTIHMMCKOTO S3bIKa, JOOUTHCS
pa3BUTHS KaueCTB CAMOKOHTPOJII M CaMOOLEHKH, TBOPYECKOTO M HAy4HO-
MCCIIEIOBATEIbCKOTO  MBILIUICHUS, a TaKXKe pa3BUTHS TaKUX KOMIIOHEHTOB
KOMMYHHUKaTHBHOM KOMITETEHIINH CTYACHTOB, Kak JMHTBUCTUYECKAs,
COLIMOJIMHTBUCTHYECKAs,, JTUCKypCUBHAs, COLMOKYJIbTYpHAas, CTpaTernuecKas.
Oco0yto poip UrpaeT MOArOTOBKA K UTOTOBBIM MPE3CHTAIUSAM, KOTOPBIE CTYIEHTHI
BBIMOJIHAIOT CAMOCTOSITENIbHO JIMOO B TpyHmax, € paclpeieieHueM poJiell u
OTBETCTBEHHOCTH 3a OIpEACNCHHBIH y4acTOoK paboTel. OIleHMBaHME WTOTOBOU
Mpe3eHTAIlMU CKIIAJbIBACTCA KaK M3 OICHKH MPENnojaBareis, TaK M W3 OLEHKU
CTYIACHTOB. Bo BpeMs mpoBeAeHHMs HTOTOBBIX MPE3CHTALUN CIyHIaTeNu TOJIKHBI
3aJ1aTh BOMPOCHI B Pa3BUTHE UM YTOUHEHHUE MOJHUMAEMBIX B IMPE3EHTAIH MPOOIIEM.

NudopmanuoHHbIe TEXHOJIOTHH:

B xone ayauTopHBIX 3aHATHI HMCIHOJIb3YETCS WHTEPAKTUBHOE O0OpYyIOBaHHE
(koMIIBIOTEp, MYJIBTUMEIUMHBIA  MPOEKTOp), YTO TMO3BOJSET 3HAYUTEIHHO
aKTUBU3UPOBATH MPOLIECC O0YUEHHUS U MOBBICUTH YPOBEHb MOJTOTOBKH M MOTHBAITUIO
y4ammxcs.

IX. MaTepuaibHo-TeXHHYeCKasi 6a3a, He0OXoAuMast /IJIs1 OCYLIeCTBJICHUsI
00pa3oBaTe/ILHOIO NMpoLecca Mo TUCHUIIMHE

YueOHast VYuebHas nocka
aynuropus Ne
217 (170100,
TBepckas
0071acTh, T.
TBeps, yi.
Kensbosa, 1.33)
VuebHas WuTepakTHBHAS JOCKA, Google Chrome — 6ecruiatHo
ayIuTopus, MIPOEKTOP, HOYTOYK Kaspersky Endpoint Security 10 mis
BHIeOKIIace Ne Windows — Akt Ha niepeiauy mpas

310 (170100, Ne2129 ot 25 okts6pst 2016 .
Teepckas MS Office 365 pro plus - Akt npuema-
001acTh, T. nepeaaun Ne 369 ot 21 urons 2017
TBepsb, yiI. Microsoft Windows 10 Enterprise - Akt
XKensibosa, 1.33) npuema-niepenaun Ne 369 ot 21 urons
2017

VYueOHas VYueOHas mocka
aynuropus Ne
304 (170100,
TBepckas
00J1aCTh, T.
TBeps, yi.
Kemnsioosa, 1.33)




KomnerotepHslit
kiacc. Kabuner
UHPOPMATUKU U
KOMITBIOTEPHBIX
TEXHOJIOTHUI
o0yuenust Ne 405
(170100,
Tepckas
0011aCTh, T.
TBepsb, yi.
Kemnsioosa, 1.33)

11 xoMIbIOTEPOB, yueOHas
JOCKa

ABBYY Lingvo x5 - Akt
npenoctasienus npas Ne Us000311 ot
25.09.2012

Adobe Reader XI — 6ecriatHo

Google Chrome — 6ecruratao
Microsoft Office npodeccrnoHanbHbIM
witoc 2013 - Akt npuema-niepenauu Ne
369 ot 21 urons 2017

WinDjView 2.0.2 — GecruiatHO
Microsoft Windows 10 Enterprise - Akt
npuema-nepenaun Ne 369 ot 21 urons
2017

Kaspersky Endpoint Security 10 ans
Windows — Akt Ha niepeady mpas
Ne2129 ot 25 oxTsi6ps 2016 1.

VLC media player — 6ecruiatao
OpenOffice - GecraTHO

KomnberoTepHsiit
kiacc. KaOuner
HOBBIX
00pa3oBaTebHBIX
TEXHOJIOTHI
o0yuenust U5 Ne
407 (170100,
TBepckas
0071acTh, T.
TBeps, yi.
XKensbosa, 1.33)

13 xommbroTepos, DVD,
aKyCTHYECKasl CUCTEMA,
ayauojeKa, yueOHas
J0CKa, YCHITUTEIh

ABBYY Lingvo x5 - Akt
npenocrasienus npas Ne Us000311 ot
25.09.2012

Adobe Reader XI — 6ecriatHo

Google Chrome — 6ecruiaTtao
Microsoft Office nmpodeccrnonanbHbIH
witoc 2013 - Akt npuema-nepenaun No
369 ot 21 urons 2017

WinDjView 2.0.2 — GecruiatHo
Microsoft Windows 10 Enterprise - Akt
npuema-nepeaadn Ne 369 ot 21 urosst
2017

Kaspersky Endpoint Security 10 mis
Windows — AkT Ha nepena4y rnpas
No2129 ot 25 okts6ps 2016 T.

VLC media player — 6ecriatao

Juanor Nibelung - ToBapHast HakIa{Has
Tr005037 ot 02.02.2016

Kabunert yueOHo-
METOINYECKON
JTUTEPATYpHI HA
MHOCTPaHHBIX
s3p1kax Ne 205
(170100,
TBepckas
001acTh, T.
TBeps, yi.
Kensbosa, 1.33)

Hayunas, yueOHas,
MeToM4ecKas JINTEpaTypa

X. CBenenusi 00 00HOBJIEHNH padoyeii MPOrpaMMbl TUCHUILUINHBI (MOTYJI51)

Nerm.m.

OO0OHOBICHHBIH pa3en

Onucanue Hara n




paﬁoqeﬁ nporpaMmabl BHECCHHBIX IMPOTOKOJI
AUCIHUIIIINHBI (MO)Iy.]'IH) M3MeHeHMi 3acCeJaHuA
kadenpsi,
YTBepAMBIICTO
HU3MCHCHUA
° CopeprxaHue JUCIUTUTNHBI YTouHsan0CH IIporokon Ne 10
mporpaMma COOTHOIIICHHE ot 28.06. 2017
KOJIMYECTBA YacOB,
OTBOJMMBIX Ha
ayTUTOPHYIO U
CaMOCTOSTENIbHYIO
paboty
° Meronuueckue yka3aHus U Bunel 3ananuii IIpotokon Ne 10
OLICHOYHBIE CPECTBA JUIS ot 28.06. 2017
TEKYILEro KOHTPOJIIS
YCIIEBaEMOCTH, IPOMEKYTOTHOH
aTTecTalyy, pyoe)KHOTO
KOHTPOJIS [0 UTOraM OCBOEHHUS
JWCIIUATITMHBI (MOTYJIsT)
° Crcox Koppekruposaics B ITporokon Ne 10
JIUTEPATYpPHI COOTBETCTBHI € ot 28.06. 2017
KOMIIJIEKTHOCTBIO
° MartepuaabHO-TeXHUYeCKas AxTyanu3amys cnucka | CoBer (akysbreTa
6a3a, HeoOXxoauMast JJIst MTO u I1O Ul u MK or

OCYIIECTBIICHHS
00pa3oBaTENHHOTO MpoIiecca
110 TACIUIIINHE

5.09.2017




