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I. AHHOTALIUA
1. HamumeHoBaHUe AUCHHUILIMHBI B COOTBETCTBUH C YY€OHBIM MJIAHOM
Crunmuctrka

2. leas u 3axa4n ANCHUTLITHHBI

[lemst0 OCBOCHHWS JUCIUIUIMHBI ~ SABIASETCS (POPMHUPOBAHWE W PA3BUTHE Y
00yJaroIMXcst CASAYIONMX KOMIIETEHITNH, BIAJCHUE CHCTEMOW JIMHTBHCTHUCCKUX
3HAHWM, BKJIOUAIONMEH B ceOd 3HAHWE OCHOBHBIX (DOHETHUECKUX, JICKCHUCCKHUX,
rpaMMaTHYECKUX,  CJIOBOOOPA30OBATEIbHBIX  SIBJICHUH W 3aKOHOMEPHOCTEH
(hyHKIIMOHWPOBAHUS HW3YYAaEMOTO HWHOCTPAHHOTO SI3bIKA, €ro (PyHKIIMOHAIbHBIX
pasnoBumHocteit (OIIK-3); BmameHWe OCHOBHBIMH JMCKYPCHBHBIMH CTIOCOOAMHU
peanm3alii  KOMMYHWKATHBHBIX TIEJ€H  BBICKA3bIBAHUA TMPUMCHHUTEIBHO K
O0COOEHHOCTSM TEKYIIETO KOMMYHHUKAaTHBHOTO KOHTEKCTa (BpPEMs, MECTO, ICA H
ycnoBust B3aumoaencteus) (OIIK-5); Bmamenne ocoOGeHHOCTSIMH O(UIAATBHOTO,
HeHTpaibHOTO W HeoduumanbHoro peructpos odbmenus (OIIK-8); cmocoOHOCTH
WCIIOJIb30BaTh TMOHATUHHBIN anmapar ¢Guiocodun, TEOPETHYECKOW W TPHUKIIATHOM
JUHTBUCTUKH, TICPEBOJOBEACHNS, JIMHTBOAUAAKTHKA W TEOPHH MEXKKYJIbTYPHOMN
KOMMYHUKAITUH s penteans npodeccrnonanbHbix 3amau (1TK-23).

3amauaMd OCBOCHHS JHWCIMIUIMHBI SBJISIOTCS: UMemb NpeocmasieHue 0O BCEX
BOKHCUIITUX  aCMeKTaX CTHIMCTHKW, W3y4aeMbIX COBPEMEHHBIMU  YUEHBIMHU:
(yHKIMOHATbHAS CTHUJIMCTHKA, JICKCUKOJOTHYECKAs CTHJIMCTHKA, CHUHTAKCHYECKas
CTWJIMCTHKA, TEOPHs 0O0pa3oB, CTHJIWCTUUYCCKANW aHANW3 Ha YPOBHE (POHETHKH W
MOP(OJIOTHH, CTUJIUCTHUCCKUN aHaau3 TpapuKh;, 3HAMb OCHOBHBIC TIOHATHS
CTHJINCTHKH, yMeMmsb SICHO M3J1araTh U apryMEHTHPOBATh COOCTBEHHYIO TOUKY 3PCHHS,
paccmarpuBaTh 00mmMe MPOOJEMbl CTWIMCTHKA B €€ CBA3M C JPYTUMH
JTUCITUTUTMHAMH, 61a0ems JOCTAaTOYHOW JIMHTBUCTHYECKOW 0a30¥ i  aHanmm3a
BBIPA3UTEIIBHBIX W W300Pa3UTENBHBIX CPEACTB, MOUCKOM HH(POPMAIIAHA B TI100aTHHOM
CETH MHTEPHET.

3. MecTo MMCHUIUIMHBI B CTPYKTYpPe 00pa3oBaTeIbHOI MPOrpaMmbl

Juctmmumaa BXxoauT B 0a30By0 uacth yueOHnoro miana OOIl u ¢popmupyer OIIK n
[IK. YyeOHast AMCIMILIMHA HEMOCPEACTBEHHO CBS3aHA C JUCHMIUIMHAMHU PYCCKUH
A3BIK W KyJbTypa PEUH, OCHOBBI S3BIKO3HAHWS, TeopeTrueckas (POHETHKA, UCTOPUS
A3bIKa, TEOPETHYECKAasd TIpPaMMAaTHKA, JIEKCUKOJOTHSA. YPOBEHb  HauyaJbHOU
MOJArOTOBKK 00YUYarOIIErocs Jyisl yCHEUHOTO0 OCBOCHUSA TUCHUILINHBL « CTUTUCTHKAY !
umMemv npeocmasiente 0 TUHIBUCTUUECKOM aHAJIN3€ XYA0KECTBEHHOIO TEKCTA KaK
IIEJIOCTHOTO W HEPa3phIBHOTO €IAMHCTBA (OPMBI W COJEPIKAHWS, 3HAMb
OOILIETEOPETUYECKUE W TMPAKTHUYECKUE OCHOBBI T'DAMMATUKH, JICKCUKOJIOTHH,
(hoHeTHKH, yMemb MHTEPTIPETUPOBATH TEKCT.

ConepxarenbHo «CTUIMCTUKA» 3aKJIQbIBACT OCHOBBI 3HAHWW JJid OCBOCHHS
TUCITUTUINH, (popMupyromux mpodeccHoHaNbHbIe KOMITETCHIIMA W YTy OJISIFOIITHX
obmenpodeccuoHabHbie M MPO(PeCcCHOHANBHBIC KOMIICTCHIIMH, a TaKXKe Uit
MPAKTUKHU U FOCY JAPCTBEHHON UTOTOBOU aTTECTALIUH.



4. O0béM IMCHHUILIHHDI:

3 3auéTHBIX eauHuIl, 108 yacoB, B TOM 4Yuc/ie KOHTAKTHasi padora: jekiuu 18
4yacoB, JlabopatopHbie padoThl 18 yacoB, camocTosiTeIbHASI padoTa: 72 yaca.

5. IlepeueHb MJIAHMPYEMBIX PE3yJLTATOB 00yUYeHUSI MO JUCHUILINHE (MOIYJIIO),

COOTHECEHHBIX C IUIAHUPYEMBbIMH Pe3yJbTATAMH OCBOEHHUSI 00pa30BaTeIbHOI

MPorpaMMbl

DopmMupyemMbie KOMIIETEeHINU

TpeGoBaHus K pe3yJibTaTamM 00y4eHUsI
B pesynbrare n3ydeHus TUCIATLIMHBI (MOTYJIs)

CTYACHT AOJIKCH.

Bnanenue CUCTEMOU
JUHTBUCTUYECKHUX 3HAHUH,
BKJIIOUarOImed B cebsd 3HaHUE
OCHOBHBIX (bOHETUUECKHX,
JEKCUYECKUX, TpPaMMaTUYECKHX,
CIIOBOOOPA30BATENBHBIX  SIBJICHUM
151 3aKOHOMEPHOCTEN
GYHKIIHOHUPOBAHUS  HU3y4aeMOTO
HHOCTPAHHOTO SI3BIKA, ero
(b yHKIMOHATbHBIX

pasHosugHocTtei (OIIK-3).

Baanern: Bnanets KaTerOpUAIbHBIM  AMMaparoM
CTIJIUCTHUKY, METO/IOJIOTHYECKUMU OCHOBaMU
CTUJIMCTUYECKOrO OMHUCAHUS U aHAJIM3A.

Ymerb: TpaMOTHO (HA  METas3bIKE  CTWIIHCTUKH  C
UCIOJIB30BAHUEM CJIOKUBLINXCS MOHATHH-TEPMUHOB)
u3JlaraTb TEOPHIO BOIIPOCA.

3narte: OCHOBHBIE  (DOHETHYECKHE, JIEKCUYECKHE,
rpaMMaTHYECKHUEe, CIIOBOOOPA30BATENIbHBIE SIBICHUS U

3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHUS AHIJIMHCKOTO SI3bIKQ,
€0 PEUEBhIX PA3HOBUIHOCTEN.

Brnanenue OCHOBHBIMH | Bragerb: OCHOBHBIMH JUCKYPCHBHBIMH  CIIOCOOAMHU

IUCKYPCUBHBIMHU criocobaMu | peanuzali KOMMYHHKATHBHBIX LieJieil BbICKA3bIBAHUS.

peanu3alul  KOMMYHHMKATUBHBIX | YMeTb: JeNaTh TMPAaBIIbHBIA BBIOOP SI3BIKOBO-PEUYEBBIX

nenei BBICKA3BIBAHUS | CPENCTB Ui peanu3alid  LeNeil  BbICKa3bIBAHUS

IPUMEHHUTEJIBHO K OCOOEHHOCTAM | MPUMEHHUTENLHO K OCOOEHHOCTSIM  TEKYLIEeTO

TEKYILEeTO KOMMYHMKAaTUBHOI'O | KOMMYHHKATUBHOTO KOHTEKCTA.

KOHTEKCTa (BpEMs, MeCTO, Uean U | 3HATh: 3HAaTh TMpaBWja BbIOOpPA SI3BIKOBO-PEYEBBIX

ycnosusa s3aumozneiicrsus) (OIIK- | cpencrs ISl peaju3alMd  LeNeil  BbICKa3bIBAHUS

5) NPUMEHUTEIBHO K OCOOEHHOCTSIM  TEKYLIEeTO
KOMMY HUKATHBHOT'O KOHTEKCTA.

Bnanenue ocHoBHBIMEH cnoco0amu | Bnagerb:  HaBBIKOM — CTPYKTypHPOBAHMSI — HAYYHOTO

BBIPAKEHUS CEMAHTHYECKOMN, | BBICKa3bIBAHUS.

KOMMYHHUKaTUBHOU U | Ymers: KOMIIO3ULIUOHHO rPaMOTHO CTPOUTb

CTPYKTYPHOH  NPEEMCTBEHHOCTH | BHICKA3bIBAHUE.

MEXJYy 4YacTAMH BBICKAa3bIBAHUSA - | 3HATB: MapameTpbl HAYYHOTO CTHIIA.

KOMIIO3ULIMOHHBIMH ~ 3JIEMEHTaMH

TekcTa  (BBeIEHHWE,  OCHOBHAas

4aCTh, 3aKJII0YCHUE),

cBepx(ppa3zoBbIMU eIUHCTBAMH,

npennoxenusamu (OITK-6)

Brnanenue 0COOEHHOCTIMHU

Baaaerb: KOPIyCOM PEYEBBIX EAVMHHUIL KAXKAOTO M3 3-X




opHUIINANBHOTO, HEHTPAJbHOTO W

PETHCTPOB OOIIEHMSI.

Heo(puumanbHOTO pPerucTpoB | YmMerb: O(QOPMISITH BBICKA3bIBAHUE B COOTBETCTBHUHM C
obmenus (OIIK-8) AKTyaJIbHBIM PErHCTPOM OOIIEHUS.
3HaTh: mapameTpel OQHUMATIBHOTO, HEHTPAIBPHOTO M|
HeO(ULIMATTLHOTO PETUCTPOB OOIIIEHHS.
CnocoOHOCTE UCIIOIB30BaTh | BiageTrs: MNOHATHIHBIM aIIapaToM CMEXKHBIX AUCLUILINH,

NOHATUIHBIN anmmapat ¢uiocodumu,

TEOPETUIECKON 51 MPUKJIATHON
JIMHTBUCTUKHU, NEPEBOAOBEACHMUS,
JIMHTBOAUJIAKTUKH 51 TEOpUHU

MEXKYJIbTYPHON KOMMYHHUKALUU TS
peweHnst MpopecCHOHATBHBIX 3a7a4
(TIK-23).

UCIIOJIB3YE€MBIM  TEOPHUEH CTUIICTUKHU.

YMers: WCHONB30BaTh MOHATUHHBIA amnmnapaTr CMEKHBIX
IWCLATUTIH JUIS PeLIeHHs MPO(eCCHOHATIBHBIX 3a1aY.

3HaTB: UCTOpUUYECKHE YCIOBUS CTAHOBJIEHUs CTHJIMCTUKU
KaK HaykW, €€ B3aUMOCBA3b C APYTMMH AUCLUIIIMHAMY,
MOHUMATb 3HAYEHUE CTWINCTUKUA U1 NOMAEPKaHUsA
KYJIbTYPBI PEUH, JUTS PELIeHNs MPOGECCHOHANBHBIX 3a71a4.

6. ®opMa NPoOMEKYTOUHOT 0 KOHTPOJIsI: 3aUET
7. SI3bIK penogaBaHus PyCCKUN

II. YueOHasi mporpamma

PA3JIEJI 1. [TpeaAMET CTUIUCTHKMU.

Tema 1. OcHOBHBIE TPOOJIEMBI CTUIMCTHUYECKUX HccaenoBanni. Tema 2. CTunmucTuka
A3bIKa U CTHJIUCTUKA peuu. Tema 3. Tunbl CTUIIMCTUYECKUX UCCIECTIOBAHUMN U
OCHOBHBIE OTPAciu CTUIMCTUKU. Tema 4. CTUIIMCTUKA U IPYTHUE JIMHTBUCTUYECKUE
aucuuruinabl. Tema 5. CtunucTrudeckass HEUTPaJIbHOCTh M CTUJIMCTUYECKAS OKpacKa.
Tewma 6. [lonsTue cTHNMCTHYESCKON (PYHKITHH.

PA3JIEJI II. DxcripeccuBHBIE PECYPCHI SI3bIKA.
IToapazaen A. DKCIPECCUBHBIE CPEICTBA U CTUIIMCTUUECCKUE TTPHEMBI.
[Tonpazaen b. Paznuunbie kiaccuukaum 3KCIIPECCUBHBIX CPEACTB. | peko-puMcKas
PUTOPHUYECKAs CUCTEMA.
Tewma 1. Kimaccudukarms SKCipecCHBHBIX CPEJICTB U
ctunructuueckux npuémon B.A. KyxapeHko
Tewma 2. Kimaccudukarms SKCipeCcCUBHBIX CPEJICTB U
ctunuctnieckux npuémos U. P. ["anenepuna.
Tewma 3. Kimaccuukanms sKCipecCUBHBIX CPEJICTB U
crunuctuyeckux npuémon KO. M. CkpeOHena.

PA3JIEJI III. Teopus ¢hyHKITMOHANBHBIX CTHIICH.

[Tonpazaen A. Iloastue cTuiig B QyHKITHOHATBHONW CTHJIMCTHKE.
[Tonpazaen b. Koppensiius ctusis, HOpMbl 1 ()yHKITHH B SI3BIKE.

[Toapasznen B. f3pikoBasg BapuaTUBHOCTH. TEPPUTOPHATIBHBIC, COLIMAIBHBIE,
po¢eCCUOHAITbHBIE PA3HOBUAHOCTH SA3BIKA.

[Mogpazmen I'. O630p pa3nuUHBIX cUCTEM (PYHKITMOHATBHBIX CTHJICH.




[Tonapaznen [I. OTnuuunTeNbHbIC JIUHTBUCTUUECKUE YEPTHI OCHOBHBIX
(hyHKIIMOHATBHBIX CTHJICH COBPEMEHHOTO aHTJIMUCKOTO S3bIKA.
Tema 1. JIutepatypHblii pa3roBOPHBIA CTHUIIb.
Tema 2. ®amMunbApHbIA PA3TOBOPHBIA CTUIIb.
Tewma 3. [ly6mummctrueckwnii crwms (CMN).
Tema 4. Ctanmb opUTIHATBHBIX TOKYMEHTOB.
Tema 5. Hayunsiii / akageMuueckuii CTHITb.

PA3JIEJI IV. Ctunuctrka nekomupoBaHus U €€ GyHIaMEHTATbHBIE TIOHSITHS.
IToapazaen A. CtunucTtuka aBTopa U untatens. [IoHATHS KOAUPOBaHUSA U
JEKOJIMPOBAHUS.
[Tonpasnen b. OCHOBHbIE KOHILICNIMN CTUIMCTUUECKOTO aHAIN3a ACKOAUPOBAHUA U
THTIOB BBIJBUKCHUS.

Tema 1. KonBeprenius.

Tema 2. DddexT 0OMaHyTOrO OKHITAHUS.

Tewma 3. CuernieHue.

Tema 4. Temarnueckas ceTka.

Tema 5. [ToryOTMEUEHHBIE CTPYKTYPHI.

Tema 6. Uppaaunanus.

PA3JIEJI V. Ctunuctuyeckas rpaMMaTHKa.
IToapaznen A. Teopus rpammarudeckoi rpaganun. OTMEUEHHBIE, TTOJTYOTMEUCHHBIC,
HEOTMEUYEHHbBIE CTPYKTYPHI.
[Tonpazaen b. ' pammaTudeckas meradopa v TAIIH TPAMMATHYECKONW TPAHCTIO3UITHH.
[Moxpaznen B. Mopdonoruueckas crrmctrka. CTHIMCTHUSCKHN MOTSHITAA YacTei
peun.

Tema 1. CyImmiecTBUTENBHOE U €TI0 CTHIIMCTHUECCKUI TTOTEHITHAI.

Tema 2. ApTUKJIb U €0 CTHIMCTUYECKUM NOTCHIHAI.

Tema 3. CTUITUCTHYECKHE BO3MOKHOCTH MECTOMMEHHUS.

Tewma 4. [lpunararenbHo€ U €0 CTUTUCTHUCCKAC DYHKITAH.

Tema 5. ['maros v €ro CTUIMCTAYECKHUE CBOMCTBA.

Tema 6. Addukcanus u €€ FKCIPECCUBHOCTS.

Tema 7. CTUIUCTUYECKUH CUHTAKCHC.

CoaepxkaHue TUCUMILIMHBI, CTPYKTYPHPOBaHHOE 10 TeMaM (pa3aesam) ¢
yYKa3aHHeM OTBEIEHHOT0 HA HUX KOJIHYECTBA aKAaIeMHYeCKHX YaCOB U BH/I0B
YUeOHbIX 3aHSATHIA:

HanmenoBanue pa3aeioB u Tem Bceero | Konrakrnas CamocTos-
pabora TEIIbHAS
Jlexu | [IpakTu- | pabota
u YECKHUE
3aHATUA

1.IlpeamMeT CTHIMCTHKH

1.1. OcHOBHBIE MPOOJIEMBI CTUJIUCTHUECKHUX | 6 1 1 4
uccaenoBanuii.  CTHIMCTHKA  s3bIKA  H




CTUJIMCTHUKA PCUN

1.2. Tunpl CTUIMCTAYECKUX HCCIIENOBAHUM
W OCHOBHBIC  OTPAcCid  CTHJIHCTHKH.
CrunucTuka W JApyrue JIMHTBUCTHUYECKHE
JTACIUTLTAHBI

1.3. Crunucrudeckas HEUTPAIbHOCTh U
CTUJIMCTUYECKAS OKpacka. [TonsTue
CTHIIMCTHUYSCKOM (hyHKIIMH

2. DKcnpeccMBHBIE PECYPCHI I3bIKA

2.1. DKcrpeccuBHbBIEC CPEACTBA U
CTHIIMCTHYECKHE TPHEMEL. [ peKo-puMcKas
PUTOPHUECKAS CUCTEMA.

2.2,  Kimaccudukammss ~ SKCIIPECCUBHBIX
CPEICTB M CTHJIMCTHYECKAX TPHEMOB B.A.
Kyxapenko.

2.3. Knaccudmkarus 3xKCIpecCUBHBIX
CPEACTB M CTWJIMCTUYECKUX npuémMos U. P.
[anpnepuna.

2.4. Knaccudukarms sKCIPECCUBHBIX
CPEACTB U cTUMCTHUeCKUX puémoB FO. M.
CkpebOHena.

3. Teopusi pyHKIMOHAJIBHBIX CTHJIEH

3.1. Tlonarue ctuns B PyHKIHMOHATIEHOMN
crunuctuke. Koppenduus cTumis, HOpMbl U
(DYHKIIMM B S3BIKE

3.2. SI3bikOBask BAPUATUBHOCT:
TEPPUTOPUANIBHBIC, COLIUATILHBIE,
npodeccoHaIbHBIE PA3HOBUAHOCTH A3BIKA

3.3. O030p pa3IUUHBIX CUCTEM
(hYHKITMOHAIBHBIX CTHJICH

3.4. OTnuuuTenbHbIE IMHTBUCTUYECKUE
YepTHl OCHOBHBIX (DYHKITHOHATBHBIX CTHIICH
COBPEMEHHOTO AHTJIMMUCKOTO A3BIKA

3.4.1. JluteparypHbiil pa3roBOPHbBINA CTUJIb
3.4.2. ®amunabApHbINA Pa3rOBOPHBIA CTUIIb
3.4.3. Ily6muuuctuueckuit cruab (CMU)
3.4.4. Ctamp opuIIMAIBHBIX TOKYMEHTOB
3.4.5. HayuHsiii / akaqeMHAYECKHI CTHIIb
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4. CTUIMCTHKA AeKOAMPOBaAHUS U eé
dyHaaMeHTAJIbHbIE TOHATHS




4.1. CTunucTuka aBTopa U YATATENIS. 7 1 1 5
[ToHATHA KOMUPOBAHUS U JICKOIUPOBAHUS

4.2. OCHOBHBIC KOHIICTIIINH 13 2 2 9
CTHJIMCTHYECKOTO aHAJIN3a IEKOTUPOBAHUS
1 TUIIOB BBIJIBHOKCHUS

4.2.1. KouBepreHuus

4.2.2. Dddexr 0OMaHYTOrO OKHTAHHS

4.2 3. Cuenienue

4.2 4. Temarnueckas ceTka

4.2.5. ITolyOTMEUEHHBIE CTPYKTY Pbl

4.2.6. Uppanunanus

S5.CTuincTuyeckasi rpaMMAaTHKA

5.1. Teopusa rpaMMaTHUECKON rpaJalivu. 7 1 1 5
OTMeueHHbIE, TTOJyOTMEUCHHBIE,
HEOTMEUEHHbBIC CTPYKTYPHI.
I'pammarnueckas Mmetadopa B THIIBI
rpaMMaTHYECKON TPaHCHO3UITUH

5.2. Mopdommoruaeckasi CTHIMCTHKA. 13 1 1 11
CTUIMCTUYECKUM MOTEHINAN YacTe peun
5.2.1. CyliecTBUTENBHOE U €T0
CTUJIMCTHUYECKUIN MOTECHITHA

5.2.2. ApTUKIIb ¥ €T0 CTUJIMCTHUYSCKUN
MOTEHITHAT

5.2.3. CtunucTuueckne BO3MOXKHOCTH
MECTOMMEHUA

5.2.4. IlpunararenbHOE U €ro
CTHIIMCTHYCCKHUE (DyHKITHH

5.2.5. I'maron u ero CTUJIMCTHUCCKHE
CBOMCTBA

5.2.6. Abduxcamms u e€ HKCIIPECCHBHOCTh
5.2.7. CTUNMCTUUECKHUI CHHTAKCHUC

7. 3auér

HUTOT'O 108 18 18 72

III. IlepeueHbp y4eOHO-METOAUUECKOT0 OO0eCTeYeHUsl Js CAMOCTOSITeIbHOM
padoTHl 00YYAKIIUXCS MO AUCHUIIMHE (MOAYJII0):

1). baHk KOHTPOJBHBIX BOMIPOCOB M 33/T1aHMIA,

2). TunoBble TeCTHI,

3). I'moccapmii



IV. ®oHa o11eHOYHBIX CPEeACTB AJIsi MPOBEACHUS IPOMEXKYTOUHOI
arrecrauuy 00y4aruUXcs Mo JUCHUIINHE

IIpooeunymolii ypoeeHv QOpMuUpPOCaAHUA CICOYIOMUX KOMNEMEeHUUIL:

KOMIIETEHIUA (OIIK-3): BrmageHne CcHCTEMOW JMHTBUCTUYCCKAX 3HAHUM,
BKJIIOUAIONICHi B ceOd 3HAHWE OCHOBHBIX (DOHETHUYECKHX, JICKCHUYCCKHUX,
rpaMMaTHUYECKHX,  CJI0BOOOpa3OBaTENbHBIX  SIBICHHMM W 3aKOHOMEPHOCTEH
(OyHKITMOHUPOBAHUS HM3Y4aeMOI'0 HMHOCTPAHHOTO S3bIKa, €ro (PyHKIIMOHAJIBHBIX
PA3HOBUIHOCTEH

OBIIAA XAPAKTEPUCTHUKA KOMIIETEHILIMU: o6menpodeccrnonaabHas
KOMIICTEHIIMS BBIMYCKHMKA 00pa30BaTeNbHOM TPOrpaMMbl  YPOBHS  BBICILETO
oOpa3oBaHus 1O HanpaBieHUIO «JIMHrBHCcTHKA» (OakamaBpuar)

Komnerenums ocamBactes Ha 6aze OK — 7 u Bo B3ammopaeicteuu ¢ OIIK 5,6, 7, 8 u
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Tunosoe KOHTPOJILHOE 3aaHue (3HAMD):

[IpOKOMMEHTHPYHTE HCIOIb30BAHHE CTHJIMCTHYECKUX NOPHUEMOB B CJIEAYIOIIHUX

MPEAT0KEHHIX:

He was a big nigger with a lazy sprawling body and soft, kind eyes.

She was a peach.

He looked like a wooden horse.

His father picked the baby up and slapped it to make it breathe and handed it to

the old woman.

5. Artists liked the way the palms grew and the bright colors of the hotels facing
the garden and the sea.

L=

). KoMmMenTapuii 7aH ¢ Omopoit Ha COOTBETCTBYIOIIUE TIOHSTHS W TCOPETHUECKHE
MOJIOKEHUS — 2 Oasna.

ApryMeHTanmsi Ha TEOPETUUYECKOM YPOBHE HEIMOHASA, CMBICT PsiAa KITFOUEBBIX
MOHATHIA HE OO0BACHEH — | Gas.

TepMuHOTOTHYECKHIA anmapaTr HEMOCPEICTBEHHO HE CBsI3aH C PACKPBIBAEMOM
TeMol — 0 OayoB.
2). KommenTapuii B oaHOM 00bEME 00OCHOBBIBAET BHIBOABI — 2 Oasia.

Jlomymienst 3 daktraeckue omuoku — 1 6asmi.

Jlomymiersl  (pakTHUECKHE W JIOTHUECKHE OIMMUOKH, CBUACTEIBCTBYIOIIHE O
HEMOHUMaHuU TeMbl — 0 0asioB.
3). OTBeT XapakTepruzyeTcs KOMITO3UIIMOHHOHN TEIbHOCTHIO, COOMOACHA JTOTHYeCKas
MOCJICIOBATEIFHOCTD, MOANCPKUBACTCA PABHOMEPHBIH TEMI HAa MPOTSKCHUH BCETO
oTBeTa — 2 Oaia.

OtBer xapakTepusyeTcs KOMMO3UIIMOHHOW TIENHHOCTHIO, €CTh HApPyIICHUS
MOCJICIOBATEIHFHOCTH, OOJIBIIIOE KOJTMYECTBO HEOMPABIaHHbBIX may3 — 1 Oayu.

He npocnexuBaetcs jioruka, MbIiciib He pa3BuBaeTca — 0 6asios.



4). PeueBbIX W JIEKCMKO-TpaMMaTHYECKAX OmMUOOK HET (wim momymieHa 1 pedeBas
WJTH JIKCUKO-TpaMMaTH4ecKast ormmoka) — 2 Oasia.

JlomyIieHO HECKOJIBKO PEYEBBHIX OIMMOOK MM TPaMMaTHUYECKHUX OIHOOK
3JIEMEHTApPHOI0 YPOBHS — 1 Oai.

JlomyIilleHbl MHOTOYHMCJICHHBIE PEUYEBbIC OIIMOKH, 3aTPYAHSIOIIME MOHUMAHHE
ckazanHoro — 0 6ayuoB.

MaxkcuMaibHOE KOJIMYeCTBO OaiutoB — 8. Muaumasisaoe — 0.

KOMIIETEHIIUA (OIIK-8): BrnageHne 0COOCHHOCTAMH  OQHUIMAIBHOTO,
HENTPaIbHOTO U HEOPHUIMATILHOTO PETUCTPOB OOIECHUS

OBIIAA XAPAKTEPUCTHUKA KOMIIETEHILIMU: o6menpodeccrnonaabHas
KOMIICTEHIIMS BBIMYCKHMKA 00pa30BaTeNbHOW TPOrpaMMbl  YPOBHS  BBICILETO
oOpa3oBaHus MO HanpaieHUIO «JIMHrBrCcTHKA» (OakamaBpuar)

KommeTeHimsa B OCHOBHOM OCBaMBaeTcs Ha crapimmx kypcax Ha 6aze OK — 7 u OIIK
-5
TunoBbie KOHTPOJIbHBIE 3aJaHHS Il MPOBEPKH YPOBHSA C(POPMHPOBAHHOCTH
KOMIIETeHITHH
OIIK-8
1. 3amanune HA TPOBEPKY 3HAHHUSA ODHIMAIBHOTO, HEUTPANTBHOTO 1
HEO(UTIIMATEHOTO PETUCTPOB (3HAMb, YMEMb)

Haiinnre He MeHee 5 TEKCTOB, OTHOCATIMXCA K Pa3HBIM (DYHKITHOHATEHBIM CTHIISIM, H
OMPEAECTUTE HATMYUE OTINYUTEIIBHBIX YEPT Pa3HbIX perucTpos. [lepeuncaure
XapakTepHbIC (POHETHIECKUE, TEKCHUIECKHE, TPAMMATHUECKUE, KOMITO3UITHOHHBIC
YEPTHI, WJUTIOCTPUPY S UX LUTATAMH U3 TEKCTOB.

Kpurepuu onenku (B 6amnax):

Haiineno 5 u 6oaee TekcToB — 3;

3-4 Tekcra — 2;

1-2 Texcra — 1.

ITepeunciaeHnsl BCe 3EMEHTHI KayKI0ro TeKcTa — 3;

MEPEUMCIICHBI BCE RJIEMEHTHI HE MEHEE UeM B 3 TeKCTax — 2;
TIePEUMCIICHBI BCE AJIEMEHTHI B 1-2 TekcTax — 1.

IIpeacraBneHa KOppeKkTHas WLTIOCTPAIMA BO BCEX Clydaix — 3;
MpeAcTaBjeHa KOPPEKTHAA WILTIOCTPALIM HE MEHEE UeM B 3 TeKCTax - 2;
MpeAcTaBeHa KOPPEKTHAA WiLmocTpanus B 1-2 Tekcrax - 1.

MakcumasibHas otieHka — 9 0asuIoB.

2. 3amaHue Ha OICHKY HABBIKOB BJIQJICHHS KOPITYCOM PEUEBBIX €TUHUIT
opHUIUaTBHOTO, HEUTPATHFHOTO W HEO(PHUITMATEHOTO PETUCTPOB (81a0en1b)



Pabotas ¢ mapTHEPOM MOOUEPETHO BHITIOTHUTE CIICTYIOIITHE 3aaHU:

- MOMPOCHUTE CBOETO HAaYaIbHUKA O MOBBIINICHUH 3apILIaThI;

- IPEIJIOKUTE APYTY IMMOWTH BRIMUTH Ko(e;

- YTOUHHTE y MPETIOaBaTeNs JOMAITHEE 3a/ITaHNUE,

- CIIPOCHTE Y TIPEIIOAABATEII O BO3MOKHOCTH MOBBICUTH OIICHKY 10 BAXKHOMY
MMACHbMEHHOMY 3a/IaHHIO;

- CKa)XUTE KOJIJIeTe Mo padoTe O COBEPIIEHHON UM CEPhE3HOM OINOKE;

- IOMPOCUTE OJHOKYPCHUKA MOTPATHUTH MApPy YaCOB U ITIOMOYb C TIPOITYIIESHHBIM
3QHSATHCM.

Kpurtepuu onerku (B 6ayiiax) roBopAIIEro CTyACHTA:

BCE TEKCTHI COOTBETCTBYIOT PerHCTpaM — 3;

2 TekcTa — 2;

I Texer — 1;

0 TexctoB — 0.

Kpurepuu onerku (B 6aiiax) ONEHUBAIOMIETO CTYICHTA COOTBETCTBYIOT KOJTMUECTBY
00HaApYy KEHHBIX U apTyMEHTHPOBAHHBIX OIMOOK, 100ABJICHHOMY K OOIIEH CyMMe
0annnoB. HenpaBuiabHOE yKa3aHHue Ha OMMMOKY Ha OJMH 0ajul yMEHBIIIAET OOIIYIO
CYMMY.

KOMIIETEHIUSA (OIIK-5): Baaaeane OCHOBHBIMH JUCKYPCHUBHBIMH CIIOCOOAMM
peanu3alid  KOMMYHUKATHUBHBIX  1I€J€ll  BBICKA3bIBAHUS  MPUMEHUTEIBHO K
OCOOEHHOCTSAM TEKYIIETO KOMMYHHUKAaTHBHOTO KOHTEKCTa (BpPEMs, MECTO, ICIH H
YCIIOBUS B3aUMOJCHCTBHA)

OBIIAA XAPAKTEPUCTHUKA KOMIIETEHILIMU: o6menpodeccrnonaabHas
KOMIICTEHIIMS  BBIMYCKHMKA 00pa30BaTeNbHOM TPOrpaMMbl  YPOBHS  BBICILIETO
oOpa3oBaHus 1Mo HanpaieHUIO «JIMHrBHCcTHKA» (OakamaBpuar)

KommeTeHinsas B OCHOBHOM OCBAMBAETCs Ha CTapIIMX KypcaxX Ha 0a3e KOMIIETEHIIMI
OK-7uOIlIK-3u7

3amanue A7 TeKYILEero KOHTPouA (81a0emy)

[ sman. PaboTas B MaJIbIX Tpymmax, COCTaBbTE CIIOBAPH MO TEKCTY ¢ OMHUCAHHUEM
rpO3bl, BKITIOUAIONuii He MeHee 10 ¢JT0B CeMaHTHUECKH PEJICBAHTHBIX TIOJIEH.
CeMaHTHYECKOE TTOJIE OMIPEACIIACTCS IO BEIOOPY TPYIIIBIL: 3BYKH, (POPMBI, KPACKH,
CBEPXBECTECTBEHHBIE CUJIBI U T.J1. MOXHO MOJIb30BATHCA AHTIIO-PYCCKUM CIIOBApEM.
We... looked out the mucking hole to where a tower of lightning stood. It was a broad
round shaft like a great radiant auger, boring into cloud and mud at once. Burning.
Transparent. And inside this cylinder of white-purple light swam shoals of creatures
we could never have imagined. Shapes filmy and iridescent and veined like dragonfly
wings erranded between the earth and heavens. They were moving to a music we



couldn’t hear, the thunder blotting it out for us. Or maybe the cannonade of thunder
was music for them, but measure that we couldn’t understand.

We didn’t know what they were.

They were storm angels. Or maybe they were natural creatures whose natural
element was storm, as the sea is natural to the squid and shark. We couldn’t make out
their whole shapes. Were they mermaids or tigers? Were they clothed in shining linen
or in flashing armor? We saw what we thought we saw, whatever they were in
process of becoming.

This tower of energies went away then, and there was another thrust of lightning just
outside the wall. It was a less impressive display, just an ordinary lightning stroke,
but it lifted the three of us thrashing in midair for a long moment, then dropped us
breathless on the damp ground. (Chappell)

2 oman. Kaxnaas u3 rpynn Ha3bIBa€T CEMAHTUUECKOE ToJie. UJIeHBI OCTaIbHbIX
MaJIbIX TPy HAXOMAAT CJIOBA, KOTOPBIE MOTYT CIY>XUTh aPTYMEHTOM IO OTHOIICHUIO
K Ha3BaHHOU TeMe, He npuberas K pecypcaM CrpaBouHbIx u3nanuii. HoBwie ciioBa,
OTHOCSIINECA K 00CYKIAEMON TEME, BKIIOUAIOTCA B CJIOBAPb MEPBOM IPYMIIbI.
3 oman. I'pynnbl 0OMEHUBAIOTCS CJIOBAPSAMH U OCYILECTBIISIOT MOUCK
HEPEIEBAHTHBIX CJIOB.
Kpumepuu oyenxu epynnogoii pabomei (8 baniax)
Hatineno 10 u 6omee cnos — 3;

7-10 cnos — 2;

4-6 cinoB — 1;

1-3 cnoBa — 0.

Kpumepuu oyenxu unouguoyanwvroii pabomel (6 6annax)

Hatinens 1-2 cnosa u3 cioBaps, 0OHapy>KeHO HOBOE CJIOBO, HE BKIIIOUEHHOE B
CJI0Baph — 2;

HaiineHo HeckombKO ¢10B U3 ciioBaps — 1;

Haiinensr ommOkn (HEpeneBaHTHBIC CI0BA) — 2.

KOMIIETEHIUA (OIIK-6): BrmageHue OCHOBHBIMH CMOCOOAMH  BBIPAKCHUS
CEMAaHTUYECKOW, KOMMYHUKATUBHOM M CTPYKTYPHOM NPEEMCTBEHHOCTH MEXKIY
YaCTSAMH BBICKA3bIBAHUS - KOMITO3WIIMOHHBIMH JJIEMEHTAMHU TEKCTa (BBEICHUE,
OCHOBHAS YaCTh, 3aKTIOUCHHE), CBEPX(DPa3OBBIMU €AMHCTBAMH, TIPETOKCHUSIMHU

OBIIAA XAPAKTEPUCTHUKA KOMIIETEHILIMU: o6menpodeccrnonaabHas
KOMIICTEHIIMS  BBIMYCKHMKA 00pa30BaTeNbHOM TPOrpaMMbl  YPOBHS  BBICILIETO
oOpa3oBaHus 1Mo HanpasieHUO «JIMHrBHCcTHKA» (OakamaBpuar)

KomneTreHiys B OCHOBHOM OCBAaMBAETCS HA CTAPIIMX Kypcax Ha 0a3e KOMIETECHIINI
OK - 7wu OIIK -3



3ananue 11 MPOMEXKYTOUHOT0 KOHTPOJIA (81a0emp)

1. IIpounTaiiTe BHUMATENBHO NEPBbIN ad3all oTpeiBKa. [lonnmaeTe u Bol ero B Tom
cMmbiciie, uto Anek u Jxeliko0 HaOmMoOaaayd yTOMAKOIIETo, KOTAa MUJId Yai, WiIn Ke
3TH SBJICHUS MPOCTO UMEH MECTO B OJHO M TO XK€ Bpemsa? B uém cMmbICT KOHTpacTa
ATUX SABJICHUM?

2. Bo BTopom a0zane naércs oOpa3 4desioBeKa, MOrudaroiiero B OrHE HamajiMa BO
BpeMs BOEHHBIX JeicTBhii. Kak 3TOT 00pa3 CBA3BIBAETCA C OCHOBHBIM MECTOM
nericteua (xmwxuaON B KopHyosie Ha Oepery mops)?

Ronald Hall
THE OPEN CAGE

The storm enveloped Cornwell, darkening the Ram peninsula and the sea around it.
The wind grew in strength and coldness. All sea birds vanished from sight of the hut.
A mile off shore a man was hurled about in a yellow life-jacket. Alec and Jacob
sipped tea as he drowned.

Too far away to shed light on the hut a man became a screaming torch of flesh and
napalm.

Scarcely beyond the sound of his agony children played carelessly, and sang songs
and were beyond time. Beyond the storm, in fierce sun, men were destroying or
maiming men and women and children and animals and birds and insects and fish
and forests.

Beyond the storm men danced sensitively with women at weddings and feasts.
Beyond and within the storm there was not one particle of person, creature or stone,
river or continent that was not changing.

And they were thinking of the flux of time, the ceaseless change; sharing an
identical mood without speaking of it and without knowing they shared indefinitely
more than a pot of tea and shelter.

1). OcBerieHsl ¥ BEPHO HHTEPIIPETUPOBAHBI BCE OCHOBHBIC HCH, TIPEICTABIICHHEIE B
TEKCTE, KOPPEKTHO UCIOJb30BAaH MOHATUHHBIA amnmapar;, ONpeAejicHa MO3UIUs
aBTOpa; TMPEIJI0XKEH W apryMEHTUPOBAH COOCTBEHHBIH B3MJISA[ Ha mnpodiemy;
MPOJACMOHCTPUPOBAH OOJBIION JIGKCHYECKUH 3amac, JIOTMYHOCTh M SICHOCTb
U3JI0KEHUS — 3 Oaa.

2). Brimenensl He BCe WM HE TPE/CTABIICHB B PAa3BEPHYTOM BHUAEC OCHOBHBIC HJCH,
COJIEpIKallliecs B TEKCTE; MPEIOKEH, HO HE apIYMEHTUPOBAH COOCTBEHHBIN B3IJIS
Ha TpolOiieMy; MOMYIIEHHBIE OIMKMOKKH B TEPMHHAX M B HCIOJb30BAaHUK 0a30BBIX
CTPYKTYP M JICKCUUECKHUX €IUHUI] HE 3aTPYAHAIOT MOHUMaHKE — 2 Oasia.

3). OTBeT HE BKJIIOUYACT WM HEBEPHO MHTEPIPETHUPYET 3HAUMTEILHYIO YacTh HICH,
MPEJCTABJICHHBIX B TEKCTE, HE NPEIJIOKEH COOCTBEHHBIM B3MJISA[ Ha mOpodiemy;
OCIHBIA CIIOBAapHBIA 3amac U OAHOOOpa3HbIE PEUEBBIC CTPYKTYPbl HE MO3BOJSIOT
aJIEKBATHO BBIPA3UTh UACHO; OOIBIIOE KOJUYECTBO OIMIMOOK 3aTPyIHACT MOHUMAHUE —
1 6ann.



4). TekcT HHTEPIIPETUPOBAH HeBEpHO — 0 H6aJIOB.

KOMIIETEHIIUA (ITK-23): ciocoOHOCTh HMCMONB30BaTh MOHATHHHBIA ammapar
¢unocopumn, TEOPETHUECKOH W TPUKIATHOW JIMHIBUCTHKH, TE€PEBOJOBEIACHHUS,
JVMHTBOAWAAKTUKM W TEOPUH MEXKYJIbTYPHOW KOMMYHHMKAIMM I PEIICHUS
npodeccuonansHbix 3a1a4 (11K-23)

OBIIAA XAPAKTEPUCTHUKA KOMIIETEHIIUH: npodeccrnonanpHas
KOMTIETEHIIHS BBITTYCKHUKA 00pa30BaTeIbHOM MPOTrPaMMbl YPOBHS BBICIIETO
oOpa3oBaH#us 1O HanpasieHUIO «JIMHrBHCcTHKA» (OakamaBpuar)

KomnereHiins B OCHOBHOM OCBaMBAETCs Ha CTapinx Kypcax Ha 6aze OK— 1,6, 7 u
OIIK -7

3ananue 11l MPOMEXKYTOUHOT0 KOHTPOJIS (3HAMb, YMEmb)

1. Ha ocHOBe kakoro pasmepa MOCTPOCHO CTUXOTBOpeHue? B uém 3akmrouaroTcs
OTCTYIIJIEHHS OT 3TOro pazmepa?

2. llpoaHanu3upyhTe 3BYKOBYKO BBIPA3UTEIBHOCThL MEPBOTO CTHXAa MEPBON U
3aKTFOYUTENBHON CTPO( CTUXOTBOPCHHUS.

3. OrMmeThT€ SMOTUBHBIE M  APXAUUYECKU-TOPKECTBEHHBIE CHUHTAKCUYECKHE
KOHCTPYKIIMH TEKCTA.

4. CTep:KHEBBIM B CTUXOTBOPEHUU SBJIAETCS 00pa3 MOPs, pa30MBAIOIIETOCA O CKAJIbI.
CunTaere a1 BBl 3TOT 00pa3 cuMBOIMYeCKUM? Eciu Aa, TO 4TO OH CUMBOJIM3UPYET?
(HamomawnM, 9TO MOpE B aHTJIMICKOHN MTOA3MH, a UHOT/AA M B TPO3€ MOXKET BHICTYTATh
KaK CHMBOJI CMEPTH, €JMHEHUA YEJIOBEKA C MPUPOJOH, BCEr0 MUpa;, MOTYT ObITh U
JPYTHE TOJKOBAHUS CHMBOJIMKH MOPS.)

5. Haiiagute nepeBoa pazdupaeMoro CTUXoTBopeHusd, caeiaannbii C 5. Mapimakom, u
CPaBHUTE 3TOT MEPEBOJI C OPUTHHAJIOM.

Alfred Tennyson
BREAK, BREAK, BREAK

Break, break, break,
On thy cold gray stones, O Sea!
And I would that my tongue could utter
The thoughts that arise in me.

O well for the fisherman’s boy,
That he shouts with his sister at play!

O well for the sailor lad,
That he sings in his boat on the bay!

And the stately ships go on









adherent stylistic connotation?

What is the relationship between the denotative and connotative meanings of
the word? Can a word connote without denoting and vice versa? What are the
four components of the connotative meaning and how are they represented

ina word if at all?

How do the notions of expressive means and stylistic devices correlate?
Provide examples to illustrate your point.

Compare the principles of classifications given in unit Il (subunit b). Which of
them seem most logical to you? Sustain your view.

What are the basic principles of stylistic grammar? How does
grammatical metaphor correlate with lexical metaphor?

What is the essence of the grammatical gradation theory? Describe the types
of grammatical transposition and provide your own examples to illustrate

each type.

What extralinguistic factors are involved in the notion of style? How do style
and personal factors correlate? What styles exist in any national language?

What is the literary norm of a language? What does the term “a norm
variation” imply? How is each style characterised by the function it fulfils?

Comment on the sociolinguistic and stylistic factors that account for the use
of regional, social, and occupational varieties of the language.

Compare the classification of functional styles in English described in unit
11 (subunit I').

Find texts demonstrative of each functional type and analyse their
distinctive features on all levels as described in unit 111 (subunit J).

What is implied in the separation of the author’s stylistics from
the reader’s? How do the processes of encoding and decoding differ?

Comment on the factors that may prevent the reader from adequately decoding
the author’s imagery and message?

Speak on the origin and importance of the notion foregrounding for
stylistic analysis.



THOoBbBIE TECTHI BKJIKOUAKOT TBOPUECCKUE 3a/IaHUS], B OCHOBHOM 10 CTHJIMCTHYECCKOMY
aHAJIU3y U MHTEPIPETANHN TEKCTa, TAKAE KaK, HAIPUMED, HICHTHU(HUKAIAS IPUEMOB
B XyJ0’KECTBEHHBIX TEKCTAX ¢ OOBICHEHHEM MX (DYHKIIMH, IPHHITAIIOM JACHCTBHS U
UMILJIMKALK:

Name and explain the kind of semantic transfer observed in the following passages:
The first time my father met Johnson Gibbs they fought like tomcats. (Chappel)

I love plants. I don't like cut flowers. Only the ones that grow in the ground. And
these water lilies... Each white petal is a great tear of milk. Each slender stalk is a
green life rope. (Erdrich)

[ think we should drink a toast to Fortune, a much-maligned lady. (Waugh)

... the first sigh of the instruments seemed to free some hilarious and potent spirit
within him; something that struggled there like the Genius in the bottle found by the
Arab fisherman. (Cather)

But he, too, knew the necessity of keeping as clear as possible from that poisonous
many-headed serpent, the tongue of the people. (Lawrence)

Lily had started to ask me about Eunice. “Really, Gentle Heart”, she said, “what in
the world did you do to my poor little sister to make her skulk away like a thief in the
night?” (Shaw)

Consider the following sentences and comment on the function of morphological
grammatical categories and parts of speech that create stylistic function:

One night I am standing in front of Mindy's restaurant on Broadway, thinking of
practically nothing whatever, when all of a sudden [ feel a very terrible pain in my
left foot. (Runyon)

It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at
one time or another — for example, take your Assyrians, who are now extinct; or your
Swedes, who fought in the Thirty Years’ War but haven't done much since except lie
in the sun and turn brown ... (Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

Show how the principles of coupling and semantic fields analysis interact in the
following passage:



The truth is that motor-cars offer a very happy illustration of the metaphorical
distinction between “being” and “becoming”.

Some cars, mere vehicles, with no purpose above bare locomotion, mechanical
drudges ... have definite “being” just as much as their occupants. They are bought all
screwed up and numbered and painted, and there they stay through various
declensions of ownership, brightened now and then with a lick of paint... but still
maintaining their essential identity to the scrap heap.

Not so the real cars, that become masters of men; those vital creations of metal who
exist solely for their own propulsion through space, for whom their drivers are as
important as the stenographer to a stockbroker. These are in perpetual flux; a vortex
of combining and disintegrating units, like the confluence of traffic where many roads
meet. (Waugh)

[moccapwmid:

A

acoustic adj. — concerned with sound

adherent adj. — added shades of meaning

affinity n. — similarity, inherent likeness

allegory n. — a story, poem, painting, etc. in which the characters and

actions represent general truths, good and bad qualities, etc.

alliteration n. — repetition of the same consonant or sounds group at the beginning
of two or more words that are close to each other

allusion n. — reference to some literary, historical, mythological, biblical,

etc. character or event commonly known

amphibrach n. — a metrical foot that consists of the second accented syllable;
the first and the last are unaccented

anadiplosis n. — repetition of the last word or phrase in one clause or poetic line
at the beginning of the next

anapest n. — a metrical foot that consists of the last accented syllable; the first
two are unaccented

anaphora n. — repetition of a word or phrase at the beginning of succesive clauses
or lines of verse

anastrophe n. — a term of rhetoric, which means upsetting for effect of the
normal order of a preposition before a noun or of an object after a noun or of

an object after a verb, cf. inversion

anticlimax n. — a sudden drop from the dignified or important in thought

or expression to the commonplace or trivial, sometimes for humorous effect
antique adj. — the ancient style, esp. Greek or Roman; classical

antithesis n. — opposition or contrast of ideas, notions, qualities in the parts of
one sentence or in different sentences

antonomasia n. — the use of a proper name in place of a common one or vice
versa to emphasize some feature or quality

apokoinu n. — a construction in which the subject of one sentence is at the same
time the subject of the second, a kind of ellipsis

aposiopesis n. — a sudden breaking off in the midst of a sentence as if from
inability or unwillingness to proceed

argot n. — the vocabulary peculiar to a particular class of people, esp. that of

an underworld group devised for private communication



Aristotle n. — Greek philosopher, pupil of Plato (384 — 322 BC)
assonance n. — 1. resemblance of sounds 2. partial rhyme created by the
stressed vowel sounds

asyndeton n. — the omission of conjunctions

B
belles-lettres n. — literature or writing about literary subjects

C

catachresis n. — incorrect use of a word, as by misapplication of terminology or
by strained or mixed metaphor

chiasmus n. — inversion of the second of two parallel phrases or clauses

cliché n. — an expression or idea that has become trite

climax n. — a rhetorical series of ideas, images, etc. arranged progressively so
that the most forceful is last

colon n. — in Greek prosody a section of a prosodic period, consisting of a group
from two to six feet forming a rhythmic unit with a principal accent
connotation n. —idea or notion suggested by or associated with a word, phrase,
etc. in addition to its denotation

connotative adj. — having connotations

convergence n. — concentration of various devices and expressive means in

one place to support an important idea and ensure the delivery of the message
couplet n. — two succesive lines of poetry, esp. of the same length that rhyme
coupling n. — the affinity of elements that occupy a similar position and contribute
to the cohesion of the text

D

dactyl n. — a metrical foot that consists of one accented syllable followed by

two unaccented ones

Demetrius of Alexandria n. — Greek orator and philosopher (1! cent. BC)
Denotative adj. — indicative of the direct explicit meaning or reference of a word
or term

detachment n. — a seemingly independent part of a sentence that carries

some additional information

device n. — a literary model intended to produce a particular effect in a work

of literature

Dionysius of Halicarnassus n. — Greek rhetorician, critic and historian (1% cent. BC)

E

elipsis n. — all sorts of omission in a sentence

emotive adj. — characterized by, expressing or producing emotion

empathy n. — ability to share in another’s emotions, thoughts or feelings
enjambment n. — in prosody: the running on of a sentence from one line to the
next without a syntactical break

enumeration n. — a device by means of which homogeneous parts of a sentence
are made semantically heterogeneous

epenalepsis n. — a term of rhetoric meaning repetitive use of conjunctions in
close succesion (cf. polysyndeton)

epiphora n. — repetition of words or phrases at the end of consecutive clauses
or sentences

epithet n. — an adjective or descriptive phrase used to characterize a person or
object with the aim to give them subjective evaluation



euphonic adj. — characterized by euphony

euphony n. — a harmonious combination of sounds that create a pleasing effect
to the ear

evaluative adj. — giving judgement about the value of something

explicit adj. — clearly stated and leaving nothing implied

F

figure of speech n. — a stylistic device of whatever kind, including tropes
and stylistic expressive means

figures of contrast*: those based on opposition (incompatability) of
co-occurring notions

figures of co-occurrence*: devices based on interrelations of two or more units
of meaning actually following one another

figures of identity*: co-occurrence of synonymous or similar notions
figures of inequality*: those based on differentiation of co-occurring notions
figures of quality*: renaming based on radical qualitative difference
between traditional names and those actually used

figures of quantity*: renaming based on only quantitative difference
between traditional names and those actually used

figures of replacement*: tropes, “renamings”, replacing traditional names
by situational ones

(*These terms and their definitions belong to Prof. Skrebnev)

G

Gap-sentence link n. — seemingly incoherent connection of two sentences based

on an unexpected semantic leap; the reader is supposed to grasp the

implied motivation for such connection

Gorgias n. — Greek philosopher (483-375 B.C.), founded one of the first

rhetoric schools

graphon n. — intentional misspelling to show deviations from

received pronunciation: individual manner, mispronunciation, dialectal features, etc.

H

Hellenistic adj. — of Greek history, language and culture after the death of
Alexander the Great (323 B.C.)

hierarchical adj. — arranged in order of rank, grade, class, etc.

hyperbole n. — exaggeration for effect not meant to be taken literally

I

iambus n. — a metrical foot, consisting of one unaccented syllable followed by
one accented

idiolect n. — a particular person’s use of language, individual style of expression
imagery n. —ideas presented in a poetical form; figurative descriptions and
figures of speech collectively

implicit adj. — implied: suggested or to be understood though not plainly expressed
inherent adj. — existing in something or someone as a permanent and
inseparable element, quality or attribute

inversion n. — a reversal of the normal order of words in a sentence

irony n. — a stylistic device in which the words express a meaning that is often
the direct opposite of the intended meaning

irradiation n. — the influence of a specifically coloured word against the
stylistically different tenor of the narration



J
jargon n. — the language, esp. the vocabulary, peculiar to a particular
trade, profession or group

L
litotes n. — understatement for effect, esp. that in which an affirmative is
expressed by a negation of the contrary

M

malapropism n. — ludicrous misuse of words, esp. through confusion caused

by resemblance in sound

meiosis n. — expressive understatement, litotes

metaphor n. — the application of a word or phrase to an object or concept it does
not literally denote, in order to suggest comparison with another object or concept
metaphor sustained / extended — a chain of metaphors containing the central
image and some contributary images

meter n. — rhythm in verse; measured patterned arrangement of syllables
according to stress or length

metonymy n. — transfer of name of one object onto another to which it is related
or of which it is a part

N
normative adj. — having to do with usage norms

o

onomatopoeia n. — the formation of a word by imitating the natural sound; the
use of words whose sounds reinforce their meaning or tone, esp. in poetry
oratorical adj. — characteristic of or given to oratory

oratory n. — the art of an orator; skill or eloquence in public speaking
oxymoron n. — figure of speech in which opposite or contradictory ideas

are combined

|

paradiastola n. — in Greek poetic texts: the lengthening of a syllable regularly short
parallelism n. — the use of identical or similar parallel syntactical structure in two
or more sentences or their parts

paranomasia n. — using words similar in sound but different in meaning

for euphonic effect

periphrasis n. — renaming of an object by a phrase that emphasizes some
particular feature of the object

personification n. — the attribution of personal nature or character to

inanimate objects or abstract notions

polysyndeton n. — the use of a number of conjunctions in close succession
prosody n. — 1. the science or art of versification, including the study of

metrical structure, stanza form, etc. 2. the stress patterns of an utterance

proximity n. — nearness in place, time, order, occurrence or relation

publicist n. — referring to writing and speaking on current public or political affairs

R
rhetoric n. — 1. the art or science of all specialized literary uses of language in
prose or verse, including the figures of speech 2. the art of using language



effectively in speaking or writing 3. artificial eloquence

rhetorical adj. — using or characterized by rhetoric

rhyme n. — a regular recurrence of corresponding sounds at the ends of lines in verse
rhythm n. — 1. a regular recurrence of elements in a system of motion: the rhythm
of speech, dancing, music, etc. 2. an effect of ordered movement in a work of

art, literature, drama, etc. attained through patterns in the timing, spacing,

repetition, accenting, etc. of the elements 3. in prosody: a metrical (feet)

or thythmical (iambus, trochee, etc.) form

S

simile n. — a figure of speech in which two unlike things are explicitly compared
by the use of like, as, resemble, eftc.

sophistry n. — 1. in ancient Greece: the methods or practices of the sophists,

any group of teachers of rhetoric, politics, philosophy, some of whom were
notorious for their clever specious arguments. 2. misleading but clever, plausible
and subtle reasoning

stanza n. — a group of lines in a repeating pattern forming a division of a poem
suspense n. — a compositional device that consists in withholding the most
important information or idea till the end of the sentence, passage or text
syllepsis n. — a term of rhetoric: the use of a word or expression to perform

two syntactic functions, cf. zeugma

synecdoche n. — a figure of speech based on transfer by contiguity in which a part
is used for a whole, an individual for a class, a material for a thing or the reverse
of any of these; a variety of metonymy

T

tautology n. — needless repetition of an idea in a different word, phrase or
sentence; redundancy; pleonasm

trochee n. — in prosody: a foot of two syllables, a stressed syllable followed by
an unstressed one

transfer v. — to convey, carry, remove or send from one position, place or person
to another

transfer n. — the act of transferring

transference n. — the act or process of transferring

Trasimachus n. — Greek philosopher, together with Gorgius created one of the
first schools of rhetoric in ancient Greece (c. 4 BC)

trope n. — a figure of speech based on some kind of transfer of denomination

v
vercification n. — 1. the art, practice or theory of poetic composition 2. the form
or style of a poem; metrical structure

Z

Zeugma n. — a figure of speech in which a single word, usually a verb or
adjective, is syntactically related to two or more words, though having a
different sense in relation to each

PeliTHHT0BBIN KOHTPOJIL



MakcumManbHass cymMma pedTUHroBbiX OamioB no aucuurmivae: 100 6asuio (60
0aJl/10B OTBOJUTCS HA TEKYIUHA KOHTPOJIb yueOHO# padoThl cTyAeHTa, 40 6a/1/10B -
Ha PEHTHUHTOBBIA KOHTPONb (2 KOHTPOJbHBIE paboThl). /st momydenus 3auéra 1o
JTUCIUIIJIMHE CTYACHT J0JbKeH HaOpaTh B utore He MmeHee S0 0asoB.

PexomeHaanum no opraHu3auy caMoCTOSITEIbHOI padoThl

CamocrosarenbHas padoTa CTYACHTOB OCYILECTBIIAECTCS 10 4 HAMPaBICHUIM:

1) moaroroBka K CEMHHAPCKUM 3aHATHSAM, B TOM YHCIIC TPOTIEAYPaM TEKYITIETO
KOHTPOJIA,

2) MOATrOTOBKA K MEPONIPUATHAM PYyOEKHOTO KOHTPOJIA (/1Ba dTara);

3) BBHITIOJIHGHWE W TIPE3CHTAIUS YYEOHBIX TPOEKTOB (C WMCMOIB30BAHHEM
WH(POPMAITMOHHO-KOMMYHHKAITMOHHBIX ~ TEXHOJIOTWH) 1O  mpobOiieMaMm  a)
CTHJIMCTHYECKOTO HWCIIOb30BaHUA (POHETHKM W TpaMMaTHKH, O) COIMalibHAS W
TEPPUTOPHATbHAS BAPUATHBHOCTH AHTIIMHCKOTO A3BIKA;

4)  caMOCTOSTENIPHOC  W3YYEHHWE  OTACIHBHBIX  aCIEeKTOB  COJEPKAHUS
JUCITUTLTAHBI.

JInsg  onTEMaNbHOW OpraHU3aMN  CaMOCTOSATEIBHOW PabOoThl  CTyJIEHTaM
MPEeAIaraloTCa METOAMUYECKUE PEKOMEHIAIMKA, KOTOPhIE BKJIIOYAIOT 33JaHUAS K
CEMUHAPCKUM  3aHATHAM,  XapaKTCPUCTUKH  KOHTPOJIBHBIX  MEPOTPHATHM,
KOMMEHTApWH, PEKOMEHIAIMHA TI0 OPTaHM3aIlii CaMOCTOSTEbHOW paboTel U np. B
YaCTHOCTH CTyACHTaM TpejlaracTcsi akKTUBHO MCIOIb30BaTh BO3MOXKHOCTH CETH
WHTEPHET (CHCTEMa CCHUTOK HA JICKITMOHHBIC KYPCHl M HHTEPAKTUBHBIC MPAKTHICCKHE
3a/TaHMAs).

HnddepermmupoBanHoii MoKeT OBITh M CaMOCTOATENIbHAs padoTa mpH
MOATOTOBKE K PyOE:KHOMY KOHTPOJIIO. TeM CTyIeHTaM, KOTOPBIC HE CyMENH OCBOWTH
Ha JOJDKHOM YPOBHE COJACPKAHUE MPAKTUUYECKAX U CEMUHAPCKUX 3aHITHMA, a TAKKe
MPOMYCTHIN T€ WA WHBIC JICKIIMOHHBIC 3aHSITHS, TPEAIAracTcs KOMILUICKC
JIOTIOTHUTENTbHBIX 3aJJaHUH JIT UX CAaMOCTOATEIFHOTO BHITIOJTHEHHA.

Oco0Oblif  xapakTep HOCUT CaMOCTOATENIbHAsA padoTa CTYJEHTOB TMpH
MOATOTOBKE K CEMHUHAPY-KOJUIOKBUYMY 1O TeMe «OcoOeHHOCTH (PyHKITMOHATbHBIX
cTunei», «l'mobanmu3anms aHTIMWCKOTO $3bIKA» W TIPH  BBIMOJTHEHUW y4EOHBIX
npoekToB. OHa mpeanojaraet Oojiee  YrayOJeHHOE H3yUYeHHE MPOOJIEMBbI,
OCYIIECTBJISIETCS B COCTABE TPYIIIBI, YTO TPeOyeT OT CTYJACHTOB HE TOJBKO
MPUMEHEHUS HABBIKOB CaMOOPTaHW3AMK, HO ¥ TOTOBHOCTH K aKTUBHOMY
B3aUMOJICHCTBHUIO ¢ KOJUIETaMH, CIIOCOOHOCTH apryMEHTHPOBAHO (hOPMYJIHPOBATH H
OTCTaWBaTh COOCTBEHHOE MHEHHE, KOHCTPYKTHBHO BOCIPHHUMATh KPUTHKY B CBOM
aapec. B Takoil cuTyanuu TPUHIMNHAIBHOE 3HAUCHWE NPHUOOpPETACT alrOPUTM
dbopmupoBanns rpynn. Hawmbomee 1enecooOpa3Heiii  MOAX0A  MOAPa3yMEBacT
dhopMupoBaHrE TPy BOKPYT CTYACHTOB, HAOPABIIHAX IO pe3yJjbTaTaM PyOEKHOTO
KOHTPOJISI HAanOOJIBITIEE KOJWUECTBO PEUTHHTOBBIX OAJIJIOB U CITOCOOHBIX 00ECTICUNTD
s dekTHBHOE BRHITTOTHEHNE YUCOHBIX 3a0aY.

VIIL IlegarornyecKkue TexHOJIOTHH



Temarnka U MOCIEAOBATENBHOCT AEKIMA COOTBETCTBYIOT JIOTMKE W3JIOKCHUS
Marepuana.

Conepxanue Kypca MOJYMHEHO €ro 33/1adyaM, K KOTOPbIM OTHOCATCA CO3/1aHKE
0ojiee MOJHOrO MPEACTABICHUA O KOMIIOHEHTAX CTWIMCTUYECKOW MOJACUCTEMBI
AHTJIMICKOTO $3bIKA, COMOCTABJICHUE CTUJIMCTUUYECKUX OCOOCHHOCTEH aHIJIMICKOro
A3bIKa C POJAHBIM S3BIKOM, OOYUEHHE KPUTHUUECKOMY AHAJIM3Y METOIO0JIOTMUECKHUX
OCHOB W TEOPETUUECKUX TNPEANOJIOKEHUN 3apyOekKHBIX M  OTCUECTBEHHbBIX
A3bIKOBEIOB B OOJIACTM AHIJIMHACKOM CTWJIMCTUKH, O3HAKOMJICHHE CTYJEHTOB C
BO3MOKHOCTSIMA MPUMEHEHUSI TEOPETUUECKUX TMOJOKEHUH Kypca B MPEnoaBaHUuu
AHTJIMUCKOTO A3BIKA.

Jlexium 00pa3yroT 5 TeMaTUUECKUX OJIOKOB B COOTBETCTBHH C IIPOOJIEMATUKOH
Pa3/ieyioB MPOrPAMMBI.

Marepuan JieKUMA  3aKpemigeTcss B XOAE€ CEMUHAPCKUX  3aHATHUH,
MOCBSIICHHBIX OCHOBHBIM HAYYHbIM MPOOJIEMaM CTUJIUCTUKHU.

Tekymaa arrecraiusi TPOBOAUTCS MYTEM OLICHKHW BBIMOJHECHUS 3aJaHUi Ha
CEMHUHAPCKHUX 3aHATUAX, TECTOB, MPOEKTHBIX 3aJaHUH. 3aJaHus MPEICTaBISAIOT cO00M
COBOKYITHOCTb 3ajia4, oTpakarommx ocHOBHBIE TpeboBanus ®I'OC BO wu pganHOM
y4eOHOM AUCIUTLIUHBI.

OtnenvHas JeKUUS npoOieMHo20 THAMNA TMOCBAIIEHA KIIOUEBBIM BOMPOCAM
WHTEPIPETALINK TEKCTA.

KoHTposb ypoBHS OCBOCHMSI OCYIIECTBJIAETCS B XOAE MPE3CHTALMKM yUEOHBIX
MPOEKTOB, MOCBAIIECHHBIX AKTYaJIbHOW MpOoOJeMe COLUAIBHOW U TEPPUTOPUATILHON
BAPUATHUBHOCTU AHTJIMHCKOTrO S3bIKA.

CeMuHApCKKUE 3aHATUSA UTPAOT KIKOUEBYIO POJIb B PEANIM3ALMU AUAAKTHUYECKUX
3aaa4 Kypca «CTHIMCTUKA aHTIUMHCKOro s3bikay. [1o coaep:kaHUI0 OHU CBSI3aHbBI C
JICKIIMOHHBIMU 3aHATUAMM.

3agaueil  CEeMUHAPCKUX  3aHATUNA  SBJISIETCA  OCMBICIICHHE  CTYJIEHTaMH
TEOPETHUECKOTO Marepuana, GopMupoBanne yMmeHuss (hOpMyIHPOBATh U JTOKA3bIBAThH
COOCTBEHHYIO TOUYKY 3pPCHHWSA, AHAIM3UPOBATh (DAKTHUECCKUE SI3BIKOBHIC SBJICHHS,
(opMHEpOBaHWE TPAKTHUCCKUX CIEIHUABHBIX KAa4eCTB B MPOQECCHOHATBHBIX
CUTyalHUsIX.

Hcnonb3ytoTes Takne akTUBHBIC (POPMBI 00YUEHUS, KaK CEMUHAP-KOJIJIOKBAYM
B (opme nmebaroB mo mpodiieMaM CTHIMCTHYSCKOTO HMCIOJB30BaHHUS (DOHETHKU W
rpaMMaTHKH, TJ00aIu3alid  aHTJIMHCKOTO si3bika (OOCYXKJIEHWE TIOSBJICHUS W
aZIcKBAaTHOCTH ucmoyib3oBanus TepmuHa “Global English™).

B xome nekmuii ¥ CEMHHAPOB IMHPOKO HCIONB3YIOTCS WH(POPMAITMOHHO-
KOMMYHUKAIIMOHHBIE W HMHTEPAKTUBHBIE TEXHOJIOTUM M TEXHOJIOTHS MPOEKTHOTO
oOydeHHs, 4TO MO3BOJIsAeT Hanbosee 3(h(EeKTUBHO OpPTaHW30BaTh 0OPa30BATEIHHBIN
MPOIIECC, AKTUBU3UPOBATh YUACTHE BCEX CYOBEKTOB OOYUCHHS, MOBBICUTh YPOBCHb
MOTHBAI[UU CTYJEHTOB K MOACHEKTHOMY HM3YUCHHWIO AHTJUHUCKOTO A3bIKA, JOOUTHCS
pPa3BUTHUS KAYECTB CAMOKOHTPOJIA W CaAMOOLEHKH, TBOPUECKOTO W HAy4HO-
UCCIIEIOBATENIbCKOTO  MBIILJICHHUS, @ TaKK€ Pa3BUTHS TaKUX KOMIOHEHTOB
KOMMYHUKaTUBHON KOMIMETEHIIUH CTYJCHTOB, Kak JIMHTBUCTUYECKAS,
COI[MOJIMHTBUCTUYECKAsA, JAUCKYPCHUBHAS,  COLIMOKYJIbTYPHAs, CTPATETHYECKasi.
Oco0yro poib Urpaetr MOArOTOBKA K UTOTOBBIM MPE3CHTALUAM, KOTOPBIE CTYJEHTHI



BBINIOJIHSIOT CaMOCTOATENBHO JIMOO B Trpynmax, ¢ pacnpelaeieHUueM posied Hu
OTBETCTBEHHOCTH 3a OMNPEACICHHbIA ydacTok paboTel. OlLEHUBAHWE WTOTOBOM
MPE3CHTAMN CKJIAIBIBAECTCS KaK M3 OLEHKM NpPEenojaBaTess, TaK U W3 OLCHKH
CTYJAEHTOB. BO BpeMs MpOBEAEHHS WMTOTOBBIX MPE3EHTALMN CIYIIATENN AOJKHBI
3a1aTh BOMPOCHI B PA3BUTHE WJIM YTOUHEHUE MOJHUMAECMBIX B MPE3EHTALIMK NPOOsEM.

NudopmanmoHHbIe TEXHOJIOTUM:

B xone ayauTOpHBIX 3aHATHUH HMCHOJIB3YETCA WHTEPAKTUBHOE O00OPYHOBaHUE
(KOMTIBIOTEP, MYJBTHMEIWWHBIA  TPOEKTOP), HYTO TO3BOJSET  3HAYHUTEIHHO
AKTUBU3UPOBATH MPOLECC OOYUECHUS U MOBBICUTh YPOBEHb MOJATOTOBKU U MOTHUBALIMIO
yYaluxcs.

IX. MaTepuajbHo-TeXHUYeCKasi 0a3a, HE0OXoAUMAs 1JIS1 OCYILeCTBJIECHUSI
00pa3oBaTeJIbHOI0 MpoLecca no AMCLUILINHE

YuebHast aynuropust | YueOHast mocka
Ne 217 (170100,
Teepckast oOnacTs,
r. Teeps, yu.

Kensibosa, 1.33)

YueOHast ay IUTOpHS,
Buneoksacc Ne 310
(170100, Teepckas
o0nacts, r. TBeps,
yi. XKensbosa, 1.33)

HntepakTuBHAsA NOCKA,
MPOEKTOP, HOYTOYK

Google Chrome — GecruiaTHO
Kaspersky Endpoint Security 10 mgst
Windows — AKT Ha nepenady npas
Ne2129 ot 25 okrsa0ps 2016 T.

MS Office 365 pro plus - Akt npuema-
nepenayu Ne 369 ot 21 urons 2017
Microsoft Windows 10 Enterprise -
Akt mpuema-nepenauu Ne 369 or 21
uroJisa 2017

YyeOHast ay TUTOpHS
Ne 304 (170100,
Teepckast o0nacTs,
r. Teeps, yu.
Kensibosa, 1.33)

YueOHas nocka

KomnbrorepHsiii
kiacc. Kabuner
UH(POPMATUKH U
KOMITBIOTEPHBIX
TEXHOJIOT Ui
obyuenust Ne 405
(170100, Teepckas
obnacte, r. TBeps,
yi. XKensbosa, 1.33)

11 xkoMIBIOTEPOB,
yueOHast 1ocKa

ABBYY Lingvo x5 - Akt
npenocrasyeHus npas Ne Us000311 ot
25.09.2012

Adobe Reader XI — 6ecruratHo
Google Chrome — GecruiaTHO
Microsoft Office npodeccrnonanpabIii
wnitoc 2013 - Akt npueMa-nepenaqu
Ne 369 ot 21 urons 2017

WinDjView 2.0.2 — 6ecriaTHO
Microsoft Windows 10 Enterprise -
Akt mpuema-nepenaun Ne 369 ot 21
ntois 2017

Kaspersky Endpoint Security 10 mpst
Windows — AKT Ha nepenady npas
Ne2129 ot 25 okTsibpst 2016 1.




VLC media player — 6ecrimatHO
OpenOffice - GecrmaTHO
ABBYY Lingvo x5 - Akt

KomnberotepHslii 13 komneroTepos, DVD,

knacc. Kabuner
HOBBIX
o0pa3oBaTeNIbHbIX
TEXHOJIOT Ui
obyuenust 1S Ne
407 (170100,
Teepckast oOnacTs,
r. Teeps, yu.
Kensibosa, 1.33)

aKyCTHYeCKasi CHCTEMA,
aynuoneka, yueOHas
J0CKa, YCUITUTEITb

npenocrasyeHus npas Ne Us000311 ot

25.09.2012

Adobe Reader XI — 6ecruratHo
Google Chrome — GecruiaTHO
Microsoft Office npodeccrnonanbhbIii
witoc 2013 - Akt npueMa-nepenadu
Ne 369 ot 21 urons 2017

WinDjView 2.0.2 — 6ecrinatHo
Microsoft Windows 10 Enterprise -
Akt npuema-nepenauu Ne 369 or 21

uroyisa 2017

Kaspersky Endpoint Security 10 st
Windows — AKT Ha nepenady npas
Ne2129 ot 25 okrsa6ps 2016 T.

VLC media player — 6ecrimatHo

Huanor Nibelung - ToBapnas
HaknaaHas Tr005037 ot 02.02.2016

Kabuner yueOHO-
METOAUYECKON
JUTEPaATyPhl HA
WHOCTPAHHBIX
sizbikax Ne 205
(170100, Teepckas
o0nacts, r. TBeps,
va. XKensbosa, 1.33)

Hayunas, yueOnas,
METOANYECKast
auTeparypa

X. CeneHus1 00 00HOBJIeHUH padoueii MPOrpaMMbl AU CHUILIMHBI (MO/TY.JIs1)

Ner.m. OO0HoBIeHHBIH pa3aen Onucanue Hatau
padoueii nporpaMmbI BHECEHHBIX NMPOTOKOJ
AUCHHUIIMHBI (MOIYJIs1) H3MEHEeHU I 3acefaHust
kadenpel,
YTBEepPAUBIIEro
H3MeHEeHus!
o | CoaeprkaHue TUCTIUTUTHHBI YTO4HATOCH ITporokon Ne 10
nmporpaMma COOTHOIIICHHE ot 28.06. 2017
KOIMYICCTBA YaCOB,
OTBOAUMBIX HA
ayUTOPHYIO U
CAMOCTOATCIBHY FO
paboty




Meroauueckue yKkazaHus u

Bunaw! 3ananmit

IIporokox Ne 10

o
OLICHOYHBIC CPEACTBA AU ot 28.06. 2017
TEKYILCTO KOHTPOJI
YCIEBAEMOCTH, IPOMEKY TOUHOH
arTecTayy, PyOCKHOTO
KOHTPOJI [0 HTOTAM OCBOCHHS
JUCLMIUTHHBI (MO JIST)
o Crucox Koppexkruposancs B ITporoxoa Ne 10
JIHTEPATYPHI COOTBCTCTBIH C ot 28.06. 2017
KOMITJICKTHOCTBHO
o MarepuaabHO-TEXHHYECKAS Axryammzaumsa crucka | Coser (akynbreTa
0a3a, HeoOXoauMAas s MTO uI1O U1 mw MK or

OCYIICCTBIICHUS
00paz0BaTEIBHOTO IPOLIECCa
10 JUCHHUITTITHHC

5.09.2017




