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|. AHHOTAIIMA
1. eab 1 3a1a4M AU CHUILIHHbI

[enbto ocBoeHMs TUCHUILTHHBI «I IpakTiueckuii Kypc nepBOro MHOCTPAHHOTO SI3bIKa
(aHrIMIACKOTO  5I3bIKA) SIBIIACTCS: 3JIOKUTh S3BIKOBYIO 0a3y Ui  TOCIEIYHOMICH
MOJITOTOBKY CIIEIIMAJIMCTA, OTBEYAIOIET0 YPOBHIO Pa3BUTHUS €BPOIEUCKOTO U MUPOBOTO
COOOIIEeCTBa, YCJIOBHSIM AKTUBHOIO OOIIEHUS HAIMOHAIBHOCTEH M HallMOHAIBHBIX
KyJbTyp. Pa3Butre s1361K0BOI KOMIIETEHLIMH B PaMKax JaHHOU JUCLMILIMHBI YYUTHIBAET
TpeOoBanus «OOIIEEeBPONEHCKOTO CTaHAapTa BJIAJCHUS WHOCTPAHHBIM SI3BIKOM» U
MPU3BAHO BBIBECTU CTYACHTOB HA BIAJICHUE JIMHIBUCTHYECKOW KOMIIETEHUIUEH
(TIeKCUYeCcKoi, rpaMMaTUYECKOM, CEMaHTHYECKOM, (hOHOJIOTHUECKOMH,
opdorpaduaeckoit, opoamuueckoiir) Ha ypoBHe B 1 manHOTO cTaHmapTa.

Kypc npakTUKd aHIMIMICKOTO S3bIKA MHTETPUPYET CIEAYIOIIHME MPAKTHUYECKHE
A3BIKOBBIC  ACMEKThl: (OHETHKY, JIEKCHUKY, TIpaMMAaTHUKY, JOMAIlHEEe YTEHHUE.
KommiekcHast opranuzanus y4yeOHOro MaTepuana IMpearnoyiaraeT OJHOBPEMEHHOE
ycBoeHHE (POHETUYECKUX, CIOBAPHBIX M IPAMMATUYECKUX HOPM H3Y4aeMOIO S3bIKa,
OBJIAJICHHE PEYBIO B €JUHCTBE COCTABJISIOLIUX €€ CTOPOH.

3agayamMu OCBOCHHMS TMCLIAIUINHBI SIBJISTFOTCSL:

e pa3BUTHE OPHOIMUUECKON KOMIETEHIIMH CTYAEHTOB (1KypcC);

® COBEpIICHCTBOBaHME (2 KypC) aHIIMIICKOTO HOPMATUBHOTO MPOU3HOIIECHHUS;

e pa3BuTHE OpQorpaguueckoil KOMIETEHUUH M 3aKperieHue opdorpapuueckux
HaBBIKOB;

® pa3BUTHE M COBEPIICHCTBOBAHHE MPOAYKTHBHBIX (OPM KOMMYHHUKAIMU U
CTpaTeruii Mpu rOBOPEHUU U MUCHbME, TPEHUPOBKY YCTHBIX U NMUCBMEHHBIX (OpM
peun Ha ©0aze mpoctbix (1 Kypc) M YCIOXKHEHHBIX (2 Kypc) TpaMMAaTHKO-
CUHTAaKCHUYECKUX  CTPYKTYp;  pa3BUTHUE  ayJIUTHUBHBIX, BHU3yaJIbHBIX H
ayJIMOBU3YaJIbHBIX PELENTUBHBIX (OPM KOMMYHHMKALMU M CTPATEruil mpH
ayJIMpOBaHUU, YTEHUU U TPOCMOTPE (PUIBMOB U TEJIIEBU3MOHHBIX NIEpeiay;

® YCBOEHUE OCHOBHBIX HOPM aHIIMKHCKOTO PEYEBOI0 U NOBEACHYECKOrO 3TUKETA.

2. MecTo qucHUILIHHBI B cTpykType OOII

[IpakTrueckuii Kypc mepBOro HHOCTPAHHOTO S13bIKA (AHTJIMHACKOTO SI3bIKA) BXOJIUT
B 00s3aTenbHYI0 YacTh OJioka 1 ydeOHOro TIuiaHa oOpa3oBaTEIbLHOM MPOrPaMMBbl
OakanaBpuaTa 1mo HampasiaeHuto oarotoBku 45.03.02 «JIuHreucTukay mno npoduism
«Teopust u MeToIMKa TIpeNoAaBaHNsI MHOCTPAHHBIX SI3bIKOB U KYJIbTYp» U «llepeBon u
nepeBonoBenieHue». Kypc peanusyercs ¢ 1 mo 4 ceMmecTp mepBoro u BTOPOTro Kypca
O4HOU (POopMBI 00YUEHHUS.

Kypc co3maer s3bpIKOBYHO 0a3y Juisi yCHEUIHOTO OBJIQJCHUS AUCIUILIMHAMH
npoduns «Teopus U mMeToAuKa TpenojaBaHUs WHOCTPAHHBIX SI3BIKOB M KYJIBTYP»-
«HcTopus u reorpadus cTpaH NepBOro MHOCTPAHHOTO s3bIKay, «VICTOpHUSI IUTEPATYPHI
CTpaH MEepPBOro MHOCTPAHHOTO A3bIKa»; IMHTBUCTUUYECKON TEOPUU B paMKaX JUCHUILIUH
«Teopetnueckass (onerukan, «Teopernueckas rpammaruka», «lcropust s3bIKay,
«Jlekcukomorusy», «CTHIMCTHKA»;, a TakKe JIUCHMIIMHON 00s3aTeJIbHOM YacTh



(«IIpakTukym mo mupodeccCHoHATbHOM KOMMYHHKAIMM Ha IEPBOM HHOCTPAHHOM
SI3BIKEY).

[TpenogaBaHue NUCHUIUIMHBI OCYIIECTBIISETCS MapajlIeIbHO C IPUOOPETEHUEM
3HaHUU OCHOB OOIIEH SI3bIKOBENUECKON TeopuH («OCHOBBI S3BIKO3HAHMS»); OPYTHUX
A3BIKOB M KyJbTYp («JlpeBHHUE SA3BIKM U KyJIbTYpbI»); ¢ (OpMUPOBAHHEM 0a30BOT0
TEPMHUHOJIOTMUECKOTO KOpITyca MeETas3blka ONHCAaHUS AMCLUUIUIMH, (HOPMHUPYIOIINX
oO1IeKyIbTypHbIE KomMneTeHIuu («Punocopus», «Pycckuil S3bIK U KyJIbTypa peun»).
Hucuunnuna «MHpopManoHHble TEXHOJIOTHH B JTMHTBUCTUKE» MOJATOTABINBACT TOT
YPOBEHBb TEXHOJOTHYECKOT0 3HAHUS, yMEHHUS U BJIAJICHUS 10 YMOITYAHUIO», B OTIOPE Ha
KOTOPBIN peaan3yroTcsl BO3MOKHOCTHU UCIIOJIb30BAHUS JIEKTPOHHBIX 00pa30BaTeIbHbIX
pecypcoB (3MEKTPOHHBIE YIEOHUKH, 00yUaronIie MporpaMMbl, TpEHAKEPhI, MPOTPaMMbl
TECTUpOBaHUs, IHTEpHET-TEXHOJIOTHH) B IPAKTUIECKOM KypCe aHTJIMACKOTO S3bIKA.

TpebGoBanust K «BXOIHBIM» 3HAHUSM PETIIAMEHTUPYIOTCS MPOXOAHBIM Oajiom
EI'D o aHrnuiickomy s3bIKY.

3. O0beM auCHHUILIMHBL: 36 3a4eTHRIX enuHAUIL, 1296 akageMUYeCKUX 4acoB, B TOM
yuciae:

KOHTAKTHAasI ayJIMTOpHAs padoTa: PaKTHIECKUE (JTaOOpaTopHbIe) 3aHATH — 632 Jaca.

caMocTosiTenibHas pabora: 556 yacoB, KOHTPOJL (TMOATOTOBKA K dk3aMeHy) — 108

YacoB.
J1s1 3204HOM OpMBI 00yYeHHA:
36 3aueTHBIX eauHML, 1296 akageMHUYESCKUX YacoB, B TOM YHCJIE:

KOHTAKTHAs ayJAMTOPHAs paboTa: mpakTrdeckue (JlaboparopHbie) 3ausaTrs — 136 Jacos.

camoctositenbHas padota: 1134 yaca, KOHTpOJb (MMOATOTOBKA K JK3aMeHy) — 26

qacCoOB.

4. IlnaHupyemble pe3y/ibTaTbl O0y4YeHHs] MO JUCHMILIAHE, COOTHECEHHbIE C

IVIAHMPYEMBbIMH Pe3yJIbTATAMM OCBOCHHS 00Pa30BaTeIbHOM POrPaMMbI

[Tnanupyemble pe3ysbTaThl OCBOCHHS [Tnanupyemble pe3yabTaThl 00YYEHHS 10 TUCIUTIIHE
00pa3oBaTeIbHON MPOrpaMMBl
(bopmupyembIe KOMITETEHITHN)

VK-4.6. VYCTHO mNpencTaBinsier pe3yapTaTbl CBOEH
NEATEIbHOCTY HAa  MHOCTPAHHOM  SI3BIKE, MOXKET
MOJ/IEPKATh Pa3roBOP B XOJI€ UX OOCYKACHUS

YK-4. CiocoGeH oCyIIECTBISITh JEIOBYIO
KOMMYHHKAIMIO B YCTHOM U MHCbMEHHOU
dopmMax Ha TOCYIapCTBEHHOM  SI3BbIKE
Poccwuiickoit denepanuu u
MHOCTPaHHOM(BIX) SI3bIKE(ax)




OIIK-3.1. Onpenensier 0cOOEHHOCTH O(GUIIMATEHON U
HeoumansHON cdep oOeHHS

OIIK-3.2. TloHuMaeT OCHOBHbIE MIEH U oOOILIEe
OI1IK-3. CnocoOeH mopoKaaTh ¥ MOHUMATh | COICP)KAaHUE CIIOKHBIX TEKCTOB Ha aOCTpakTHBIC H
YCTHBIE W TMCBMEHHBIE TEKCTHl HA | KOHKPETHBIEC TEMBI, YCTHBIE U IMCbMEHHBIE COOOIIEHUS
H3y4aeMoM MHOCTPaHHOM s3bIKE | B OpUIIMATIBHON M HEO(PHLIMATIBLHOM cdepax oOIIeHus
IIPUMEHUTEIBHO K ocHoBHbIM | OIIK-3.3. TlpumeHsieT OCHOBHBIC (DYHKIIMOHAJIBHBIC
(GYHKIMOHATBHBIM CTWISIM B O(UIMATBLHON | CTHIIN H3y4aeMoro HWHOCTPaHHOTO SI3bIKA,
1 HeopHUIMATBEHOH cdepax oOIIeHus; COOTBETCTBYIOIIINE peueBble cpencTaa u
KOMMYHUKATHBHbIE TAKTUKUA B YCTHOM M IMHUCHbMEHHOM
oO0IIeHNN

OIIK-3. 4. OcymiecTBisieT NMUCbMEHHYIO W YCTHYIO
KOMMYHHUKAIIMIO HA U3y4a€MOM MHOCTPAHHOM SI3BIKE B
Pa3HbIX (PYHKIMOHAIBHBIX CTUJISIX

5. ®opMa NPOMeKYTOUYHO ATTeCTAIIMU M CeMeCTP MPOXO0KIeHHUs:

st ouHoi (popMbI 00ydeHusi: 1 cemecTp — 3a4eT; 2 ceMecTp — IK3aMeH; 3 CEMECTp —
3a4eT; 4 ceMecTp — IK3aMEH.

st 3a0uHoii popMbl 00ydeHnst: 1 Kypc 3a4eT (3UMHSIS Ceccusi), SK3aMeH (JICTHSISI CEecCusl),

2 Kypc 3a4eT (3UMHSISI CeCCHsl), DK3aMEH (JIETHSISI CECCHsT).

6. SI3bIK NMpenoIaBaAHUs . PYCCKHIA, aHTJIUICKUIL.

Il. Conep:xkanume IMCIMIUVIUHBI (WJIM MOAYJIsl), CTPYKTYPHPOBAHHOE 10 TeMaMm
(pa3znesiam) ¢ yKazaHueM OTBEJAEHHOT0 HA HUX KOJHYECTBA aAKAJIeMHYECKHX YaCOB U

BU/IOB Y4eOHbIX 3aHATHIA

YyeOHas Bcero KonTaktHas pabdora (dac.) Camocros
porpaMma — (uac.) Jlexumn [IpakTuueckue KonTpons TeIbHast
HaMMEHOBAHHE 3aHATHUS/ camocrosite | pabora, B
paszesoB U TeM JIaboparopHble JBHON TOM YHCJIE

paboTsl paboThI Kontposnb
(dac.)

BCEro | B T.4. BCEro | B T.4.

MpaKkTU4 MIPAKTUY

eckas eckas

MOJITOTO MOJITOTO

BKa BKa

1 cemecTp




Beenenue.
BBoaHo-
KOPPEKTUBHBIN
(dhoHeTHUeCKHiA

KypC.

34

12

20+ 2

Paznea 1.

Texcr «lloroga B
Anrmmmny. I'naBHBIC
U BTOPOCTEIICHHbIE
YJICHBI
MPEAJIOKECHUSI.
IloBenurensHBIE H
OC3/IMYHbBIE
MPEJI0KECHUS.

Jomaiinee uyreHue:
«The Hound of the
Baskervilles»

29

18+2

Paznea 2.

Jlexcuueckas Tema
«A Visity.

I'pammaruka:
rmaron to be B
Present Indefinite
Tense. Crenenu
CpaBHEHUS
MpuIaraTeabHbIX.
JInunbIe u
MPUTSKATEIbHBIC
MECTOMMECHHSL.

JlomalniHee 4TeHUE.
«The Hound of the
Baskervillesy»

29

18+2




Pazpgea 3.

Jlekcuyeckasi Tema
«About Myself».

I'pammaruka:
MIPUTSKATEIbHBIN
nauex UMEH
CYILIECTBUTEIIbHBIX.
I'maron to have B
Present Indefinite
Tense.
Heonpenenénnsie
MECTOMMEHHS
some, any, no.
[Ipennorn  mecra.
YucaureabHele OT 1
o 100.

Jomarinee 4yTeHue.
«The Hound of the
Baskervilles»

29

18+2

Pazpen 4.

Jlexcnueckass Tema
«My family».

I'pammaruka:
MIPEAIOKCHUS c
BBOJIHBIM there.
YucnuTeabHble
CBBIIIIE 100.
CocraBHEIC
YUCIUTEBbHBIE IS
0003HaYEHHs JaT U
TenedOHHBIX
HOMEPOB.
[Ipennorn
BpPEMEHH.

Z[OMaH_IHee YTCHHC.

«The Hound of the
Baskervillesy»

29

18+2




29 18+2
Pa3zpnen 5.
Jlexcuueckass Tema
«Your Classes in
Englishy.
I'pammaruxa:
MOJAJIbHbIE
[JIaroJibl can, may,
must.
JlomamHee yTeHue.
2 18+2
Pa3nen 6. 9 8
Jlexcuueckass Tema
«My flaty.
I'pammaruka:
YTBEPAUTEIIbHOE
MPEeIJIOKEHUE B
KOCBEHHOM pedu ¢
rjiaroaioM to say.
ApTUKIIb c
a0CTpaKTHBIMH
CYIIECTBUTEIIbHBIM
H. JlomalHee
YTCHHUE.
29 18+2
Pa3znen 7.
Jlekcuueckue
tembl: «Time. Days
and monthsy,
«Holidaysy.
I'pammaruka:
MIPEAJIOTH BPEMEHH.
The Present
Indefinite  Tense
Oo6uue u
CrierMagbHbIe
BOIIPOCHI B

KOCBEHHOW peyH.

JlomarnHee ureHue.




Paspgen 8. 29 18+2
Jlekcnueckue
tembl: «The Map of
the Worldy,
«Countries and
Languages»,
«Russia and the
British Islesy.
I'pammaruka: The
Present Continuous
Tense. Participle |.
Crenenu
CpaBHCHHUS
HapEUYui.
Ynorpebnenue
OIPEIEIEHHOTO
apTUKIIS c
reorpaduuecKuMu
Ha3BaHUSIMU.
JlomaniHee yreHue.
Pa3nen 9. 29 18+2
Tekct «General

Facts on the British
Isles». IloBTopenue

JIEKCHYIECKOTO
Marepuaa,
U3YYCHHOTO 3a
cemMecTp.
I'pammaruka:
CpaBHEHHE The

Present Indefinite
Tense ¢ The Present
Continuous Tense.
IloBenurennubie
MPpCAJIOKCHUSA B
KOCBEHHOMW peyH.




Pazgen 10.

HGKCI/IHCCKaﬂ TEMa
«Mealsy.

Tekct «Afternoon
teay.

['pammaruka:

noBropenue  The
Present Indefinite
Tense u The
Present Continuous
Tense. The Present
Perfect Tense. The
Present Perfect
Continuous Tense.
ApTuxkim c
Ha3BaHUSAMU ITHUIIIHA.

29

18+2

Hroro3al
cemMecTp

324

0 102

200+22

2 ceMecTp

Pa3zpen 11
Jlekcuueckas Tema
«Daily
Programmen.
I'pammaruka:
aApTUKIIN c
CYILIECTBUTEIIbHBIM
U, 0003HAYAIOIIUM
4acTH CYTOK.
Ynorpebnenue
apTUKIIEH c
Ha3BaHUSAMH
SI3BIKOB, CTpaH,
HAIIMOHAJTBbHOCTEH.
The Past Indefinite
Tense.

33

9+2




Pasznen 12 33 22 9+2
Jlekcnueckas Tema
«Our University».
I'pammaruka: The
Past  Continuous
Tense. The Past
Indefinite  Tense.
Statements in
Indirect  Speech.
The Future
Indefinite  Tense.
The Future
Continuous.
ApTUKIH c
CYH.IGCTBI/ITCJIBHBIM
u school, prison,
hospital, town u ¢
Ha3BaHUIAMHU
IIIKOJIBHBIX
MIPEIMETOB.
Paszpnen 13 33 22 9+2
Jlekcmueckas Tema
”Our University”.
I'pammaruka: to be
able to, rmaron to
have B  Future
Indefinite  Tense.
BpPEMEHU Hu
yCIIOBUSL. The
Future Perfect
Tense. The Future
Perfect Continuous
Tense.

Pazgen 14 33 22 9+2
Jlexcuueckas Tema
«Seasons and
Weather».
I'pammatuka: The
Sequence of

Tenses. The Future
in the Past. The Past
Perfect Tense. The
Past Perfect
Continuous Tense.




Pazgen 15 33 22 9+2
Jlekcuyeckas Tema
«Weekend.
Holidays.»
I'pammaruka: The
Passive Voice.
VYnorpebnenue
rjaronia «to
suggest».
Ynorpebnenue
apTUKIIEH c
Ha3BaHUSAMH
JOCTOIIPUMEYATEINb
HOCTEH.
Pasznen 16 33 22 9+2
Jlekcuyeckue TeMbl
«Sightseeing» u
«Towny.
I'pammaruka: The
Passive Voice. The
Complex  Object.
ApTUKIHN c
CYIIECTBUTEIILHBIM
H. JlomalHee
YTEHUE
Pazgen 17 36 24 10+2
Jlekcuueckas Tema
«Shopping».
I'pammaruka:
Hexoropsie
TJIaroJibl u
CJIOBOCOYETAHUS
nocne ['epynaus.
The Complex
Object.
Paszgen 18 36 24 10+2
Jlekcuueckue
tembl «Theatre» u
«Leisurey.
I'pammaruka:
CornacoBanue
BpPEMEH.
KocBennas peus.
JlomarnHee ureHue.
Hroro 3a 2 270 180 72+18

ceMecTp




Pa3nen 19
Jlexcudeckas TeMa
«Choosing a
career».

JlomanHee yTeHue.
Kocsennnie
HaAKJIOHCHUS.
Cucrema
HaAKJIOHCHUM B
AHTJIMHACKOM SI3BIKE.

72

42

25+5

Pazgen 20
Jlexcuueckas Tema
«llInesses and their
Treatmenty.
Kocsennnie
HaKJIOHCHUS.
Cucrema
HaKJIOHCHUH B
AHTJIMACKOM SI3BIKE.
JlomaniHee yTeHue.

72

42

25+5

Paznen 21
Jlexcudueckas TeMa
«City».

KocsenHnrie
HaKJIOHCHUS.
Cucrema
HaKJIOHCHUH B
AHTJINMCKOM SI3BIKE.
JlomaniHee yreHue.

72

42

25+5

Pa3znen 22
Jlexcudueckas TeMa
«Mealsy.
KocBennsie
HaKJIOHEHUS.
Cucrema
HaKJIOHCHUH B
AHTIINHACKOM SI3BIKE.
JlomarniHee 4TeHue.

72

44

23+5

Hroroza3
cemecTp

288

170

98+20

Pa3nen 23
Jlexcuueckas TeMma
«Educationy.
MopanbHbie
TJIaroabl B
aHTJINHCKOM
SI3BIKE.

76

45

25+6




Paznen 24
Jlexcudeckas TeMa
«Sports and
games.

MopansHbie
IJ1aroJjisl B
AHTJIMHACKOM
SI3BIKE.

JlomanHee yTeHue.

76

45 0

25+6

Pazpen 25
JIekcudeckas Tema
«Travelling».

MopansHbie
IJ1aroJjisl B
AHTJIMHACKOM
SI3BIKE.

JlomanHee yTeHue.

77

45 0

26+6

Paznen 26
JIekcndeckas Tema
«Theatrey.

MonansHble
rj1aroJjsl B
AHTJIMACKOM
SI3BIKE.

JlomaniHee yTeHue.

77

45 0

26+6

Hroro 3a 4
ceMecTp

306

180 0

102+24

Hroro 3a 1-2
ceMecTphl

594

282 0

312

Hroro 3a 3-4
CeMeCTpPhbI

594

350 0

244

KonTtpoJs

108

0

UTOoro

1296

632 0

556

s 3a0uHo# popMbl 00yUeHMS:

YyebHnas
nmporpaMma —
HANMMCHOBAHHC
pas3aenoB u TeM

Bcero
(uac.)

KonrakTtnas pabora (dac.)

Jlexuun

[IpaxTueckue
3aHATHS/
JlaGopatopHsble
paboTsl

KonTpons
CaMOCTOSATE
JIbHOU
paboThI

Camocros
TeabHas
paborta, B
TOM YHCIIE
Kontposs
(uac.)

BCETO B T.4.
MMpaKkTu4
€CKasda
noaroTo

BKa

BCETO B T.4.
MMpaKTUu4
€CKaida
noaroTo

BKa

1 Kypc 3uMHSIS ceccust




Beenenue.
BBoaHo-
KOPPEKTUBHBIN
(dhoHeTHUeCKHiA

KypC.

28

24

Paznea 1.

Texcr «lloroga B
Anrmmmny. I'naBHBIC
U BTOPOCTEIICHHbIE
YJICHBI
MPEAJIOKECHUSI.
IloBenurensHBIE H
OC3/IMYHbBIE
MPEJI0KECHUS.

Jomaiinee uyreHue:
«The Hound of the
Baskervilles»

28

24

Pazpen 2.

Jlexcuueckas Tema
«A Visity.

I'pammaruka:
rmaron to be B
Present Indefinite
Tense. Crenenu
CpaBHEHUS
MpuIaraTeabHbIX.
JInunbIe u
MPUTSKATEIbHBIC
MECTOMMECHHSL.

JlomalniHee 4TeHUE.
«The Hound of the
Baskervillesy»

26

24




Pazpgea 3.

Jlekcuyeckasi Tema
«About Myself».

I'pammaruka:
MIPUTSKATEIbHBIN
nauex UMEH
CYILIECTBUTEIIbHBIX.
I'maron to have B
Present Indefinite
Tense.
Heonpenenénnsie
MECTOMMEHHS
some, any, no.
[Ipennorn  mecra.
YucaureabHele OT 1
o 100.

Jomarinee 4yTeHue.
«The Hound of the
Baskervilles»

32

28

Pazpen 4.

Jlexcnueckass Tema
«My family».

I'pammaruka:
MIPEAIOKCHUS c
BBOJIHBIM there.
YucnuTeabHble
CBBIIIIE 100.
CocraBHEIC
YUCIUTEBbHBIE IS
0003HaYEHHs JaT U
TenedOHHBIX
HOMEPOB.
[Ipennorn
BpPEMEHH.

Z[OMaH_IHee YTCHHC.

«The Hound of the
Baskervillesy»

30

28




32 28
Pa3zpnen 5.
Jlexcuueckass Tema
«Your Classes in
Englishy.
I'pammaruxa:
MOJAJIbHbIE
[JIaroJibl can, may,
must.
JlomamHee yTeHue.

2 24
Pa3nen 6. 8
Jlexcuueckass Tema
«My flaty.
I'pammaruka:
YTBEPAUTEIIbHOE
MPEeIJIOKEHUE B
KOCBEHHOM pedu ¢
rjiaroaioM to say.
ApTUKIIb c
a0CTpaKTHBIMH
CYIIECTBUTEIIbHBIM
H. JlomalHee
YTCHHUE.

30 26
Pa3znen 7.
Jlekcuueckue
tembl: «Time. Days
and monthsy,
«Holidaysy.
I'pammaruka:
MIPEAJIOTH BPEMEHH.
The Present
Indefinite  Tense.
Oo6uue u
CrierMagbHbIe
BOIIPOCHI B

KOCBEHHOW peyH.

JlomarnHee ureHue.




Paspgen 8. 32 28
Jlekcnueckue
tembl: «The Map of
the Worldy,
«Countries and
Languages»,
«Russia and the
British Islesy.
I'pammaruka: The
Present Continuous
Tense. Participle |.
Crenenu
CpaBHCHHUS
HapEUYui.
Ynorpebnenue
OIPEIEIEHHOTO
apTUKIIS c
reorpaduuecKuMu
Ha3BaHUSIMU.
JlomaniHee yreHue.
Pa3nen 9. 26 24
Tekct «General

Facts on the British
Isles». IloBTopenue

JIEKCHYIECKOTO
Marepuaa,
U3YYCHHOTO 3a
cemMecTp.
I'pammaruka:
CpaBHEHHE The

Present Indefinite
Tense ¢ The Present
Continuous Tense.
IloBenurennubie
MPpCAJIOKCHUSA B
KOCBEHHOMW peyH.




Pazgen 10.

HGKCI/IHCCKaﬂ TEMa
«Mealsy.

Tekct «Afternoon
teay.

['pammaruka:

noBropenue  The
Present Indefinite
Tense u The
Present Continuous
Tense. The Present
Perfect Tense. The
Present Perfect
Continuous Tense.
ApTuxkim c
Ha3BaHUSAMU ITHUIIIHA.

28

26

KoHTtpoJsb

Hrorozal
cemMecTp

324

0 36

284+4

[

KYPC JIETHSIS CeCCH

Paznen 11
Jlexcudeckas TeMa
«Daily
Programme».
I'pammaruxka:
ApPTUKIIN c
CYIIECTBUTEIILHBIM
H, 0003HAYaroIINM
JacTH CYTOK.
Ynorpebnenue
apTUKJIEN c
Ha3BaHUSIMU
SI3BIKOB, CTpaH,
HaIlMOHAJILHOCTEH.
The Past Indefinite
Tense.

39

0 4

35




Pasznen 12 41 35
Jlekcnueckas Tema
«Our University».
I'pammaruka: The
Past  Continuous
Tense. The Past
Indefinite  Tense.
Statements in
Indirect  Speech.
The Future
Indefinite  Tense.
The Future
Continuous.
ApTUKIH c
CYH.IeCTBI/ITCJIBHbIM
u school, prison,
hospital, town u ¢
Ha3BaHUIAMHU
IIIKOJIBHBIX
MIPEIMETOB.
Paszgen 13 39 35
Jlekcmueckas Tema
”Our University”.
I'pammaruka: to be
able to, rmaron to
have B  Future
Indefinite  Tense.
BpPEMEHU Hu
yCIIOBUSL. The
Future Perfect
Tense. The Future
Perfect Continuous
Tense.

Pazgen 14 39 35
Jlexcuueckas Tema
«Seasons and
Weather».
I'pammatuka: The
Sequence of

Tenses. The Future
in the Past. The Past
Perfect Tense. The
Past Perfect
Continuous Tense.




Pazgen 15 38 0 0 4 34
Jlekcuyeckas Tema
«Weekend.
Holidays.»
I'pammaruka: The
Passive Voice.
VYnorpebnenue
rjaronia «to
suggest».
Ynorpebnenue
apTUKIIEH c
Ha3BaHUSAMHU
JOCTOIIPUMEYATEINb
HOCTEH.
Pasznen 16 41 0 0 6 35
Jlexcuueckue Tembl
«Sightseeing» u
«Towny.
I'pammaruka: The
Passive Voice. The
Complex  Object.
ApTUKIHN c
CYIIECTBUTEIILHBIM
H. JlomalHee
YTEHUE
Pazgen 17 39 0 0 4 35
Jlekcuueckas Tema
«Shopping».
I'pammaruka:
Hexoropsie
TJIaroJibl u
CJIOBOCOYETAHUS
nocne ['epynaus.
The Complex
Object.
Paszgen 18 39 0 0 4 35
Jlekcuueckue
tembl «Theatre» u
«Leisurey.
I'pammaruka:
CornacoBanue
BpPEMEH.
KocBennas peus.
JlomarntHee ureHue.
KonTpoJs 9 0 0 0 9
HTtoro 3a 1 kypc 324 0 0 36 279+9

2 Kypc 3MMHSS CeCCHA




Pa3nen 19
Jlexcudeckas TeMa
«Choosing a
career».

JlomanHee yTeHue.
Kocsennnie
HaAKJIOHCHUS.
Cucrema
HaAKJIOHCHUM B
AHTJIMHACKOM SI3BIKE.

80

72

Pazgen 20
Jlexcuueckas Tema
«llInesses and their
Treatmenty.
Kocsennnie
HaKJIOHCHUS.
Cucrema
HaKJIOHCHUH B
AHTJIMACKOM SI3BIKE.
JlomaniHee yTeHue.

81

73

Paznen 21
Jlexcudueckas TeMa
«City».

KocsenHnrie
HaKJIOHCHUS.
Cucrema
HaKJIOHCHUH B
AHTJINMCKOM SI3BIKE.
JlomaniHee yreHue.

78

72

Pa3znen 22
Jlexcudueckas TeMa
«Mealsy.
KocBennsie
HaKJIOHEHUS.
Cucrema
HaKJIOHCHUH B
AHTIINHACKOM SI3BIKE.
JlomarniHee 4TeHue.

81

73

KoHTtpoJb

0 0

HToro 3a ceccuio

324

0 30

290+4

KYPC JIETHSS ceccH

Paszgen 23
Jlekcnueckas TeMa
«Educationy.
MonanbHBIE
IJ1aroJjisl B
aHTINHCKOM
SI3BIKE.

78

0 8

70




Pa3nen 24
Jlexcudeckas TeMa
«Sports and
games».
JlomanHee yTeHue.
MopansHbie
IJ1aroJibl B
AHTJIMHACKOM
SI3BIKE.

78

70

Pazpen 25
Jlexcuueckas Tema
«Travelling».
JlomanHee yTeHue.
MopansHbie
IJ1aroJibl B
AHTJIMHACKOM
SI3BIKE.

80

10

70

Paznen 26
Jlexcudeckas Tema
«Theatrey.
JlomaniHee yTeHue.
MonansHble
rJ1arojel B
AHTJIMACKOM
SI3BIKE.

79

71

KonTposnb

(@)

(@)

HToro 3a JieTHIOO
ceccHIo

324

34

281+9

Hroro 3a 1 kypc

648

o

o

72

576

HTroro 3a 2 kypc

648

(@)

(@)

64

584

UTOoro

1296

136

1160




I11. O0pa3oBaTe/ibHbIE TEXHOJIOTHHU

YyebHas nporpamma — HAaMMeHoBaHue
pa3genoB U Tem (8 cmpocom

coomeemcmauu ¢ pazoerom Il PII/])

Bung 3aHATUA

O6pa3OBaTen bHbl€ TEXHO/IOTNUU

BeedeHue. BBOAHO-KOPPEKTUBHbIN
dOHEeTUYECKNI KypC.

OpraHbl peyn U wux paborTa.
Ocob6eHHOCTM apPTUKYNALMOHHOM 6a3bl
aHrAMMCKOro  A3blKa. lnacHble U
cornacHble ¢oHembl. CornacHsble [k, g, s, z,
d, n, m, p, b]. FThacHble nepegHero paaa [I,
e]. CornacHsble [l, f, v, jl. Accummnnaums.
UHTOHaumA. YgapeHue. Putm. MoHAaTMe n
cuHTarme. ®pasoBoe yagapeHue. HU3Kui
HUCXOAAWMIM N HU3KUIA  BOCXOAALLMIA
TOHbI. [nacHble 3agHero paga [a:], [u:],
[ul, [i:]. AundTtoHrm [ou], [ei], [ai].

CornacHbi [h]. Peaykuus.

NabopaTopHble 3aHATUA
(12 4.)

NHPOpPMaLMOHHO-KOMMYHUKALMOHHbIE TEXHONOTUMU, AKTUBHOE
cNywaHue

CamocTosTeibHas
pabota (22 u.)

NHbOPMaLMOHHO-KOMMYHUKALMOHHbIE TEXHONOTUMY,
ANCTaHUMOHHbIe 0bpa3oBaTe/ibHble TEXHONOMMM: BbINOIHEHME
TeCToBbIX 3aZaHWI B 3/IeKTPOHHOM 0bpasoBaTenbHoM cpese TelY
LMS Canvas ; Lludposast obpazoBatenbhas cpena Skyeng Education
System for University

PA3/[E/ 1

CornacHble W rnacHble  3BYKMW.
OndtoHr [au]. Hucxogawmin TOH B
NOBECTBOBATE/IbHbLIX MNPEONONKEHMAX U
creuyanbHbIX BOMpPOCax.

TekcT «lloroga B AHFAMNY. TeKCT «A
Visit».

[naBHble M BTOPOCTEMEHHbIE YNEHbI
npeanoXKeHua. MNosenutenbHble n
6e3nnyHble  npepnoxeHusa. Mopagok
CNOB B  QHIIMACKOM  MpPeanorKeHUM.
MoHATME 06 apTukae. ApPTUKAb C

NabopaTtopHble
3aHATMA (9 u.)
CamocToaTtenbHan
paboTa (20 u.)

— [MpobnemHasa nekyms,

—  AKTUBHOe cnyliaHue,

—  JAMCKYCCMOHHbIE TEXHONOTUW (KPYT/bI CTO, MO3TOBOM LITYPM),

— [OuctaHumoHHble o06pa3oBaTesibHble TEXHO/OMMU: BbIMNOAHEHMWE
TECTOBbIX 3a4aHWI B 3/1EKTPOHHON obpasoBaTenbHoM cpege TelY
LMS Canvas; Lludposas obpazoBarenbHas cpena Skyeng Education
System for University

— TecTbl Pa3fIMYHbIX TUMNOB MHTEPAKTUBHBIN TPEHWHT;

— BbIinonHeHWe ynpaxHeHU I NTeKCUKO-TPaMMATUYECKOTO XapaKTepa;

— TemaTuueckue avanoru (NoaroToBaeHHble/HENOArOTOBNEHHbIE),

— Ynpa)KHeHWA Ha NPOrHO3MpoBaHME U aHTULMNALMIO,




npegmeTHbiMun n BelwectBeHHbIMU
cyuwiectBnUTE/IbHbIMU.

MHoXecTBeHHOe yncno
cywecTtsutenbHbix.  Opdorpaduyeckume
npasmna npu obpasoBaHuM
MHOEeCTBEHHOIO yuncna
CYLLEeCTBUTENBHOTO.

YeTbipe TMMa BONPOCOB.
[lomaliHee YTeHue.

— AKTMBM3auMA TBOpYECKoM aeaTenbHocTh (brainstorm-meton),
— MeTtog manbix rpynn,
MoarotToBKa NUCbMEHHbIX TBOPYECKMX M aHAaNUTUYECKMX paboT

PA3/JEJ1 2. JlekcnyecKaa Tema «A
Visit».

CornacHble. lMoHAaTHE addpuKaTbl.
OnbTOHTI.

Hucxoasawmi TOH B NOBENUTE/IbHbIX
N BOCKNMLATE/IbHbIX NPeaOXKEeHUAX.

pammaTuKa: rnaron to be B Present
Indefinite Tense. CreneHn cpaBHeHuA
npuaaraTenbHbIX. JInyHble n
NPUTAXKaTeNbHbIE MECTOMMEHMUSA.

JomaliHee yteHue.

NabopaTtopHble
3aHATMA (9 u.)
CamocTosTenbHan
pabota (20 u.)

— MMpobnemHasa nekums,

— AKTUBHOEe cnylwlaHue,

—  [AUCKYCCUOHHbIE TeXHOJIOTUM (KPYrabli CTOJI, MO3rOBOM WUTYPM),

—  [OucTaHuMOHHble o06pa3oBaTesibHble TEXHONOTMU: BbINONHEHME
TECTOBbIX 3alaHNI B 3/1EKTPOHHON obpasosaTenbHOM cpeae TelY
LMS Canvas; UndpoBas obpasosartenbHas cpeaa Skyeng Education
System for University

— TecTbl pasiNYHbIX TUNOB NHTEPAKTUBHbIN TPEHWUHT;

— BbInoJsIHEHUE yNPaXKHEHWNI NEKCUKO-TPAMMATUYECKOTO XapaKTepa;
— TemaTtuueckue gnanoru (NoAroToBNeHHblIe/HENOATOTOBNEHHbIE),
— YnpaxXHeHWA Ha NPOrHO3NpPOBaHME M aHTULMNAUMIO,

— AKTMBM3auuA TBOpYeCKoM aeaTenbHocTu (brainstorm-metoa),

— MeTtog manbix rpynn,

— MoprotoBKa NUCbMEHHbIX TBOPYECKMX M aHANUTUYECKMX paboT)




PA3QIE/T 3. Jlekcn4eckas
«About Myself».

TeMa

OndToHrM. CunbHaa u  cnabas
acnupaums  cornacHolx.  OTcyTcTBME
acnupaumm B  cepeauHe  c/oBa.

Hucxoasawmin ToH B pasgenuTeNbHbIX

BOMNpOCax. Hucxoaawmii TOH B
NpeanoXeHnsax Pa3INYHbIX
KOMMYHMKaLMOHHbIX TunoB. [lpaBuna

YTeHMA: YyeTblpe Tuna cnora. TekcT «Betty
Smith».

[pammaTuKa: NPUTAXKATENbHbIN
nagexX MMEH CylecTBUTeNbHbIX. [haron
to have B Present Indefinite Tense.
HeonpenenéHHble mMecTOMMeEHMA some,
any, no. lNMpegnoru mecrta. YucamtenbHble
ot 1 po 100.

NabopaTopHbie
3aHATUA (9 4.)
CamocTtoaTenbHas
pabota (20 u.)

MpobnemHasa nekyms,
AKTMBHOE cayLwlaHue,
[MCKYCCUOHHbIE TEXHONOTUU (KPYT/IbIM CTON, MO3rOBOM LUTYPM),
AncTaHuMoHHble o0b6pa3oBaTenbHble TEXHONOTMWU: BblINOJHEHUE
TECTOBbIX 3afaHUI B 3N1EKTPOHHOM obpa3oBaTtenbHoi cpege TelY
LMS Canvas; [{udposas oOpazoBarensHas cpena Skyeng Education
System for University
TecTbl pa3nnyHbIX TUNOB MHTEPAKTUBHBIN TPEHWUHT;
BbinonHeHWe ynpaXKHEeHN NeKCUKO-rPaMMaTUYECKOro XapaKTepa;
TemaTuueckue guanorv (NoAroToBeHHblE/HENOATOTOBNAEHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBaHUE U aHTULMNALMIO,
AKTMBM3aLMs TBOPUYECKON aeaTenbHoCTH (brainstorm-metos),
MeTog, manbix rpynn,

MoaroToBKa NMCbMEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T

PA3/IE/T 4. NNekcnyeckaa Tema «My
family».

TpudToHrM. CunbHble W cnabble
dopmMbl MoganbHbIX rnaronos. Mpasuna
yTeHus: YyTeHue rpados ai, el, oi, 00, au,
ou, oa, ee, ay, oy, eu, aw, qu. NHTOHaumA.
Bocxoaawmni TOH. MHTOHaUMA
obpauleHus. NHTOHaUMOHHOE
obpalleHue cnosa «please».

fpammaTmKa: npeanoxeHma  C
BBOAHbIM there. YucnutenbHble cBbille
100. CocTaBHble 4uCAUTENbHbIE ANA
0bo3HayeHns pgat M TenedOoHHbIX
HomeposB. [peanorn BpemeHmu.

NabopaTtopHble
3aHATMA (9 u.)
CamocToaTtenbHan
paboTa (20 u.)

MpobnemHasa nekyms,
AKTUBHOE CnyliaHue,
JMCKYCCUOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3roBOM LUTYPM),
ANcTaHUMOHHbIe 06pa3oBaTe/ibHbIe TEXHONOTUM: BbINOIHEHME
TECTOBbIX 334aHMN B 3N1EKTPOHHOM obpa3oBaTtenbHol cpeae Tel'Y
LMS Canvas; Lludpoas oO6pazoBarenbhas cpena Skyeng Education
System for University
TecTbl pa3NnYHbIX TUNOB MHTEPAKTUBHbLIN TPEHWUHT;
BbinosHEHME yNpaXKHEHUI NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuyeckue amanoru (NOAroToBaeHHble/HENOArOTOBAEHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBAHUE U AHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM AeAaTenbHocTu (brainstorm-metoa),
MeTog manbix rpynn,




nOLI,FOTOBKa NMNCbMEHHDbIX TBOPYECKUX N aHA/TUTUYECKNX pa60T

PA3/E/15. Nekcnyeckasa Tema «Your
Classes in English».

Tekct «Our English Lesson».

CouetaHue. lNo3numoHHaa goarota
COHOpPHbIX 3BYKOB. MHTOHaumA
06CcTOATENILCTBEHHOW rpynnol.
Bocxogawmini ToH B 0bwmx Bompocax u
otBetax. [lpasmna urteHua. YteHue
coyeTaHun wr, wh, th, sh, ch, gh, ph, ture,
kn, ght, a + coenacHas.

[pammaTMKa: MoZanbHble iaronbl
can, may, must.

NabopaTopHbie
3aHATMA (9 4.)
CamocToATeNnbHan
pabota (20 u.)

— [MpobnemHasa nekyms,

— AKTUBHOEe caylwaHue,

—  [OMCKYCCMOHHbIE TEXHOIOTUM (KPYT/bI CTO1, MO3rOBOW LUTYPM),

— [AncTaHuMoHHble o06pa3oBaTe/ibHble TEXHOMOTMWU: BbINOJIHEHUE
TECTOBbIX 3alaHNI B 3/1EKTPOHHON obpasosaTenbHOM cpege TelY
LMS Canvas; [ludposas odpazoBarensHas cpena Skyeng Education
System for University

— TecTbl pa3nnYHbIX TUNOB

—  WHTepaKTUBHbIN TPEHWHT;

— BbINoNHEHME ynpaXKHEHU NEKCUKO-TPAaMMATUYECKOTO XapaKTepa;

— TemaTtuueckue gnanoru (NoAroToBAeHHble/HENOATOTOBAEHHbIE),

— YnparKHeHUs Ha NPOrHO3MPOBAHME U AaHTULMNALMIO,

— AKTMBM3aUMA TBOpYECKoM aeaTtenbHocTh (brainstorm-meTtoa),

— MeTtog manbix rpynn,

MoAarotoBKa NUCbMEHHbIX TBOPYECKUX M aHANUTUYECKUX paboT

PA3/[IE/1 6. NleKkcnyeckaa Tema «My
flaty.

ACCUMUNATUBHbIE COYETaHMA Nepes,
rnacHble [w]-[v]. MoTepa B3pbiBa NepBOro
COrNacHOro Ha CTbiKe cnoB. Bocxoaaiunia
TOH B pasgenunTesNbHbIX U CneunanbHbIX
Bonpocax. MpaBuia YTEHUA: NOBTOPEHNE
NpPaBuA YTEHUA FNACHbIX B YETbIPEX TUNaX
cnora. ApTUKRYNALUUA aHTIMNCKUX 3BYKOB
(noBTOpEHME).UHTOHAUMA

CNO¥HOCOYNHEHHOTO npegnoXKeHus.
Bocxoaawmnia TOH B C/TIOXKHbIX
NpPeaNoXKeHUsX.

NabopaTtopHble
3aHATMA (9 4.)
CamocToaTtenbHan
pabota (20 u.)

— MMpobnemHasa nekums,

— AKTMBHOE cayllaHue,

—  [INCKYCCUOHHbIE TEXHOJIOTUM (KPYrAbli CTOJI, MO3rOBOM LUTYPM),

— [AncTaHuMoHHble o06pa3oBaTe/ibHble TEXHO/MOMMU: BbINOJIHEHUE
TECTOBbIX 3a/laHNIN B 3/IEKTPOHHOM obpasosaTenibHOM cpeae TelY
LMS Canvas; [{udposas oOpazoBarensHas cpena Skyeng Education
System for University

— TecTbl pa3NNYHbIX TUNOB

—  VIHTepaKTUBHbIN TPEHUHT;

— BbInonHeHWe ynpaxKHeHU NeKCUKO-TPaMMaTUYECKOro XapaKTepa;
— TemaTtuueckue ananorv (NoAroToBAeHHblIe/HENOArOTOBAEHHbIE),
— YnpaKHeHMAa Ha NPOrHO3MPOBAHNE U aHTULMNALMIO,

— AKTMBM3auuA TBOpYECKOM aeaTenbHocTH (brainstorm-metoa),




Tekct «Dr. Sandford’s House». «Our
Sitting Room».« My Bedroom».
pammatumka: yTBepAauTesibHoe
npeasioeHne B KOCBEHHOW peyn cC
rnaronom  to  say. ApTMKAb €
abCTPaKTHbIMM CYLLECTBUTEIbHBIMM.
[omalwHee yTeHme.

MeTtoa manbix rpynn,
MoarotoBKa NMCbMEHHbIX TBOPYECKMX M aHAaNUTUYECKMX paboT

PA3JIE/1 7. JleKcuyeckme Tembl:
«Time. Days and months», «Holidays».

Mo3nunoHHas [onroTa.
lMoBTOpeHME rnacHbIX nepegHero paga.

MHTOHaumMA:  BoCXoAAWMKM  TOH B
npeanoXeHnsax Pa3INYHbIX
KOMMYHUKaTUBHbIX  TMnoB. [lpaBuna

yTeHusa: YTeHMe gurpados nepes 6yKBOI
r.

TeKcTbl: «Mr. White Comes Againy,

MoBTOpEHME  [NACHbIX  334HEro
paga. NHTOHauums: HUCXoaALLe-
BOCXOAALLNI TOH.

FPaMmaTUKa: NpPeasiorn BpPEMEHM.
The Present Indefinite Tense. O6wwne wn
cneuuanbHble BOMPOCbl B  KOCBEHHOM
peuun.

NabopaTtopHble
3aHATMA (9 4.)
CamocTtoaTenbHas
pabota (20 u.)

MpobnemHasa nekyms,
AKTMBHOE cAyLllaHue,
[MCKYCCMOHHbIE TEXHONOTUW (KPYT/IbIA CTON, MO3rOBOM LITYPM),
OncTaHumoHHble ob6pa3oBaTenbHble TEXHONOTMWU: BblNOJHEHUE
TECTOBbIX 33faHUI B 3N1EKTPOHHOW obpa3oBaTtenbHoi cpege TelY
LMS Canvas; Lludposas oOpazoBarensHas cpena Skyeng Education
System for University
TecTbl pa3/INYHbBIX TUNOB
MHTEpPaKTUBHbIA TPEHUHT;
BbinosHeHWe ynpaXKHEeHN NeKCUKO-TPaMMaTUUYECKOrO XapaKTepa;
TemaTuueckune guanorv (NoAroToBAeHHbIe/HENOATOTOBNAEHHbIE),
Ynpa*KHeHMA Ha NPOrHO3MPOBAHNE M aHTULMNALMIO,
AKTMBM3aLMA TBOpYECKON AeATenbHOCTM (brainstorm-meTos),
MeTog manbix rpynn,

MoaroToBKa NMCbMEHHbIX TBOPYECKUX N aHATUTUHECKUX pa60T

PASE/T 8. JleKkcnyeckne Tembl:
«The Map of the World», «Countries and
Languages», «Russia and the British
Isles».

YteHune [h] B pa3iMyHbIX NO3ULIUAX B
cnose. 3BYKu [p, t, k] B Hauane, cepeanHe

NabopaTtopHble
3aHATMA (9 u.)
CamocToaTtenbHasn
paboTta (20 u.)

MNpobnemHasa nekyms,

AKTMBHOE cAyLllaHue,

[IMCKYCCUOHHbIE TEXHONOTUK (KPYT/IbIM CTON, MO3rOBOM LUTYPM),
AncTaHuMoHHble ob6pa3oBaTenbHble TEXHONOTMWU: BblINOJHEHUE
TECTOBbIX 3a[aHUI B 9N1EKTPOHHOM obpa3oBaTtenbHoi cpege TelY
LMS Canvas; [{udposas oOpa3zoBarensHas cpena Skyeng Education




M Ha KoHue cnos. 3Byku [b, d, g].
NHTOHaums: HUCXoAALLLEe-BOCXO AWM
TOH.
Tekct «Days and Months».
l'y6HO-3y6Hble cornacHble [f, V).

Mek3ybHble 3BYKMW. NHTOHaumA
KOCBEHHbIX BONPOCOB.

[pammaTumKa: The Present
Continuous Tense. Participle |I. Ctenenu
CpaBHeHMA Hapeuun. YnoTpebneHue
onpenenéHHoro apTUKAA o

I'eOI'pad)VI‘-IeCKMMM Ha3BaHNAMMW.

System for University
TecTbl pa3nMYHbIX TUNOB

NHTepaKTUBHbIN TPEHWHT;

BbinonHeHWe ynpaXKHeHU NeKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuyeckue amanoru (NoAroToBaeHHbIe/HENOArOTOBEHHbIE),
YnpaKHeHuA Ha NPOrHo3MpoBaHWe 1 aHTMLUNaumio,
AKTMBM3aLMA TBOPYECKOMN aeAaTenbHOCTH (brainstorm-meTop),
MeTopa manbix rpynm,

MoarotoBka NUCbMeEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T

PA3E/T 9. JleKcu4yeckue Tembl:
«The Map of the World», «Countries and
Languages», «Russia and the British
Isles».

PaboTa co 3BYyKamu B
C/IOBOCOYETAHMAX WU MPenNONKeEHUAX.
NHTOHauus: HUCXOAALLLE-BOCXOAALLMNIMA
TOH.

Tekct:  «Dialogue», OTtpaboTku

3BYKOB B npeanoxeHusx. Tekct «General
Facts on the British Isles». MosTopeHune
JIeKCMYEeCKoro maTepuasna, U3y4eHHOro 3a
cemecTp.

pammaTmka: CpaBHeHue The
Present Indefinite Tense ¢ The Present
Continuous  Tense. [loBenutenbHble
NpPeanoXKeHMA B KOCBEHHOM peun.

NabopaTopHble
3aHATMA (9 u.)
CamocTtoaTenbHas
paboTa (20 u.)

MpobnemHas nekums,
AKTMBHOe cnylaHue,
[MCKYCCUOHHbIE TEXHONOTUW (KPYT/IbIA CTON, MO3rOBOM LITYPM),
AncTaHuMoHHble 0b6pa3oBaTenbHble TEXHONOTUW: BbINOJHEHUE
TEeCTOBbIX 3a4aHWI B 3/1eKTPOHHON obpasosaTenbHOM cpeae TelY
LMS Canvas; Lludposas obpazoBarenbHas cpeaa Skyeng Education
System for University
TecTbl pa3nnYHbIX TUNOB

NHTepaKTUBHbIA TPEHWHT;

BbinonHeHWe ynpaxKHEeHU NEKCUKO-TPAMMaTUYECKOro XapaKTepa;
TemaTuyeckune amanoru (NoAroToBaeHHble/HeNoAroToOBNEHHbIE),
YnpaHeHuA Ha NPOrHo3MpoBaHWe N aHTMLMNaumio,
AKTMBM3aLMA TBOPYECKOMN aeAaTenbHOCTH (brainstorm-meTos),
MeTog manbix rpynn,

MoarotToBKa NMCbMEHHbIX TBOPYECKMX M aHAaNNTUYECKMX paboT




PA3/E/1 10. Jlekcndyeckaa Tema
«Meals».

TekcT «Afternoon tea».

lpammaTuKa: nosTopeHne The
Present Indefinite Tense u The Present
Continuous Tense. The Present Perfect
Tense. The Present Perfect Continuous
Tense. ApTUKAM C Ha3BaHUAMKU NULMW.
Ynotpebnenue apTUKANe C
CYLLLECTBUTENbHbIMMU,
ynoTtpebastowmmmnca c obopotom of.

doHeTUKa: NO3UUMOHHAA AONroTa
rNacHbIX; KOHEeYHble COrnacHble.
MHTOHauMa B AMANONMYECKON  peyn.
Intonation of Parentheses.

NabopaTopHbie
3aHATUA (9 4.)
CamocTtoaTenbHas
pabota (20 u.)

MpobnemHasa nekyms,
AKTMBHOE cayLwlaHue,
[MCKYCCUOHHbIE TEXHONOTUU (KPYT/IbIM CTON, MO3rOBOM LUTYPM),
AnctaHunoHHble obpa3oBaTesibHble TEXHONOTUWU: BbINMOJHEHME
TECTOBbIX 3afaHUI B 3N1EKTPOHHOM obpa3oBaTtenbHoi cpege TelY
LMS Canvas; [{udposas oOpazoBarensHas cpena Skyeng Education
System for University
TecTbl Pa3/INYHbIX TUNOB

NHTEepPaKTUBHbI TPEHWHT;

BbINONHEHME YyNpPaXKHEHWNI IEKCUKO-TPAaMMaTUUYECKOro XapaKTepa;
TemaTunyeckue amanoru (NoAroToBaeHHble/HENOArOTOBAEHHbIE),
YrpasKHeHMA Ha NPOrHO3nMpPoBaHNe M aHTULMNALMUIO,
AKTMBM3aLMA TBOpPYECKOM aeaTenbHocTu (brainstorm-meTon),
MeTtoa manbix rpynn,

MoAroToBKa NMCbMEHHbIX TBOPYECKUX M aHANUTMYECKUX paboT

PA3E/1 11. JleKcuyecKaa Tema
«Daily Programmen».

[pammaTuKa: APTUKAN o
CYLLECTBUTENIbHbIMMU, o0603HavarWUm
YyacTu CyTOK. YnotpebneHue apTuknen c
Ha3BaHUAMM A3bIKOB, CTpaH,
HaumoHasnbHocten. The Past Indefinite
Tense.

dPoHeTMKa: 3BYKM B NPEeAIOKEHUSAX.
Pabota Hap WHTOHAUMEW  CNOXKHbIX
npeanoxkenuin: The High-falling nan The
Rising-falling Tone.

NabopaTtopHble
3aHATMA (22 4.)
CamocTtoaTenbHas
paboTta (11 4.)

MNpobnemHasa nekyms,
AKTUBHOE CNyLLAHWE,
[NCKYCCUOHHbIE TEXHONOTUM (KPYTrAbliA CTO1, MO3rOBOW LUTYPM),
ONCTaHUMOHHbIE 0b6pa3oBaTesibHble TEXHONOTUWU: BbINOJHEHME
TEeCTOBbIX 3a4aHWI B 3/1eKTPOHHON obpasosaTenbHoOM cpeae TelY
LMS Canvas; Lludposas obpazoBarenbHas cpeaa Skyeng Education
System for University
TecTbl pa3nnYHbIX TUNOB

NHTepaKTUBHbIA TPEHWHT;

BbinosHEHME yNpaXKHEHUI NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTtunyeckume ananoru (NoAroToBaeHHblIe/HENOArOTOB/EHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBAHNE U AHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM aeAaTenbHocTu (brainstorm-metoa),
MeTog manbix rpynn,

- HOAFOTOBKa NMNCbMEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T




PA3/E/1 12. Jlekcndyeckaa Tema
«Our University».

lpammaTuka: The Past Continuous
Tense. The Past Indefinite Tense.
Statements in Indirect Speech. The Future
Indefinite Tense. The Future Continuous.
ApTUKAM C cywecTButTenbHbimu school,
prison, hospital, town n ¢ Ha3BaHuAMMK
LUKO/IbHbIX NPeAMETOB.

doHeTuKa: 3ByKM [v-w], [], [dr-tr];
3KCMpeccuBHaa MHTOHaLUMA B guanore.

NabopaTopHbie
3aHATUA (22 4.)
CamocTtoaTenbHas
pabota (11 u4.)

MpobnemHasa nekyms,
AKTMBHOE cayLwlaHue,
[MCKYCCUOHHbIE TEXHONOTUU (KPYT/IbIM CTON, MO3rOBOM LUTYPM),
AnctaHunoHHble obpa3oBaTesibHble TEXHOOTUN: BbINOJIHEHME
TECTOBbIX 3afaHUI B 3N1EKTPOHHOM obpa3oBaTtenbHoi cpege TelY
LMS Canvas; [{udposas oOpazoBarensHas cpena Skyeng Education
System for University
TecTbl Pa3INYHbIX TUNOB
MHTepPaKTUBHbIN TPEHUHT;
BbinonHeHWe ynpaXKHEeHN NeKCUKO-rPaMMaTUYECKOro XapaKTepa;
TemaTuueckue guanorv (NoAroToBAeHHble/HENOATOTOBNAEHHbIE),
Ynpa)KHeHMA Ha NPOrHO3MPOBAHNE M aHTUUMNALMIO,
AKTMBM3aLMA TBOpYECKON AeATenbHOCTM (brainstorm-meTog),
MeTog manbix rpynn,

— [MoaroToBKa NUCbMEHHbIX TBOPYECKUX N aHATUTUYECKUNX pa60T

PA3E/1 13. Jlekcnyeckaa Tema
"QOur University”.

lpammaTuKa: to be able to, rnaron
to have B Future Indefinite Tense.
BpemeHun n ycnosua. The Future Perfect
Tense. The Future Perfect Continuous
Tense. YnotpebneHne apTUKAen c
CYLLECTBUTE/NIbHbIMM, CAeAylWuMM 33
which, that, who. VYnoTtpebneHune
apTuKnen c¢ cywecTtsutenbHoimn  fog,
wind, frost.

doHeTMKa: 3BYKM B NPEA/IONKEHUSX.
Accidental Rise. Sequence of Tones.
Alternative Questions. Disjunctive
Questions.

NabopaTtopHble
3aHATMA (22 4.)
CamocTtoaTenbHas
pabota (11 u4.)

MNpobnemHasa nekums,
AKTMBHOE c/yLwaHue,
JMCKYCCUOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3roBOM LUTYPM),
OncTaHUMOHHbIe o6pa3oBaTesibHble TEeXHONOTMU: BbINOJAHEHME
TECTOBbIX 3a/laHNI B 3/1EKTPOHHON obpasosaTenbHOM cpeae TelY
LMS Canvas; Lludposas obpazoBarenbHas cpeaa Skyeng Education
System for University
TecTbl pasnnYHbIX TUMOB
NHTepaKTUBHbIN TPEHWHT;
BbinosHEHME yNpaXKHEHUI NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuyeckue amanoru (NOAroToBaeHHble/HENOArOTOBAEHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBAHNE U AHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM AeAaTenbHocTu (brainstorm-metoa),
MeTog manbix rpynn,

— MNoAaroToBKa NMCbMEHHbIX TBOPYECKMX U aHAUTUYECKNX pa60T




PA3/E/1 14. Jlekcndeckaa Tema
«Seasons and Weather».

lpammatnka: The Sequence of
Tenses. The Future in the Past. The Past
Perfect Tense. The Past Perfect
Continuous Tense. YnotpebneHue
apTUKNeln ¢ ppasammu

®oHeTUKa: 3BYKM B NPeaOKEHUNAX:
0630p. Sequence of Tones. High Fall.
Mpoctoe npepnoxeHuve. WMHTOHaumA
06CcTOATENLCTBEHHbIX 060POTOB.

NabopaTopHbie
3aHATUA (22 4.)
CamocTtoaTenbHas
pabota (11 u4.)

MpobnemHasa nekyms,
AKTMBHOE cayLwlaHue,
[MCKYCCUOHHbIE TEXHONOTUU (KPYT/IbIM CTON, MO3rOBOM LUTYPM),
AnctaHunoHHble obpa3oBaTesibHble TEXHONOTUWU: BbINMOJHEHME
TECTOBbIX 3a[aHUI B 3N1EeKTPOHHOW obpa3oBaTtenbHoi cpege TelY
LMS Canvas; [{udposas oOpazoBarensHas cpena Skyeng Education
System for University
TecTbl Pa3INYHbIX TUNOB
MHTepPaKTUBHbIN TPEHUHT;
BbinonHeHWe ynpaXKHEeHN NeKCUKO-rPaMMaTUYECKOro XapaKTepa;
TemaTuueckue guanorv (NoAroToBAEHHbIE/HENOATOTOBNAEHHbIE),
Ynpa)KHeHMA Ha NPOrHO3MPOBAHNE M aHTUUMNALMIO,
AKTMBM3aLMA TBOpYECKON AeATenbHOCTM (brainstorm-meTog),
MeTog manbix rpynn,

— [MoaroToBKa NUCbMEHHbIX TBOPYECKUX N aHATUTUYECKUNX pa60T

PA3/EJ/1 15. Jlekcnyeckaa Tema
«Weekend. Holidays.»

lpammaTuka: The Passive Voice.
YnotpebneHne rnarona «to suggest».
YnotpebneHne apTuKaein ¢ Ha3BaHUAMMU
AOoCToNpMMeYaTeNbHOCTEN 7 C
cywecTtsutenbHbiMK information, news,
advice, knowledge, progress.

doHeTnka: Sequence of Tones.
CnokHble npegnoxeHua. Jlorndyeckoe
yhapeHue.

NabopaTtopHble
3aHATMA (22 4.)
CamocTtoaTenbHas
pabota (11 u4.)

MNpobnemHasa nekums,
AKTMBHOE c/yLwaHue,
JMCKYCCUOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3roBOM LUTYPM),
OncTaHUMOHHbIe o6pa3oBaTesibHble TEeXHONOTMU: BbINOJAHEHME
TECTOBbIX 3a/laHNIN B 3/1EKTPOHHOM obpasoBaTenbHOM cpeae TelY
LMS Canvas; Lludposas obpazoBarenbHas cpeaa Skyeng Education
System for University
TecTbl pasnnYHbIX TUMOB
NHTepaKTUBHbIN TPEHWHT;
BbinosHEHME yNpaXKHEHUI NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuyeckue amanoru (NOAroToBAeHHbIe/HENOArOTOBAEHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBAHNE U AHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM AeAaTenbHocTu (brainstorm-metoa),
MeTog manbix rpynn,

— MNoAaroToBKa NMCbMEHHbIX TBOPYECKMX U aHAUTUYECKNX pa60T




PA3/]IEJ/1 16. Jlekcnyeckne Tembl
«Sightseeing» n «Towny.
pammaTtuKa: The Passive Voice. The

Complex Object. ApTUKAK c
CYyLLEeCTBUTENbHbBIMW.
doHeTHKa: Intonation of

Parentheses. WMHTOHauMm npu npamom
obpalueHnu.
JomalwHee yTeHune.

NabopaTopHbie
3aHATUA (22 4.)
CamocTtoaTenbHas
pabota (11 u4.)

MpobnemHasa nekyms,

AKTMBHOE cayLwlaHue,

[MCKYCCUOHHbIE TEXHONOTUU (KPYT/IbIM CTON, MO3rOBOM LUTYPM),
AncTaHuMoHHble o0b6pa3oBaTenbHble TEXHONOTMWU: BblINOJHEHUE
TECTOBbIX 334aHUIN B 3/NIEKTPOHHOWN obpasoBaTenbHON cpeae TelY
LMS Canvas; [{udposas oOpazoBarensHas cpena Skyeng Education
System for University

TecTbl Pa3INYHbIX TUNOB

NHTepaKTUBHbLIN TPEHUHT;

BbinonHeHMe ynpaKHEHMN NEKCUKO-TPaMMaTUYECKOro XapaKTepa;
TemaTunyeckue amanoru (NoAroToBaeHHble/HENOArOTOBAEHHbIE),
Ynpa*KHeHMs Ha NPOrHO3MPOBaHUE U aHTMLMNALMIO,
AKTUBM3aLMA TBOPYECKOM aeAaTenbHocTu (brainstorm-metoa),
MeTog, manbix rpynn,

MoarotoBka NUCbMeEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T

PA3E/1 17. Jlekcndeckaa Tema
«Shopping».

‘PammaTmKa: HeKoTopble rnaronbl n
cnoBocoyeTaHna nocne lepyHaua. The
Complex Object.

doHeTKa: DoHeTUYeCKui
«Glide Down». Recapitulation.

JomaliHee yTeHue.

TEKCT

NabopaTtopHble
3aHATMA (24 4.)
CamocTtoaTenbHas
pabota (12 u.)

MNpobnemHasa nekums,
AKTMBHOE c/yLwaHue,
JMCKYCCUOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3roBOM LUTYPM),
OncTaHUMOHHbIe o6pa3oBaTenbHble TEXHONOTMU: BbINOJHEHMWE
TECTOBbIX 3a/laHNI B 3/1EKTPOHHON obpasosaTenbHOM cpeae TelY
LMS Canvas; Lludposas obpazoBarenbHas cpeaa Skyeng Education
System for University
TecTbl pa3INYHbIX TUNOB
NHTEepPaKTUBHbIN TPEHWHT;
BbinosiHEHME yNpaXKHEHUI NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTtnyeckme ananorm (NoAroToBaeHHble/HENOArOTOB/EHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBAHNE M AHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM aeAaTenbHocTu (brainstorm-metoa),
MeTog manbix rpynn,

|_|O,£I|FOTOBKa NMNCbMEHHbIX TBOPYECKUX N aHATUTUYECKNX p360T




PA3/IE/1 18. Jlekcn4yeckne Tembl
«Theatre» n «Leisure».
doHeTnvecknit Tekct «Glide Down».

[pammaTumKa: CornacosaHue
BpemeH. KocseHHasA peyb.

JomaluHee yTeHue.

MNosTOpeHUe N3Yy4YEHHOrO
maTepuana: no dbOHEeTNYECKNM
pasgenam, no NEeKCMYECKUM n

rpamMmmaTu4eCKkMm TemMam.

NabopaTopHbie
3aHATUA (24 4.)
CamocTtoaTenbHas
pabota (12 u.)

MpobnemHasa nekyms,
AKTMBHOE cAyLwlaHue,
[NCKYCCMOHHbIE TEXHOIOMMK (KPYT/bIA CTON, MO3FOBOWM LUTYPM),
ONCcTaHUMOHHbIEe 06pa3oBaTe/bHbIE TEXHONOTMU: BbINOJIHEHNE
TECTOBbIX 3a4aHWNI B 3/1EKTPOHHOMN 0bpa3oBaTenbHol cpeae TelY
LMS Canvas; [ludpoas obpaszoBarenbhas cpena Skyeng Education
System for University
TecTbl pa3/INYHbBIX TUNOB
NHTEepaKTUBHbIN TPEHWUHT;
BbinosHEHME yNpaXKHEeHUI NEKCUKO-TPaMMaTUYECKOro XapaKTepa;
TemaTtnyeckume ananoru (NoAroToBaeHHblIe/HENOATOTOB/IEHHbIE),
Ynpa*KHeHMA Ha NPOrHO3MPOBAHUE M aHTULMNALMNIO,
AKTMBM3aLMs TBOPUYECKON aeaTenbHoCcTH (brainstorm-metos),
MeToa Manbix rpynn,

MoaroToBKa NMCbMEHHbIX TBOPYECKUX N aHATUTUHECKUX pa60T

PA3/IEJ1 19. JleKcnyecKaa Tema
«Choosing a career».

®doHeTtnka: O’Connor. The Glide
Down Revision. PaboTta Hag TeKctamu
«Anne meets her class» n «What’s your
liney, yNparKHEHUAMMU. JomalHee
yTeHue.

KocBeHHble HaKknoHeHuA. Cucrtema
HaK/IOHEHWNI B @aHTTMMCKOM fA3bIKE.

NabopaTtopHble
3aHATMA (42 4.)
CamocTtoaTenbHas
pabota (30 u.)

MpobnemHasa nekyms,
AKTUBHOE CNyLLAHWE,
[NCKYCCUOHHbIE TEXHONOTUM (KPYTrAbliA CTO1, MO3FrOBOW LITYPM),
ANcTaHUMOHHbIe 06pa3oBaTe/IbHbIE TEXHONOTMM: BbINOJHEHWE
TECTOBbIX 334aHMN B 3N1EKTPOHHOM obpa3oBaTenbHol cpeae Tel'Y
LMS Canvas; Lludpoas oO6pazoBarenbhas cpena Skyeng Education
System for University
TecTbl pa3nNYHbIX TUNOB
NHTepaKTUBHbIN TPEHWUHT;
BbinonHeHWe ynpaxKHEHUIN IEKCUKO-TPaMMaTUYECKOrO XapaKTepa;
TemaTunyeckune amanoru (NoAroToBaeHHbIe/HeNoAroTOBNEHHbIE),
Ynpa*KHeHMA Ha NPOrHO3MPOBAHUE M aHTUUMNALMUIO,
AKTMBM3aLMA TBOPYECKOMN aeaTenbHOCTH (brainstorm-meTos),
MeTtoga manbix rpynn,

|_|O,£I|FOTOBKa NMNCbMEHHbIX TBOPYECKUX N aHANTUTUYECKNX p360T




PA3/EJ1 20. Jlekcnyeckaa Tema
«llinesses and their Treatment».

doHeTHKa: O’Connor. The
Interrupted Glide Down. PaboTta Hag
TEeKCTaMm «A

JomalluHee yTeHue.

day’s wait» u «A victim to one
hundred and seven fatal diseases»,
ynpakHeHMaAMU. [JomallHee 4TeHue. no
Teme «lllnesses Auckyccma and diseases».
OuvKkTaHT-nepesoa. PaboTta Haa TekcTamu
«A visit to the doctor», «At the dentist’s».

KocBeHHble HaKknoHeHuA. Cuctema
HaK/IOHEHWI B @aHTIMNCKOM fA3bIKE.

JomaluHee yTeHue.

NabopaTopHbie
3aHATUA (42 4.)
CamocTtoaTenbHas
pabota (30 4.)

— [MpobnemHasa nekyms,

— AKTUBHOEe caylwaHue,

—  [AMCKYCCUOHHbIE TEXHONOTUMU (KPYIAbli CTON, MO3rOBOWM LUTYPM),

—  [OuncTaHUMOHHble 0bpa3oBaTe/bHbIE TEXHONOIMU: BbINOJIHEHWNE
TECTOBbIX 3a4aHWNIN B 3/1IeKTPOHHOMN obpa3oBaTenbHol cpege TelY
LMS Canvas; [ludpoas obpazoBarenbhas cpena Skyeng Education
System for University

— TecTbl pasnnyHbIX TUNOB

—  VIHTEpPaKTUBHbIN TPEHWHT;

— BbInonHeHWe ynpaxKHEeHU NeKCUKO-TPaMMaTUYECKOro XapaKTepa;

— Tematuueckue ananorun (NoAroToBNeHHbIE/HENOATOTOBNEHHbIE),

— YnparKHeHUs Ha NPOrHO3MPOBAHME N AaHTULMNALMIO,

— AkTMBM3auMA TBopYeckol aestenbHocTh (brainstorm-metoa),

— MeTtog manblix rpynn,

MoAaroToBKa NUCbMEHHbIX TBOPYECKMX M aHAaNUTUYECKUX paboT

PA3/IEJ1 21. JleKcnyecKana Tema
«City».

®oHetnka: O’Connor. The High
Jump. Pabota Hag Tekctom «Introducing
London», ynpaxHeHuamun. NMucbMeHHbIM
BOKabynApHbI  AMKTaHT. Pabota Hag
Tekctom «Some more glimpses of
London». CouuHeHue. Pabota Hag
TekcTamn «Sightseeing», «Red Square»,
ynpaxHeHMAMKU. [JomaluHee uYTeHue.
Jdunckyccua no teme «Sightseeing».

KocBeHHble HakNoHeHMA. Cuctema
HAaKNOHEHWM B aHT/IMMCKOM A3bIKE.

[JomallHee yTeHue.

MoBTOpEHME N3y4eHHOro

NabopaTtopHble
3aHATMA (42 4.)
CamocTtoaTenbHas
pabota (30 u.)

— [MpobnemHasa nekyms,

—  AKTMBHOe cnywaHue,

—  [ANCKYCCMOHHbIE TEXHONOTUMU (KPYI/blii CTON, MO3rOBOWM LUTYPM),

— AncTaHuMoHHble 06pa3oBaTe/ibHble TEXHONOTUU: BbINOJIHEHME
TECTOBbIX 334aHMN B 3N1EKTPOHHOM obpa3oBaTtenbHol cpeae Tel'Y
LMS Canvas; Lludpoas oO6pazoBarenbhas cpena Skyeng Education
System for University

— TecTbl pa3nnYHbIX TUNOB

—  WHTepaKTUBHbIN TPEHWHT;

— BbInonHeHWe ynpaxKHeHU NeKCUKO-TPaMMaTUYECKOro XapaKTepa;

— TemaTtuueckue ananorv (NoAroToBAeHHble/HENOArOTOBAEHHbIE),

— YnpaKHeHMAa Ha NPOrHO3MPOBAHNE U aHTULMNALMIO,

— AKTMBM3auMA TBOpYeECKOM aeaTenbHocTh (brainstorm-metoa),

— MeTog manblix rpynn,




martepuana.

nOLI,FOTOBKa NMNCbMEHHDbIX TBOPYECKUX N aHA/TUTUYECKNX pa60T

PA3/JEJ1 22. JleKcnyeckana Tema
«Meals».

PaboTta Hag Tekctom «How we kept
Mother’s day», ynpaxXHeHuAMM.
JomawHee uyTeHune. [WKTaHT-nepesoA.
PaboTta Hag Tekctom «An Englishman’s
meals», ¢ ynpaxHeHuAamn. Pabota Hapg
TekcTamu «At table», «In the dining-hall»
ynpaxKHeHUAMM.

KocBeHHble HaknoHeHuA. Cuctema
HaKNOHEHWM B aHT/IMMCKOM A3bIKE.

JomalHee yTeHune.

MNoBTOpEHME U3YYEHHOTO
maTtepuana.

NabopaTopHbie
3aHATMA (44 4.)
CamocTosTeibHas
pabota (28 u.)

MpobnemHas nekums,
AKTMBHOE cAyLllaHue,
JMCKYCCMOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3rOBOM LUTYPM),
OncTaHUMOHHbIe 06pa3oBaTesibHbIe TEXHONOTMU: BbINOJIHEHWNE
TECTOBbIX 334aHMIN B 3N1EKTPOHHOM obpa3oBaTtenbHol cpeae Tel'Y
LMS Canvas; [ludposas o6pazoBatensHas cpeaa Skyeng Education
System for University
TecTbl pa3NYHbIX TUNOB
NHTepaKTUBHbIN TPEHWHT;
BbinonHeHMe ynpaXKHEeHU NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuyeckue amanoru (NOAroToBaeHHble/HENOArOTOBAEHHbIE),
YnpaxKHeHuMA Ha NPOrHO3MPOBAHNE U aHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM aeaTtenbHocTu (brainstorm-metoa),
MeTopa manbix rpynm,

MoarotoBka NUCbMeEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T

PA3/EJ1 23. Jlekcnyeckaa Tema
«Education».

PaboTa Hapg TekcTom «Higher
Education and teacher training in Great
Britain», ynpaxkHeHuamun. UsanoxeHue.
PaboTa Hap TekcTamu «How to get a
degree», «Oxford and Cambridge»,
ynpa*kHeHMAMU. [lomaluHee YTeHue.
JVKTaHT-nepesoa,.

MoganbHble rnaronbl B

NabopaTtopHble
3aHATMA (45 4.)
CamocToaTtenbHan
pabota (314.)

MNpobnemHasa nekums,
AKTMBHOE c/yLwaHue,
JMCKYCCUOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3rOBOM LUTYPM),
[AncTaHuMOHHble 06pa3oBaTe/ibHbIE TEXHONOTMM: BbINOJIHEHWE
TECTOBbIX 334aHMN B 3N1E€KTPOHHOM obpa3oBaTenbHol cpeae Tel'Y
LMS Canvas; Lludposas o6pazoBatensHas cpena Skyeng Education
System for University
TecTbl pa3nnYHbIX TUNOB
NHTepaKTUBHbI TPEHWUHT;
BbInonHEHME ynpaXKHEHUI IEKCMKO-TPaMMaTUYECKOrO XapaKTepa;




QHI/IMMCKOM fA3blKe.

TemaTuyeckue amanoru (NoAroToBaeHHbIe/HENOArOTOBAEHHbIE),
YnpaxKHeHMA Ha NPOrHO3MPOBAHNE U aHTULMNALMIO,
AKTMBM3aLMA TBOPYECKOM aeaTenbHocTh (brainstorm-meTon),
MeTtoa manbix rpynn,

nOLI,FOTOBKa NMNCbMEHHbIX TBOPYECKUX N aHA/TUTUYECKNX pa60T

PA3/IEJ1 24. IleKcnyeckana Tema
«Sports and games».

PaboTta Hag Tekctamu «Sports and
games popular in Great Britain», «The
football matchy, ynpaxKHeHUAMM.
JomawHee uyTeHune. [WKTaHT-nepesoA.
Ouckycema no teme Sport and Games.
Pabota Hag Tekctom «A friend in need»,
ynpaxHeHuamn. CounHeHune. PaboTa Hag
Tekctom «What makes all people kin»,
ynpaxkHeHMAMK. [lomaluHee YTeHue..

MogaanbHble rnaronbl B
aAHIIMMCKOM f3bIKe.

NabopaTopHbie
3aHATMA (45 4.)
CamocTosTeibHas
pabota (314.)

MpobnemHas nekums,

AKTMBHOE cAyLllaHue,

JMCKYCCMOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3rOBOM LUTYPM),
ANcTaHUMOHHbIe 06pa3oBaTe/ibHbIE TEXHONOTUM: BbINOJIHEHME
TECTOBbIX 334aHMI B 3/1IEKTPOHHOIN 0bpa3oBaTenbHol cpeae Tel'Y
LMS Canvas; Lludposas oOpa3oBarensHas cpena Skyeng Education
System for University

TecTbl pa3nMYHbIX TUNOB

NHTepaKTUBHbIA TPEHWHT;

BbinonHeHMe ynpaXKHEeHU NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuueckune guanorv (NoAroToBAeHHbIe/HENOATOTOBNAEHHbIE),
YnpaKHeHuA Ha NPOrHo3MpoBaHMe N aHTMLUNALUMIO,
AKTMBM3aLMA TBOPYECKOMN AeaTenbHOCTH (brainstorm-meTos),
MeTopa manbix rpynm,

MoarotoBka NUCbMeEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T

PA3/EJ1 25. Jlekcnyeckaa Tema
«Travelling».

PaboTa Hapg TeKcTom «Seeing
people off», ynparkHeHuAMU. JNKTAHT-
nepesoa. Pabota Hap Tekctom «Different
means of travelling», ynpaxHeHuamu.
MUCbMEHHbIN BOKabyNAPHbIN AUKTAHT.
Ypok 8. PaboTa Hag TekcTtamu «At the
station», «A voyage round Europe»,
ynpaxHeHuAMK. [lomaluHee YTeHue.

NabopaTtopHble
3aHATMA (45 4.)
CamocToaTtenbHan
pabota (32 4.)

MNpobnemHan Nekums, akTUBHOE C/yLLaHUE, AMCKYCCUOHHbIE TEXHOIOTUU
(KpyrnbI cTON, MO3roBOWM LUITYPM), AMCTAHLUMOHHbIE 06pa3oBaTe/ibHble
TEXHO/I0TUU: BbIMNOJIHEHME TECTOBbIX 3a4aHNI B 3N1EKTPOHHOM
obpasoBaTtenbHOM cpeae Tel'Y LMS Canvas -TecTbl 3aKpbITOro Tmna
(MHOXecTBeHHOro BblbOpa, anbTEPHATUBHOIO BblIOOPA, UCKOYEHUSA
JINLLHEro, BOCCTAaHOB/IEHMA NOC/IeA0BaATEIbHOCTH)

AyauposaHue. JomawHee aygnouTteHue.

Ounckyccua no Teme «Travelling».




AyaunposaHue. [lomaliHee
ayguouTteHue.

MoganbHble rnaronbi B
AHT/IMACKOM A3bIKe.

PA3/[JEJ1 26. lleKcnyeckana Tema
«Theatre».

Pabota Hapg TekcTom «Rose at the
music-hall», ynpakHeHuamum.
CoumnHeHue. PaboTa Hag TEKCTOM
«Drama, music and ballet in Britain»,
yrnpasKHeHUAMU. [NKTaHT-NepeBoa.
PaboTa Hap TekcTamu «At the box-

office», «Pantomimes», ynpaxHeHnAMM.

JomawHee yteHue.
MopaanbHble rnarosbl B
aHINNNCKOM fA3bIKe.

NabopaTopHbie
3aHATMA (45 4.)
CamocTosTeibHas
pabota (32 4.)

MpobnemHas nekums,
AKTMBHOE cAyLllaHue,
JMCKYCCMOHHbIE TEXHOIOTUM (KPYTAbll CTOJ1, MO3rOBOM LUTYPM),
OncTaHUMOHHbIe 06pa3oBaTe/ibHble TEXHONOTMW: BbINONHEHWNE
TECTOBbIX 334aHMIN B 3N1EKTPOHHOM obpa3oBaTtenbHol cpeae Tel'Y
LMS Canvas; Lludposas oOpa3oBarensHas cpena Skyeng Education
System for University
TecTbl pa3NYHbIX TUNOB
NHTepaKTUBHbIN TPEHWHT;
BbinonHeHMe ynpaXKHEeHU NEKCUKO-TPAaMMaTUYECKOro XapaKTepa;
TemaTuyeckue amanoru (NOAroToBaeHHble/HENOArOTOBAEHHbIE),
YnpaxKHeHuMA Ha NPOrHO3MPOBAHNE U aHTULMNALMIO,
AKTUBM3aLMA TBOPYECKOM aeAaTenbHocTu (brainstorm-metoa),
MeTopa manbix rpynm,

MoarotoBka NUCbMeEHHbIX TBOPYECKUX N aHATUTUYECKUX pa60T




V. Ounenounbie MaTepuaJIbl 1JI NPOBeIeHUS TEKYIell U MPOMEeKYTOUHOI aTTeCTAIMU
O1ieHOYHBbIE MaTepHUaIbl IJIs MPOBEICHNUS TeKyllel aTTecTauuu (MpUuMepbl 3a1aHN)

1, 3 ceMecTpHhI

Ha Texymmii koHTpoJib yueOHoM paboThl cTynenta otBoautcs 100 6amios (13 100). Jlns nomydenust 3a4éra mo AUCIUTUIMHE
CTYJICHT J0JKeH HaOpaTh He MeHee 40 0asJI0B 3a ceMecTp.

2.4 ceMecTphl

Ha Texymuii KoHTposb yueOHOM paboThl cTyaeHTa otBoauTca 60 6aasos (13 100).

B pesynbrare OCBOEHMS JUCHMILIMHBI OOYyYarOUIMMCS JODKEH IPOJEMOHCTPUPOBATh, YTO OH OOJIagaeT CleayHOIIHUMU

001IenpoecCHOHAILHBIMHM M YHHBepcaabHbIMU KoMneTeHnusiMu (OIIK n YK):

YK -4,6 YcTHO npencTaBisieT pe3ybTaTbl CBOEH NESITENBHOCTH HA HHOCTPAHHOM S3BIKE, MOYKET NOAJIEP/KATh Pa3rOBOp B
X0J1€ UX 00CYKJICHUS

OIIK-3,1 Onpenensier ocobeHHOCTH 0hUIIMATBEHON 1 HeoDUIManTbHON chep oOIeHus

OIIK-3,2 [TonnmaeT OCHOBHBIE UAEH U O0IIEE COAEepHKAHUE CII0KHBIX TEKCTOB Ha A0CTPAKTHBIE U KOHKPETHBIE TEMBI, YCTHBIE
Y TMCbMEHHBIE COO0IIeHNs B OPHUIIMATBHON U HeohUIIMaIbHON cdepax oOieHus

OIIK-3,3 [IpumeHsieT OCHOBHBIE (PYHKIIMOHAIbHBIE CTUJIM U3y4a€MOT0 HHOCTPAHHOTO SI3bIKa, COOTBETCTBYIOIIUE PEUEBHIC
CpeICTBAa 1 KOMMYHUKAaTUBHbIE TAKTUKH B YCTHOM U TUCBbMEHHOM OOLICHUH

OIIK-3,4 OcymecTBiaseT NMUCbMEHHYI0 M YCTHYKO KOMMYHUKALIMIO Ha HM3y4aeMOM HMHOCTPAaHHOM SI3bIKE B PAa3HBIX
(YHKITMOHATBHBIX CTUTISX



dopmynunposKa 3agaHuA

MnhaHupyembin
obpasoBaTenbHbIi
pe3ynbrar
(komneteHuus,
MHOMKaTOP)

Kputepum u WwKana oueHnBaHuA

3ananmue:

Hrpa «Kpyrisli cTo1» Ha
TeMy «AKTHBHBII/IACCUBHBIN
OTABIX»

CryneHTsl nenarcs Ha
MaJible TPYIIIbI UM KOMaH 1bl
(3-5 ygenosek). YcnoBue:
KayKaasi rpyIna J0JDKHA
OOBETUHSATH CTYACHTOB C
OJIMHAKOBBIM OTHOILIEHUEM K
OTJBIXY.

3ananue: 1) 3a1aTh BOIPOCHI
COTIEpPHUKAM O JIFOOUMOM
OTJIbIXE; 2) A0Ka3aTh, YTO
KaHMKYJIbI HA MOpe/ B ropax/ Ha
JIMBaHE C KHUTOM/ B MOXOJ€E U
T.J. SBJISAIOTCS CAMBIMU
MOJIE3HBIMU JIJIS
BOCCTAHOBJICHUSI CUJI.

VYK -4,6

YcTHO npencraBiser
pe3yJIbTaThl CBOEH
JIeATEIbHOCTH Ha
WHOCTPAHHOM SI3BIKE,
MOKET MOJAECPKATh
pasroBop B XOJ€ UX
oOcyxaeHus

YK - 4,6

MakcumanbrHO Ka)I(,I(Hﬁ YYaCTHUK MOKCT IMOJYUIUTb 5 6amIoB. OHGHI/IBaCTCﬂ
Pa3HOTUIIHOCTL BOIIPOCOB, CIIOCOOHOCTB MCIT0Ib30BaTh STUKETHLIE (bOpMy.]'IbI,
AO0Ka3bIBasi CBOKO TOUKY 3pCHHUA. 3az[aHHe ACMOHCTPUPYCT TAKIKE CIIOCOOHOCTD
CTYACHTa CBO60I[HO BBIPAXKXAaTb CBOU MBICJIU, AICKBATHO UCII0JIb3YA pa3Hoo6pa3HLIe
SA3BIKOBBIC CPCACTBA C LICJIbIO BBIACICHUA pCHCBaHTHOﬁ HH(bOpMaL[HH

3aganue: PoseBasi urpa

“Buying a House”
Setting: A real estate

agency in London.

Omnk-3,1

Onpenenser
0COOEHHOCTH

Omnk-3,1

CTy,HeHTI)I AOJIKHBI IPOAEMOHCTPUPOBATh 3HAHUE OCHOBHBIX 'PaMMaTUYCCKUX,
JICKCHUYCCKHUX, CJ'IOBOO6p330BaTC.HBHBIX SIBJICHHH 1O BLI6pElHHOfI TEMCE, UCII0JIb30BaTh
MOACIHN COIMaJIbHBIX CHTyaHHﬁ, CBO60)IHO BbIpaxasd CBOU MBICJIM U aICKBATHO




Situation: Different people
come to the office and have a
talk with real estate managers.
All of them want to move
somewhere: to sell or to buy
houses or flats. The managers
offer them different housing
variants.

obuIHaTLHON 1
HeopHUIIUATLHOUN cdep
o0IIEeH S

UCTIONB3YS Pa3HOOOPA3HBIE S3BIKOBBIE CPENICTBA B COOTBETCTBUU C
ounranbHOM/HEOPHUIIUATBHON CUTYaIHEH, B KOTOPOW IPOUCXOIUT OOIIeHNE
CryneHTsl 00s13aHBI XOPOIIIO OPUEHTHPOBATHCS B TEME U BIIAICTh
COOTBETCTBYIOLIEH TepMuHoiorueit. [locie urpsl npezmnonaraercss 00Cyx1eHue ¢
IpernoaaBaTesieM BOIIPOCOB 10 TEME.
3a1aHne OLIEHUBAETCS U3 pacdyeTra MakcuMyM 10 6aiuios.

3ananmue:

IIpounTaTh TEKCT
“Ruth at College”
(Extract from the book by A.
Brookner "A Start in Life".
Abridged)

Onk-3.2

[ToHrMaeT OCHOBHBIE
ujeu u ollee conepkaHnue
CJIOKHBIX TEKCTOB Ha
abCTpaKkTHBIC U
KOHKPETHBIC TEMBI,

YCTHBIE u
MUCbMEHHBIE COOOIIEHNUS B
ounmansHoOM u

Heo(dumansHOU cdepax
oOLEeHus

Onk-3.2

Bomnpocel Ha moHuMaHue:
What was the main advantage of being at college?
Why did Ruth consider herself rich?
What did Ruth like about working in the library?
What did Ruth do while reading?
How did Ruth change her image?
When did Ruth leave for the university?
7. How did Ruth spend her day in the college?
Kaxxp1it mpaBuIbHBIN OTBET OIleHUBaeTCs B 1 Gat

oA wWN




3agaunmne:
Comment on the following

words of the author (based on
the text “Ruth at College”.
'Balzac teaches the supreme
effectiveness of bad behaviour

Onk-3,4

OcywecTBnaer
NMUCbMEHHYIO U YCTHYIO
KOMMYHMKALUMIO Ha

Onk-3,4

OpuUrHHaIBHOCTH TEKCTa COCTABIISAET CBhIIIE 75% - 3 Oanna
OpuruHaIbHOCTH TeKCcTa cocTaBisieT 50-74 % - 2 6anna
OpUrnHaIBHOCTH TEKCTa cocTaBisieT 25-49 % - 1 Gamn
OpuruHanbHOCTH TEKCTa cocTaBisieT MeHee 25% - 0 OamioB

Vo n3ydaemom Co0bmroieHbl Bce HOPMBI JIEKCHUECKOM SKBUBAJICHTHOCTH, TPaMMaTUYECKHE,
... friends do not always
| , MHOCTPaHHOM A3blKeE B CTUJIMCTUYCCKUEC, CHHTAKCUYCCKUEC HOPMbI —

please.

'... she was attractive enough | Pa3HbIX 3 (max)

& PackpoiTie cMbIciia BeICKa3bIBaHUs — 2 Oauta(max)

for a clever woman ... GYHKLMOHANBbHbIX
CTUNAX

3aganue: Onk-3,3 Onk-3,3

Hanucatb couMHeHue Ha CoOumtoieHbI Bce TpeOOBaHUS K KOMIIO3HIIMOHHOMY O0(hOpMIIEHHUIO TeKcTa — 2 Oasia.
[IpuMeHsieT OCHOBHBIE

Temy: TpeboBaHMs K KOMIIO3UIIMOHHOMY O()OPMIIEHUIO TEKCTa COOJIIO/IEHBI YaCTUYHO — 1

Write an essay on one of the

following topics.

1. Our College Life Needs

Changes.

2. Some Advice for College

Students.

3. Why

(Psychology/Sociology/...) Is So
Popular with Students.

4.1 Would Put Myself in the

Group of (Diligent/Lazy/...)

Students.

5. Education Reform. To Be or

Not to Be?

(yHKIIMOHAJIbHBIE CTHIIN
M3y4aeMOr0 HHOCTPAHHOIO
SI3bIKa, COOTBETCTBYIOIIHNE
peYeBBIE CPEACTBA U
KOMMYHHKaTUBHBIE
TaKTUKH B YCTHOM U
MUCHbMEHHOM OOIICHUU

Oam.

TpebGoBaHMs K KOMIO3UIIMOHHOMY O()OPMIIEHUIO TUCHMEHHOTO TEKCTa HE
cooOmronens! — 0 0ayuIoB.

B counnenun nomymens! 1-2 ommbku — 3 6asmia;

B counnenun nomnymiens! 3-5 ommOok — 2 6amia; B counnenuun 6omnee 5 ommodok —
0 6amnos.

OTpakeHue B MIIaHE KIFOYEBBIX aCTIEKTOB TEMbI
— 2 Oama;

®dparmeHTapHOE OTpaKEHHUE KITIOUEBBIX acleKTOB TeMbl — 1 Gai;

[TomHOE COOTBETCTBHE COJIEPkKAHUS TEME U INIaHY COYMHEHUs — 2 Oala;
YacTuyHOE COOTBETCTBUE COACPKAHUS TEME U TUIaHy COUMHEHHUs — | 6ai;
COIIOCTABJIEHNE PA3IMUHBIX TOUEK 3PEHUS IO MPEATIOKEHHOHN Teme — 1 Oa;
Bce npencraBieHHbie BBIBOABI 000CHOBaHBI — 2 Oaia;

ApryMeHTHpOBaHa 4acTh BHIBOJIOB — 1 Oau.




«  coOmroeHsb! ipaBuiia ophorpadudeckoi, MyHKTYallMOHHOH, CTHIIMCTHYECKON
KyJIbTyphl — 2 6ajia; coOo/IeHbl TpeOoBaHUs K 00bEMY cOUMHEHUS — 1 Gai.

CpeacrBa olleHUBAaHUSA YPOBHS KOMIIETEHIM I

CooTtBeTcTBUE 1IeTIel 00yYeHHUS U CTIOCOO0B KOHTPOJISI CHOPMUPOBAHHOCTH KOMIIETECHIIMI:

Komnerenuun PopMbI U c1OCO0bI KOHTPOJISI
OIlK-3.1 Omnpenensier 0COOEHHOCTH — Tectsl pa3nuuHbIX TUIOB VIHTEPaKTHBHBII TPEHUHT;
opunmaneHOi W HeopuUMaNbHOU  Ccep — BhINONHEHHE YIPaKHEHHH JIEKCHKO-TPAMMATUYECKOTO XapaKTepa;
OOLIeHHS — Temaruueckue quanoru (OAroTOBICHHbBIE/HEMOATOTOBIIEHHBIE),

—  YmpaxHeHHs Ha MPOTHO3WPOBAHKE U AaHTUIUITAIINIO,

— AKTHBHU3aIMs TBOpUYECKOU nearenbHocTH (brainstorm-meTon),
— Meron MansIx rpymni,

— TlonroroBka MUChMEHHBIX TBOPYECKUX W AaHATUTUIECKUX PadOT




OIIK-3,2 IloHmMaeT OCHOBHBIE HAECH U
obmiee coaepkaHue CIOKHBIX TEKCTOB Ha
aGCTpaKTHBIE U KOHKPETHBIE TEMBbI, YCTHBIE
U MUChbMEHHBIE COOOIEeHHS B OQUIIHATBHOU
1 HeoUIManbHOU cepax oOIeHUS

— JIMHTBOCTHJIMCTUYECKUM aHAJIN3 TEKCTA,

— Temarnueckue auanoru (MOArOTOBICHHBIC/HEIOATOTOBIICHHEIC),
— Meron MansIX Tpymni,

— TloaroroBka MUCHMEHHBIX TBOPYECKUX M AaHATTUTHUECKUX PaboT
— Pabota c ayTeHTHYHBIMU BHJICO- B ayTHOMaTepHaIaMH

OCHOBHBIC
Hn3y4acMoro

OIIK-3,3 [Ipumenser
(bYHKIIMOHAIBHBIE CTHIIN
WHOCTPAHHOTO  SI3bIKA,  COOTBETCTBYIOIIHE
pedeBble  CpeAcTBAa M KOMMYHUKaTUBHBIC
TAaKTUKU B YCTHOM U TUCBMEHHOM OOIIIEHUH

—  YhpaxHeHHs Ha MPOTHO3UPOBAHKE U AaHTUIUITALIUIO,

— JIMHrBOCTHIIMCTUYECKHUI aHAIIN3 TEKCTA,

— PedepupoBanue Tekcra,

— JIMHTBOCTHJIMCTUYECKUH aHANIM3 XYHOXKECTBEHHOTO TEKCTa C BBIICICHHEM OCHOBHBIX
KOMITOHEHTOB CHO)KETA, XapAKTEPUCTUKOMN SI3bIKOBBIX OCOOCHHOCTEH U CTUIIMCTUYECKUX PHEMOB

— TlonroroBka NMCbMEHHBIX TBOPYECKHX U aHATUTHYECKUX paboT (IcCe-OMucanue, pacckas, CTaThs,
HOBOCTHOE COOOIIEHHE, HCCe ApIYMEHTATHBHOTO XapaKTepa)

OIIK-3,4 OcymecTBiseT NUCBMEHHYIO U
YCTHYI0O KOMMYHMKAIlMI0O Ha  H3y4yaeMoM
MHOCTPaHHOM SI3BIKE B pa3HbIX
(YHKIIMOHATBHBIX CTHIISX

—PoneBas urpa,

— Temarnueckue quanory,

—PernameHTHpOBaHHAs/HEPETIIAMEHTUPOBAHHAS IUCKYCCHS,

—Merton mansIx rpym,

—PedepupoBanue tekcra,

—IToAroToBKa MMCHMEHHBIX TBOPUYECKUX M aHAIUTHUECKUX paldoT (3cce-onucaHue, pacckas, cTarbs,
HOBOCTHOE COOOIIEHHE, ICCE ApIryMEHTAaTUBHOI'O XapaKTepa)

—noaroroBka npesentanuii B POWER POINT

VK - 4,6 YcTHO IpeAcTaBiseT pe3ynbTaThl
CBOEH JIEATENIbHOCTH Ha MHOCTPAHHOM SI3bIKE,
MOJKET IIOJIJIEPKATh Pa3roBOp B XOAE UX
00CYXICHHS

— PoneBas urpa,
— IToaroroBka yCTHBIX TBOPUYECKUX M aHATUTHUECKHUX paboT (pacckas, mepeckas, J0KIaJd HOBOCTHOE
coo0I1leHne, 3cce apryMEeHTAaTUBHOTO XapaKTepa)




V. Y4eOHo-MeTOoAnYecKkoe H HH(POPMALIMOHHOE o0ecTieyeHne TUCHMITMHbBI

a) OcHoBHas IUTEpaTypa:

1 xypc

. Virginia Evans, Jenny Dooley Upstream Pre-Intermediate (B1+), Express
Publishing, 2008 (yue0HO-MeTOHYSCKUH KOMILICKT)

. AHrnmmiickuii si3bIk.  YueOHWK 11 1 kypca dumonorndeckux (GakyiIbTETOB
yauBepcutetoB / T.M. Matiomkuna-I'epke, C.II. bamamoBa u ap. — 5-e¢ u3m.,
nepepad. — M.: Beic. mik., 2007.

. IIpakTHueckuil Kypc aHIJIMICKOro si3bika: 1 Kypc: YueO. mis nef. By30B IO CHEL.
«Muoctp. s13.». Jlrobumona JL.I'., Censuuna JL.U. u ap. / Tlox pen. B.JI. Apakuna. —
M.: I'ymmanut. M3a. nentp BJIAJJOC, 2002. — 520 c.

. CaBBateeBa A.B., u ap. [IpakTuueckuil Kypc aHTIUNCKOTO si3bika: [lepBblii ATam
o0yuenus: Yueb. 2-¢ uznanue. — J[yona: denukc +, 2006. - 592 c.

2 Kypc

. Virginia Evans, Jenny Dooley Upstream Intermediate (B2). — Teacher’s Book. -
Express Publishing, 2008. — 201 p.

. Virginia Evans, Jenny Dooley Upstream Intermediate (B2). — Student’s Book. -
Express Publishing, 2008.- 222 p.

. Virginia Evans, Jenny Dooley Upstream Intermediate (B2), Workbook. - Express
Publishing, 2008. — 145 p.

. [IpakTrueckuii Kypc aHIJIMICKOTO SI3bIKa : YUeOHUK JUIsl CTYIEHTOB BY30B. 2 KypcC /
nox pen. B. JI. Apakuna. — 7-e u3z., non. u ucnp. — Mocksa : BJIAJIOC, 2008. — 515
c.t

. MacnennukoBa E.M. Modal verbs and modality: Cucrema MoganbHBIX TJarojioB B
COBPEMEHHOM AaHTJIMHCKOM s3bIke: YdeOHoe mocobue. — TBepn: TBep. roc. yH-T,
2012. - 128 c.

. Dooley J. Grammarway : English grammar book. [Th.] 3. — 5th impr. — Newbury :
Express publ., 2008. — 216 p.

6) AOIMOJIHUTCIIbHAA JIUTCpAaTypa AJId IIOATOTOBKHU K 3aHATHUAM U CaMOCTOATCIIbHOI'O
OCBOCHMHA OJUCHHMIIIIMHBI.

1 kypc
1. Evans V., Dooley J.Upstream. Pre-Intermediate. Student’s Book. — EXpress




Publishing, 2007.

2. Evans V., Dooley J.Upstream. Intermediate.B 2. Student’s Book. — Express
Publishing, 2007.

3. Baker A. Ship or Sheep? An Intermediate Pronunciation Course. — Cambridge Univ.
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V1. MeTonnyeckue MaTepuaJibl VI 00y4AIOIIMXCS 110 OCBOCHHIO TUCIIUILIAHBI

HOI[FOTOBKa K IPAKTUIC€CKUM 3aHATUAM

PabGota co Bcemn marepuanamMu y4eOHO-METOJHMYECKOTO KOMIUIEKCa TpeOyeT OT
CTY/JICHTa CUCTEMAaTUYHOCTH 3aHATUH W YETKOTO OMNpPEICIICHUS IeNiel KaXIoro
KOHKPETHOTO 3a/IaHUs U JOCTI)KEHUE X HanbOoJee panroHaIsHBIMU criocoOamu. [Ipu
MOJITOTOBKE K MPAKTHYECKUM 3aHSTHIM CJIEIyeT MOCTOSIHHO OOpaliaTh BHUMaHUE Ha
HOJIep’)KaHUe Ha BBICOKOM YpPOBHE M COBEPIICHCTBOBAHUE AapTHKYJSIIMOHHBIX
HaBBIKOB, M30eras HHTEP(GEPEHIIUH CO CTOPOHBI POJHOTO S3bIKA.

Ocoboe BHUMaHUE CIEIYET YACNIATh MPEAYNPEKIACHUI0 Hanbosee TUIIUYHBIX
OIIUOOK, TOMYCKAEMBIX MPU MPOUZHOIICHUHN aHTJIMUCKUX (DOHEM: TBEPJIbIM MPUCTYII B
HayaJie CJI0Ba; CMATYEHHE COIIACHBIX MEpe]l MIACHBIMU MEPEAHET0 Psijia; OrTylIeHUE
KOHEYHBIX 3BOHKHX COIJIACHBIX; MPOU3HOLIEHHWE KOHEUYHBIX COTJIACHBIX C TJIACHBIM
PU3BYKOM; cllabasi apTUKYJISLUS AaHTJTMHCKUX TIYXUX COTJIACHBIX U T.1I.

PaboTa Haj JIEKCUKONM HAYMHAETCS C BHIMMCBHIBAHMS HOBBIX JIEKCHUECKHUX €JIMHULL
B CJOBapb C TPAHCKPUIIMEN M IIEPEBOJOM C IMOCIEAYIOIUIUM 3ayYMBAHUEM H
CUCTEMaTU4YeCcKUM  moBTopeHrueM. (Ocoboe  BHUMaHuUE  CJIEAyeT  YIEesATh
IrPAMMATHYECKUM  XAPAKTEPUCTUKAM €IWHULIBI. [IpM  BBINOJHEHHH  JIEKCHKO-
IrpaMMaTHYECKUX YIPAKHEHUI HEOOX0IUMO U3YYHTh COOTBETCTBYIOIIMI MaTepUa 1o
rpaMMaTHYECKOMY CIIPABOYHMKY M cioBapro. llepexon Kk HOBOMY TPEHHPOBOYHOMY
YIPaXHEHUIO 11e1eco00pa3eH M 3(PQPEKTUBEH TOJBKO MpPH YCIOBUM YCHEIIHOTO
OBJIAZICHUS NIPEAIECTBYIOIIUM MaTEPUAIIOM.

CamocrosiTesibHAs pad0Ta CTY/ICHTOB MPEANOJIAraeT:

— npopabOTKy peKOMEHAYEMOM i 00A3aTENBHOIO U3YUEHUS JIUTEPATYPHI;

— PEryJIIpHOE MOBTOPEHUE NPOUAEHHOIO JEKCUYECKOTO M TPAMMATHYECKOTO
MaTepuana;

— TIIATEJIbHYIO pa0OTy HaJl BCEMU BHJIAMH PEUYECBOM IEATEIbHOCTH;

— paboTy co COBApsIMU U APYTUMH JIEKCUKOTpahUIECKUMHU HCTOYHUKAMU,

— TIOMOJIHEHHWE CBOETO CJIOBAPHOIO0 COCTABA M AKTMBHOE HCIMOJIb30BAHUE B PEUU
YCTOWYUBBIX COYETaHUM U (Dpa30BBIX TJIAr0JI0B, CHHOHUMOB, aHTOHUMOB U YCTOMYUBBIX
COYETaHUN COBPEMEHHOT'O aHTJIMMCKOTO S3bIKA;

— BBINOJHEHUE PA3IMYHBIX BUJIOB TMCHMEHHBIX Pa0oT.

Pabora Hax nexkcukol yaeOHMKA BKITIOYACT:

— MOATOTOBKY (DOHETUYECKU MPABUIBLHOTO YTCHHUS;

— BEJICHUE CJIOBAPHOM TETpaad, B KOTOPYK) CJIOBa H CJIOBOCOYETAHUS
BIMCBIBAETCS B 00s3aTEILHOM MOPSIKE C TPAHCKPUIIIINCH;

— BbIMKChIBaHKE U3 paszena Vocabulary Notes HOBBIX CIIOB M CIOBOCOYCTAHUIN U
MIPUBOJIMMBIX TPUMEPOB C UX MEPEBOJIOM HA PYCCKUI SI3bIK;

— TOAPOOHBIN MepecKa3 TEKCTOB M IMAJIOTOB B KOCBEHHOH peyH;

— oOpaTHbIN TTepeBO/] BCEX TEKCTOB;

— TOJATOTOBKY MOHOJIOTHUYECKHUX BBICKAa3bIBAHUM 110 M3y4aeMbIM TEMaM;

— BBINIOJIHEHUE BCEX YNPAKHEHUI; YIIPA)KHEHUS 0 MEPEBOJY C PYCCKOTO S3bIKA
Ha aHTJIMUCKUH, Ha YyIOTPeOIeHNE apTUKIICH U TIPEJIOTOB BBITIOIHSIOTCS MTMCHMEHHO.



IToaroroBka K 3aHATHUSIM 110 AOMAIITHEMY YTCHHUIO

[Ipy moAroToBke K 3aHATUAM [0 JOMAIIHEMY YTEHHUIO HEOOXOAMMO BHaYale
IPOYUTATh TEKCT, CTapasich MOHATH OOIlee COACpKAHUE U BBHIIUCHIBAS B CIIOBAPh
HE3HAKOMBIE CJIOBA, MOJJIEkKAIIMEe aKTUBHOMY YCBOEHHIO. BHUMaTEIbHO H3ydaroTCs
KOMMEHTAapUu U TpUMedaHus K Tekcty. [Ipu mepeBone JEKCHYECKHX EIUHUIl U
CJIOBOCOYETAHUM HEOOXOIUMO oOpaliarh BHUMAaHHWE HA MHOTO3HAYHOCTH CJIOB M OX
coueTaeMocCThb. TEeKCT ClelyeT pacCMaTPUBATh KaK LEJOCTHYIO CMBICIOBYIO €IMHHUILY.

[Tocne 3ayuynBaHus JIGKCHKA MOYXXHO IMPUCTYIATh K BBIMOJIHEHUIO MPEATEKCTOBBIX
VOPOKHEHHUM, B KOTOPBIX OTpabaThIBaeTCd HEOOXOMMMBINA NJIi YTEHUS JICKCUICCKUN
MUHUMYM. [locime 3Toro mpoyectb TEKCT BTOPUYHO, CTPEMSCHh NOHATH JCTAJIH.
3aBepiiaercs paboTa BBINOJIHEHUEM TMOCIETEKCTOBBIX YIPAXKHEHUM, MPOBEPSIOMINX
MMOHMMAaHUE TEeKCTa (BLIOOP MPaBUJIBHOTO BapUAHTA OTBETA, OTBETHI HA BOMPOCHI U T.1.,
NepeBo/I MPEJIOKEHUN C PYCCKOTO Ha aHTJIMMCKUI) U YCBOEHUE HOBOM Jiekcuku. [1pu
HEOOXOIUMOCTH CJIEIYyET BHOBb BEPHYTHCS K MPOUUTAHHOMY TEKCTY.

Heobxoaumo ymeTs (popMylupoBaTh OCHOBHYIO MBICIb MPOYUTAHHOUW TIJIaBbI
(OTpBIBKA); OMpPENETUTh XOJ MBICIH aBTOPA; BBIAEIUTH OCHOBHBIE MBICIH aBTOPA;
OTPENEIUTh OOIIYI0 HJICIO; ONPEACIINTh aBTOPCKOE OTHOIIEHUS B OINHUCAHHBIM
COOBITHSIM U T€POSIM MTPOU3BEICHUS; ONIPEACIUTh COOCTBEHHOE OTHOIIEHHUE K TePOsiM U
JIaTh OIICHKY COOBITHH; OMpPENeNnuTh CTUIUCTUYECKNE OCOOCHHOCTH TEKCTa M OOIIYIO
TOHAJLHOCTh TMPOU3BEACHUSA, BBIJICTUTh JIEKCUYECKHUE M CUHTAKCMYECKHUE CPEJICTBA,
HCIIOJIb3YyEeMbI€ aBTOPOM, OMPENICIUTh OCOOCHHOCTH MOCTPOEHUSI CIOKETA U BBIJICIUTD
€ro OCHOBHBIC KOMIIOHEHTHI (3aBsi3Ka, KyJbMHHAIUS, pa3Bsi3Ka), OCOOCHHOCTH
XapaKkTepu3aluy repoes, B TOM YHUCJIE UX PEUEBbIC XapaKTEPUCTUKHU.

[Ipu aHanu3e TekcTa MOKET ObITh UCIOIB30BaH CIAEAYIOIINI OOIINIA MJ1aH:
1. Theme; 2. Plot; 3. Setting; 4. Characters and ways of their characterization;

5. The way the author depicts human relationships; 6. Ideas, views, attitudes; 7.
Style;

8. Spirit, atmosphere, mood.
IHoaroroBka K KOHTPOJIbHBIM PadoTaM, 3a4eTy U IK3aMEeHY

IMoaroroBka Kk KOHTPOJIbHBLIM PadoTaM (TEKYIIUM U PyOEIKHOTO KOHTPOJIS)
peanoaraeT HOBTOPEHUE MPONHICHHOTO Ha MPEAbLAYIIEM 3aHATHH TEOPETUUECKOTO
(JlekcMYecKOro ¥ rpaMMaTUYECKOr0) MaTepHala 1 ero MpakTHIEeCKy0 OTPadOTKY C
IEJIbI0 aBTOMATH3allMU. AHAITU3 TUChMEHHBIX KOHTPOJIBHBIX pa0boOT Mpenoiaract
00s3aTeNbHYI0 pabOTy CTY/IEHTa HaJl OLIMOKaMHU: B ciiydae opdorpaduyeckon
OIIMOKY HETMPABUILHO HAITMCAHHOE CJIOBO BBITTUCHIBACTCSA HECKOJIBKO pa3, B Cllydae



rpaMMaTHYECKON OIMMOKU NMPEIOKEHHIE MIEPEUCHIBAETCS C UCIIPABICHUEM €€ U
HOSICHEHHEM IIPABUJIBHOTO BapHUaHTA.

HOﬂFOTOBKa K 3a49€Ty H IK3aMEHY IIPCAIojaaract HIOBTOPCHUC N3YUCHHOI'O
JICKCUYCCKOI'O U I'paMMATHYCCKOI'O MaTCpHraja, JICKCHYCCKUX TCM.

IHoaroroBka Kk NpaKTHYeCKUM 3aHATHSM, 32UeTy M IK3aMeHY I10 BCEM
acrmeKTaM MpeIoiaracT peryjsipHoe npopadaThiBaHUE TPAKTUYECKUX MATEPUATIOB U
UCIIOJIb30BaHUE YUEOHOU TUTEPaTyphl, JIEKCUKOTPAPUIECKUX U CIIPABOYHBIX
HMCTOYHUKOB.

1. Tekymuii 1 py0e:KHbIH KOHTPOJIb Pa00ThI 00y4aK0IIErocs

MakcumalibHasi CyMMa peUTUHTOBBIX OAJIJIOB IO AUCIUILINHE:

= B l-om cemectpe - 100 0a/10B (60 0a/1710B OTBOAUTCA HA TEKYIIMN KOHTPOJIb
yaeOHOHN paboTh cTyaeHTa, 20 6a/110B - Ha pyOeKHBIN KOHTpOJb (Ha 8-9 u 17-
18 yueOHbIx Henensx), 20 0aaI0B - HA UTOTOBBIM KOHTPOJb. /(s momyyeHus
3auéTa Mo NUCUUILIMHE CTYJICHT JOJIKEH HabpaTh B uTore He Menee 50 0asJ10B;

= B0 2-oM cemectpe - 100 6anioB (60 0a/1510B OTBOAUTCS HA TEKYIIUN KOHTPOJIb
yueOHOM paboThI cTyneHTa, 40 0aJ1J10B - HA UTOTOBBIA KOHTPOJIb - 9K3aMEH).

= B 3-em cemectpe 100 6ammoB (60 60ayI0B OTBOAUTCS HA TEKYIIUH KOHTPOJIb
yueOHOM paboThl cTynenTa, 20 6aioB - Ha pyOeKHbIN KOHTpOJIb (Ha 8-9 u 17-
18 yuebHbIx Hememnsix), 20 0aaa0B - HA UTOTOBBIM KOHTPOJb. (s momydeHus
3auéTa Mo NUCUUILIMHE CTYJICHT JOJIKeH HabpaTh B uTore He Menee 50 0asJ10B,;

= B 4-om cemectpe - 100 0asu10B (60 0a/1710B OTBOAUTCA HA TEKYIIMN KOHTPOJIb
y4ueOHOM paOoThI cTyieHTa, 40 0aJJI0B - HA UTOTOBBI KOHTPOJIb - 3K3aMEH).

1 kype
1 KOHTPOJILHASA TOYKA

«IIpakTrueckast poHeTUK

[IpoBepsieTcsi: 3HaHME TEOPUH BONPOCA, HABBIKM TPAHCKPUOMPOBAHUS M UTECHHUS
BCIIYX U ayJIUPOBAHUSI.

«JIexcukan

IIpoBepsiercs: 3Hanme nekcukn 1 -5 paszgenoB u ee  opdorpaduyeckoe
[PEICTaBIICHNUE.

«I'pamMmmaTuka»

IIpoBepsieTcs: 3HaHUE TEOPUH M HABBIKW IPAKTHYECKOTO BIIAJCHUS CIEAYIOIUMA
rpaMMaTUYECKUMU SIBIICHUSAMM: MMSI CYIIECTBHUTENbHOE ( (OPMBI MHOKECTBEHHOIO
yucia), ynoTpeOsieHre apTUKIIsl, MECTOUMEHUE (BUJIbI,), TJIAroJl, UM MpuUjaraTeibHOe
(cTreneHu cpaBHEHUS, CyOCTaHTUBUPOBAHHBIE MPUJIaraTeNbHbIE), CHHTAKCUC (TIPOCTOE
PEaIoKEHHE).

«Jlomalnee yTeHue»

IIpoBepsiercs: 3HaHHWE AKTYyaJlbHOM JIEKCUKHM, YMEHUE IIEpPEAaBaThb COACPIKAHUE

MIPOYUTAHHOTO NIO-PYCCKH, AEJIaTh IEPEBO HA PYCCKUM S3bIK.

2 KOHTPOJIbHAS TOYKA
«[Tpaktrdeckas poHETHKA)



[IpoBepsieTcsi: COOTBETCTBUE APTUKYJISIUUOHHBIX HABBIKOB ITPOU3HOCUTEIBHOMN
HOpPME€ aHIJIMHACKOIO fA3blKa Ha YPOBHE TEKCTAa, 3HAHME TEOPUM BOMPOCA, HABBIKU
TPAaHCKpPUOWPOBAHUS, UYTEHUsI BCIyX M ayJUpPOBaHUS C HCIOJIb30BAHUEM TEKCTOB
ITOBBIIIICHHOM CJI0KHOCTH.

«JIekcukay»

[IpoBepsieTcs: 3HaHWE JIGKCHKM aKTUBHOW TemaTuku (paszmensl 6 -10) u ee
opdorpadudeckoe npeAcTaBICHUE, YMEHUE CTPOUTH MOHOJIOTHYECKOE BhICKA3bIBAHUE,
BECTH MHHU-IUAIIOT, TMEPEBOJUThL M H3JIAraTb COJICP)KAHUE IPOYUTAHHOTO B
MUCbMEHHOM  (opMe, BOCIPUHMMATh HA CIyX NOpeabiBIsSEMble ayAuo- U
BUEOMATEPHUAIIBI.

«I'pammaTuka»

[IpoBepsieTcs: 3HaHUE TEOPUU U HABBIKM MNPAKTUYECKOTO BIAJACHUS CIEIYIOIMIMMHU
rpaMMaTHYCCKUMU SIBICHUSMH: BHUJI0-BpEMEHHBIE ()OPMBI TJaroja, KOCBEHHAs pedb,
CHHTaKcHC (ITPOCTOE MPETIOKEHUE).

«JlomallHee yTeHue»

[IpoBepsieTcsi: 3HaHUE AKTYAIBHOW JIEKCMKH, YMEHHE II€peaaBaTh COJACPHKAHUE
MIPOYUTAHHOTO TO-aHTJIMMCKHA, YMEHHE 3aJlaBaThb M OTBEYaThb Ha BOIIPOCHI, IECIATh
MIEPEBOJI HA PYCCKUU SI3BIK.

3auer
BBICTABJISIETCS MO pe3yJibTaTaM TEeKyIe paboThl 00yUaromierocs. B mucbMeHHY0 4acTh
3adeta BXOMAT JUKTAaHT o00beMoM 1000-1100 meyaTHBIX 3HAKOB M JIEKCHKO-
rpaMMaThyecKas KOHTpOJbHas padoTa.

O0pa3en NUCbLMEHHBIX PadoT K 3a4eTy
Dictation
FAMILY LIFE

British and American families are small. In fact, the populations of both Britain and the USA have
stopped growing. The typical family has a father, mother and two children. Grandparents come to visit, but
do not usually live with their children.

Most people get married between the ages of 20 and 23, but many marriages end in divorce. This means
that in both countries there are a large number of “single parent families”, one father or mother looking after
their children alone.

The typical British family has a car, a colour TV set, a washing machine, and a cat or dog as well. They
start the day about 7 o’clock, have breakfast at 8, and are off to work by 8.30. More and more women now
go out to work as well as men. The children have lunch at school at about 12.30, and come home at 4 in the
afternoon. Their parents are usually home by 6 o’clock, and the family eats together at 6.30 or 7. In the
evenings, father may go to the pub for a drink, or stay at home and watch TV with the others. Children go to
bed early, at about 8 o’clock, two or three hours before their parents.

The typical American family has more money than a British family. Many have two or three cars, large
modern kitchens and more electrical goods. They eat more meat and spend more on clothes. But their daily
programme is nearly the same. Like British children, American children eat lunch at school, come home mid-
afternoon, and go to bed earlier than their parents.

(269 words, 1194 symbols)

Grammar Test-Paper
TEST PAPER (1% year, winter)

l. Put questions to the underlined words:
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We are dining out tonight.

She likes this opera singer.

He usually has a long rest after dinner.
They have a lot of mistakes in their test.
She can speak Spanish very badly.
There are a few cars in the garage.

Your train leaves in two minutes.

We go swimming twice a week.

It seldom snows in England.

I often have a shower in the morning.

Fill in the blanks with it or there:

When | was passing by their house___was no light there.

When we came back home, _ was already late.

___isagood idea to celebrate their wedding anniversary!

___was nobody in the house when you rang me up yesterday.
Is___important to post the letter immediately?

___issnowing. __is a large snow-drift in front of our gate.
___isenough soup for everybody.

____iseasy to see what he is driving at.

___isausual thing for French students to go to England for holidays.
___isacherry orchard behind our cottage. __is the biggest in the village.

Fill in the articles where necessary:

What ... talented writer he is!

What ... good advice!

There is ... garden behind ... house.

Benny is already in ... bed.

This isn’t ... snow, this is ... ice.

We were shocked by ... scene, that followed.
And then ... lady came in, ... beautiful tall lady.
... hight was so wet that no one was about.

It was ... late night when we arrived.

. Itall happened early in ... morning.

. ... Elbrus is ... highest peak of ... Caucasus.

. ... Ireland is ... island, isn’t it?

. I hear he is off to ... Central Africa.

. They sat down to ... table and began eating.

. Our Institute, ... grey four-storeyed building, is not far from the railway.

Fill in prepositions if necessary:

In this flat the bathroom is adjacent___the toilette and the two rooms are___the left__the kitchen.
Ilive _ the outskirts _ our city, so the windows don’t give __ busy streets.

__weekdays I’'m usually __ work for 8 hours, that’s why I come back _ work at 6 p.m. And___ weekends |
often stay  my brother’s family.

Let’s go  alittle trip_ Moscow. It’s so pleasant to walk there _ a fine day.

We’ll arrive . Moscow _a quarter ___ an hour.

___thel-st  January I have my birthday.  lastI’ll come _ age.

Write Ex.5__ page 65__ English.

Please, don’t speak  Russian ___ your English lessons.

I’ve forgotten to ask questions_the text. Let’s do it break.

We live___the suburbs, but___the main road, and our grandmother lives___a side street.

Translate into English:
Kro mrymut B coceqneit komHare? — 3t1o miuemsHHuna Jxeiimca. OHa urpaer Ha rurape.
OHa OCTOSIHHO 3a0BIBaeT MOBCIO/LY CBOU BELIH.
S Hax0Ky XOJIOMUIBLHUK HEOOXOJUMBIM, HO MOTJIa ObI 0OOHTHCH 0€3 MOCYJJOMOSTHON MAIIIMHBI.
51 GBI OYeHBb XOTeJa IPUHATH YIaCTHE B ’TOM COPEBHOBAHU.
51 He 3Har0, CMOTY JIM 5 BRIYYHUThH JaTCKUH B Hamiel crpane. Ho ecnu s moexy B [lanwmro, 51 00s13aTenpHO
OBJIA/ICIO ATHM SI3BIKOM.
Mae Bruntounts MarauTodon? — He HyxHo. IIycTs cTapocra cienaet 310. 910 ero 00sS3aHHOCTb.




7. — Iokrop Ilerpor noma? — OH JOKHO OBITH BCE €IIE B GONBHMUIIE.

8. UroObI OBIANETH HHOCTPAHHBIM S3BIKOM, HYXKHO OBITH TPYIOIHOOUBLIM U MPUIEKHBIM.

9. — K0 BBEMONHAET paboTy 1O A0My B Bamel cembe? — Mama. OHa TOTOBHT ey, YOMpAET, CTUPAET, XOAUT II0
MarasfHaM.

10. Mowu 4ackl OTCTAIOT, HY/KHO OTHECTH UX B MACTEPCKYIO MOYUCTHTD U OTPETYIUPOBATD.

3 KOHTPOJIbHAS TOYKA
«[IpakTyeckas poHETHUKA

IIpoBepsieTcs: COOTBETCTBUE APTUKYJALIMOHHBIX HABBIKOB IPOU3HOCUTEIBHOU
HOpME AaHIJIMHCKOrO $3bIKa HA YPOBHE TEKCTA, 3HAHWE TEOPUM BOIIPOCA, HABBIKU
TPAaHCKpPUOUPOBAHUS, UTEHUS BCIyX M ayJUPOBaHUS C HCIOJb30BAHUEM TEKCTOB
HOBBIIIEHHOM  CIIO)KHOCTM U Pa3iIMYHOM  (PyHKIMOHAJIBHO-CTHIMCTHYECKON
IPUHAJIECKHOCTH.

«JIexcuka»

[IpoBepsieTcs: 3HaHUE JEKCUKU aKTyalbHOM TEMaTHKU U ee opdorpadpudeckoe
IPEICTABICHUE, YMEHHE CTPOUTH MOHOJIOTMYECKOE BBICKA3bIBAHWE, BECTM MUHH-
JMAJIor, NMEPEBOANTh U U3JIaraTh COAEpPKAHWE MPOYUTAHHOTO B MUCBMEHHOU (opme,
BOCIIPUHMMATh HA CIIyX MPEIBABISEMBIE ayIMO- U BUACOMATEPHAIIBL.

«I"'pammaTuka»

[IpoBepsieTcs:  3HaHWE TEOPUM W HABBIKM  NPAKTUYECKOTO  BIAACHUSA
IrpaMMaTHYE€CKUMU SIBIICHUSMH, U3yYEHHBIMHU B 00beMe pazaenos 11 -14.

«JloMamrHee 4YTeHUE)»

IIpoBepsieTcs: 3HaHWE aKTyaJIbHOW JIEKCHKHM, YMEHHE IEpelaBaTh COICPIKAHUE
IPOYUTAHHOIO IO-aHTJIMICKH, YMEHHE 3aJaBaTh M OTBEYaTh HA BOIPOCHI, JEJIaTh
IIEPEBOJT HA PYCCKUI U aHTJIMMCKUN SI3BIKH.

HToroBoe remaTuueckoe NMPAKTHIECCKOC 3aJaHue:

IoaroroBka UTOroBOro MeponpusaTis Ha Temy «O0pa3 ;Ku3HN»

B coBpeMeHHBIX YCIIOBUSAX OOpa30BaHMsS OCHOBHOM 3aJauell MpernojaaBaTelis
ABJISIETCSA CO3JAHUE YCIIOBHM ISl NPEBPAIICHUS CTYACHTAa B AKTUBHOI'O YYaCTHHKA
npoiiecca NpopecCUuOHAIBHOTO CTAHOBJICHHUS, YTO MOJAPa3yMEBAET:

e Opra’u3alyi NPOAYKTHUBHOIO B3aUMOJIEUCTBUS B XOJE ayIUTOPHBIX 3a-
HSTUH,

® OpraHM3allI0 CaMOCTOSTENIbHOM BHEAYIUTOPHOU pabOThI CTY/IEHTOB;

e [IpUJaHKE BCEMY IpolecCy 00YUEHHs MOMCKOBO-TBOPUECKOIO XapakKkTepa.

B cooTBeTcTBMM € 3TUMU TPUHLIAIIAMU IS CTYIEHTOB, OCBOMBILIKX ITPOrpamMMy Kypca
«IIpakTryeckuil Kypc MEpBOr0 MHOCTPAHHOIO S3bIKa», ObUIO pa3pabOTaHO umozo6oe
npaKmuueckoe 3a0anue, KOTOPOE TMO3BOJSIET OLIEHUTHh YPOBEHb C(HOPMHUPOBAHHOCTH
ONPEIEIIEHHBIX KOMIIETEHIIMH.

NToroBoe npakTuueckoe 3aJaHUE BBIMOIHIETCS CTYyIEHTAMH CaMOCTOSITEIBHO.

[Ton camocTosTeNbHONM PabOTON B JAHHOM CiIy4ae TOHMMAETCs IUTaHUpyeMasi paboTa
CTYZACHTOB, BBIIIOJIHAEMA 110 33JaHUI0 ¥ TIPU METOAUYECKOM PYKOBOJCTBE IPEIOIaBATENIS,
HO 0€3 €ro HemoCpeICTBEHHOIO yuyacTusl BHE ayJAWTOPHBIX 3aHATHHA. JlaHHOE MTOroBOe
33[laHUE TPEIIOJIaracT aKTUBHYIO WHJMBHUIYAIBHYIO W TPYNIOBYK)  JESATEIBHOCTD,
HaNPaBJICHHYIO HA TBOPYECKOE IPUMEHEHHNE YCBOCHHOIO MAaTEpHUaIa.



3agaHue HOCUT KOMIUIEKCHBIM XapakTep W MPEAIoJaracT HCIOIb30BaHUE 3HAHUM,
YMEHUH W HaBBIKOB, IMPHOOPETEHHBIX CTYyJEHTaMHU-OakajlaBpaMd B XOJIe¢ pa0OThI T10
aciektaM «[IpakTuka yCcTHOW U TMHCbMEHHOW peun» (B paMKax AUCHUTIIMHBI
«IIpakTrdeckuii Kypc TEpPBOIO HHOCTPAHHOTO  si3bIKa (QHTJIMMCKHUM s3bIK»). B xome
HOATOTOBKU IMPAKTUICCKOI'O 3aIaHUA CTYACHTHI HUMCIOT BO3MOXHOCTbH
IMPOKOHCYJIbTUPOBATLCA C IIPCIIOAABATCIICM (HOCpGI[CTBOM 3JICK’[p0HHOﬁ IIOYThl WHIIN
maHo). [Tpu poBepke 3amanns 0co00e BHUMAHHE YJICISICTCS BBISIBICHUIO TPYIHOCTEH, C
KOTOPBIMH CTOJIKHYJIUCH CTYACHTHI B XO/IC BBIITOJIHCHUS 3aIaHUA.

BaHaHne A CTYACHTOB:

OngHa W3 JIEKCMYECKUX TeM Mo aucuuiuiiHe «lIpaktuueckuii Kypc mnepBoro
WHOCTPAHHOTO (aHTJMHCKOr0) si3bIKa» (CM. pabodyro y4deOHyro mporpammy) — “Daily
Programme”. IToarotossTe ponesyto urpy “Making a TV programme”.

3aI[aHI/Ie BKJIFOYACT CIICAYIOIMMNC KOMIIOHCHTBI:

a) DJIEKTPOHHBIE TMpEe3eHTAMK (B MaybIX Ipymmnax mno 3-4 4eioBeka) MO TeMe
«Different Lifestyles»

0) Cuenka (¢ yyacTueM BCEX CTYJCHTOB Y4€OHOW TpyYIIbl) B COOTBETCTBUU C
curyanueii: A television crew is making a programme about different lifestyles. The
journalists stop people in the streets and interview them. They ask questions about their
daily routine. They try to find out what time they get up, whether they get enough sleep,
what they have for breakfast, dinner, supper, whether they are fussy about their food,
how they get to work, whether they are late for work, what time they get back home, who
does the cooking, washing etc. If they are more awake in the morning or in the evening,
what time they go to bed, what they do to keep fit, what they do to relax, if they have any
kind of social life, what puts they in a good mood, if their daily routine is always the
same.

(CTyneHTBl CaMOCTOSITENIBHO paclpefessioT M TPUAYMBIBAIO POJH, JHOO
IPernoiaBaTeslb MOXKET MPEAJIOKUThH BEIOpATh ceOe mepCcoHakell U3 mpeaiaracMbix.

Hanpumep:

Characters:

I-11. Christian and Christine, the journalists

[11-1V. Daniel and Diana, an actor and an actress. Famous and well-known.

V. Shepperd, a university student. Not very diligent.

VI. Shirly, a model. Willing to make a career.

VII. Patricia, a school teacher. Very responsible.

VII1. Felicia, a housewife. Has a large family.

IX. Raymond, a businessman. Very busy and very rich.

X. Letitia, a waitress in a restaurant. Young and carefree.

Xl1. Simon, a professional driver. Works hard and long hours.

B) HamMcaTh MWUCHMO AaHTJIUHCKOMY CBEPCTHUKY, B KOTOPOM HEOOXOAMMO
MO/ICNIUTHCS CBOMMU YCTIEXaMU U HeyJJadaMU, CBSI3aHHBIMHU C IUNTAHUPOBAaHUEM paboyero
JIHSI, TIOTIPOCHTH COBETA O TOM, KaK TMPABWIBHO PACIPEICIUTh BpeMs U padoTy,
CIIPOCUTD, CYIIECTBYIOT JIM y HETO KaKUe-Tu00 MpoOJIeMbl, CBSI3aHHBIE C PACTIOPSIKOM
nHs. [TucbMo 10JBDKHO coneprkaTth okojio 150-170 cios.

[Tpo10KUTENEHOCTS TAHHOTO UTOTOBOTO MPAKTUYECKOTO 3aHATHS 90 MUHYT.



[ToMHMMO YCTHOrO NpPEACTABICHUS IPOEKTAa CTYIEHTHI JIOJKHBI MOJITOTOBUTH
NUCBMEHHBI OTYET O BBIMOJIHEHMM 3adanus (1 oTuer Ha rpymmy, oObeM OkK. 1-2
NeYaTHBIX CTPAHUIL), TJI€ JOJKHBI OBITh 0003HAYEHBI CIACAYIOIINE TYHKTHI:

e pacnpenereHue padoThl B XO/1€ BbIIIOJHEHUS 3a/1aHHUS;

® OCHOBHBIE KOMITOHEHTBI UHPOPMAITMOHHO-KOMMYHHUKAIIMOHHOM

KOMIIETEHIINH, KOTOPbIE OKa3aJIMCh HEOOXOIMMBIMH IIPH TIOJTOTOBKE 3a/1aHNUS;
® TEKCT JIMYHOTO MUChMA;

e TPYAHOCTH MPHU BBINOJHEHUH 33/IaHHUS;

® JIMYHOE OTHOILIEHHE K BBIOJIHEHHOMY MPOEKTY (€AUHOE AJIA TPYMIbI, MOKHO

IIPOKOMMEHTUPOBATH UH]IUBH1yaIbHbIE BICUATICHUA).

BpeMﬂ JJIA TIOATOTOBKH IMPOCKTA: 2 HCACIN

Kpurepum ouenkmu:

JlaHHOE 3a/1aHNe OIICHUBAETCS U3 pacueTa MakcCuMyM 15 6aios.

OHO TO3BOJISIET TPOBEPUTH M OLICHUTh YPOBEHb JOCTHMIKCHHS CIEAYIOIINX
KOMIIETCHIIUM:

dDopmupyemMble TpeOoBaHus K pe3yjbTaTaM | YpPOBeHb OCBOCHHMS KOMIIETCHIIUH
KOMIIeTeHIIUH / 3J1IeMeHThI o0yueHust Makc. 15 6ayioB
KOMIIeTeH Ui B pesynbrate n3yuenus
JUCHUTUTAHBI (MOYJIS) CTYACHT
JIOJDKEH:
OIIK-3,1 Ompenenser | Bragers: HaBblkaMu | [Ipu npencraBineHun pesynbrata
0COOEHHOCTHU IIPOM3HOLLECHNS; BBINIOJIHEHUSI IPAKTHYECKOTO
opunuanbHON U | JJEKCUYECKUM 3amacoM B 00bEME | 3a/1aHHS CTYIEHT [TOKA3bIBAET
Heo(pUIUATbHOU  cdep | MPOWAEHHBIX TEM; AKTYaJIbHBIX | CIIEAYIOIINE 3HAHMS
06H1€HI/I}I rjlaB KHUTU 110 JOMAlIHEMY o Y3BIKOBOrO MaTrepuaja He
OIIK-3,2 [ToHuMaeT | 4TeHHUIO; 3Haer. (0 6aioB)
OCHOBHBIC UJI€U U 0611166 IrpaMMaTH4C€CKMM  3aliaCcoM B e Hmeer IpeICTaBICHUEC 00
COJEpKAHUE  CIIOKHEIX | 00BEME MPOIMICHHBIX TEM OCHOBHBIX SI3BIKOBBIX
TEKCTOB HAa a0CTPAKTHBIE | HABLIKAMM AHIINICKOU SIBJIEHUSIX (DOHETHIECKOTO,
U KOHKDETHBIE TeMBI, | opdorpadum; JIEKCUYECKOT O,
YCTHBIE M MNHCbMEHHBIC | HAOOPOM OA30BBIX STHKETHBIX rpaMMaTHYECKOro 1
coo0mmenuns B | hopmyn CI0BOOOPA30BaTENLHOTO
odpuunanbHOM 1 YPOBHSI M 3aKOHOMEPHOCTAX
HeopuuuanbHOU chepax | Ymern: caenarhb UX (YHKIMOHUPOBAHHSI B
o0weHus IIOATOTOBJICHHOE / AHIIIMICKOM SI3BIKOBOM
OIIK-3,3 [IpuMeHsET | HemoAroTOBIEHHOE cranaapre. B niesnom 3Haer
OCHOBHBIE coOOIIeHNe Ha HU3YYCHHYIO A3bIKOBOM Marepuan. (1
GyHKIMOHANBHBIE CTHIIHN TEMYy C  HCIOJb30BAaHHEM Oas)
A3y4aeMoro MPOMJICHHOU JICKCUKHU " e 3HaeT OCHOBHBIC
UHOCTPAHHOTO  A3BIKA, | rpaMMaTHKH; (boneTHyeckue,
COOTBCTCTBYIOIIHNC I'PaMOTHO HU3JIOKHUTH JIEKCUYECKHE,
peUCBBIC  CPCACTBA U | cOOCTBEHHYIO TOUKY 3PCHHS B rpaMMaTHJecKue,
KOMMYHHKATHBHBIC CJI0BOOOpa30BaTeNIbHbIC




TAKTUKH B YCTHOM H

IIICHbMEHHOM OOIIEHUN
OIIK-3,4

COOTBCTCTBHUHU C IIpaBUIAaMH
IIPHUHATOTO PEUCBOI'O 3TUKETA,

SIBJIEHUSI M 3aKOHOMEPHOCTHU
X QYHKIIMOHUPOBAHUS B
AHTJIUUCKOM SI3BIKOBOM

aJICKBaTHO .
OcymecTBiuser cTaHjaapTe. 3HaeT A3bIKOBOM
pearupoBatb U  KOPPEKTHO
MUCHMEHHYIO M YCTHYIO | - Ha BOIIPOCEL MaTepHall , HO JOIMyCKaeT
KOMMYHUKAIUIO Ha JIEKCUYECKHE U
npenojaBaTesis WM JAPYrux
u3y4aeMoM . rpaMMaTHYeCKUe OMMOKH (2
UHOCTPAaHHOM S3bIKE B CTYACHTOB; Oaa)

A3HBIX HpaBHHBHOu o e B nmosHOM 00bEME 3HAET
E’YHKHHOH&HBHHX yHOTpG@MTIj HPOHCHIRIM OCHOBHEBIE (poHETHYECKHE
CMILIAX JIEKCHIeCKAH u HOKCHTOCKHE ’

rpaMMaTH4YCCKHUM MaTeprall, ’
CO3ABATE rpaMMaTH4ecKue,
. TeKCTEL CJI0BOOOpa3oBaTeIbHbIC
HEKOTOPBIX JKAHPOB C YUETOM SIBJICHHSI U 3aKOHOMEPHOCTH
ux rpaMMaTHYeCcKOi ux (byIfKHHOHHp OBAHUA B
JIOMHHAHTEL AHTJIMICKOM SI3BIKOBOM
crangapre (3 6amia)
3HaThb: OCHOBHBIC .
(oHeTHUECKHE,  JIEKCHUECKHE, [Ipu camocTosiTenbHoOM padoTe ¢
IPAMMATHYECKHE, 3a1aHAEM CTYICHT TPOSIBIII
CIIOBOOOpa30BaTebHbIC CICIYIOLIE yMEHHS M HABBIKH.
ABJCHUS M  3aKOHOMEPHOCTH ¢ HCYMCCT LpaBUJIbHO 5
(DYHKLMOHMPOBAHHS yr[OTpe6JI$ITI: IIPOUICHHBII
AHTJIMICKOTO A3BIKA B JICKCHICCKIN 1
YPOBHEBBIX pamkax A2+ B rpaMMaTU4EeCKUN MaTepUal,
COOTBETCTBUH ¢ TPEOOBAHUIMU HEPEaaBaTh yCTHO U
«OBIIeeBPOIIEHCKOT0 NMCHMEHHO COJIepyKaHne
cTammapTa BIIAZICHHA MPOYUTAHHOTO ¥ TPAMOTHO
HMHOCTPaHHBIM S3BIKOMY. H3JIOXKHTH COOCTBEHHYIO
TOYKY 3pEHHS BCIIEACTBHE
HE3HaHMSI aKTYaJIbHOTO
sI3bIKOBOTO Matepuana (0
0auIoB),
e VYwmeer, 1onyckas
HETOYHOCTH, HE
3aTPYAHSIONINE MTPOIECC
nonumanus (1 6amn)
- Bnapneer B nonHoM oobveme
(2 Gama)
YK- 4,6 YcrHo | Bnagern: Brnaners HaBbikoM | Ilpu mpeactaBineHun pesyabrata
npeacTaBlsier CBOOOJJTHOTO ~ TOBOPEHHMS B | BBINOJHEHMS IPAKTUYECKOTO
pe3yabTaThl CBOEH | mpenernax MpOHICHHBIX TEM. 3a/IaHMsI CTYZICHT MTOKA3bIBACT
NesATeIbHOCTH Ha CIIETYIOIIIE 3HAHUS
WHOCTPAHHOM s3bIKE, | YMeTh: YMeTh  anekBaTHO | IMeeT HeqocTaTOUHBIN
MOXKET NOJJEPKATh | UCIIOIB30BaTh SI3BIKOBBIC | JIEKCUYECKHI U TPaMMaTHYECKHMA
pasroBOp B XOJ€ HX | CpelIcTBa C IETBI0 BBIICIEHHS | 3amac IJIsi CBOOOJHOTO BBIPAKEHHSI
00CyXIeHHS peneBaHTHOUM UH(pOpMAaIIUH. Mbicnu (0 6amioB);

3Hartb: 3HaTh OCHOBHEIC
(hoHEeTHUECKHE, JIEKCUIECKHE,
rpaMMaTUYecKue,
CJI0BOOOpa30BaTENILHBIC

NmMeeT mocTaTOUHBIN NEKCHYECKHI
Y TpaMMaTHYECKUi 3amac JJis
CBOOOJTHOTO BBIPKEHHS MBICITH,
JIOTyCKaeT HE3HAYUTEIbHBIC
MOTPEIIHOCTH NP BBIOOpE




MBICJIN.

SIBJICHUS aHTJIUICKOTO
S3BIKOBOT'O CTaHAApTA ISt
CBOOO/IHOTO BBIPAKEHHS

SI3BIKOBBIX CPEJICTB C LIENbIO
BBIJICIICHUS PEIEBAHTHOMN
uHpopmanuu (1 6amn);

3HaeT OCHOBHBIC ()OHETHYECKHE,
JIEKCHYECKHUE, PAMMAaTHYECKHE,
CIIOBOOOPA30BaTEIILHBIC SIBJICHHS
AHTJIMHACKOTO S3BIKOBOTO CTaH/IapTa
JUTS1 CBOOOJTHOTO BBIPQYKCHUSI MBICIIH,
aJICKBAaTHO UCIIOJB3YeT S3bIKOBbIC
CpEJICTBA C TEIBIO BBIICIICHUS
perneBaHTHOM nHpopManuu (2
Oasa).

[Tpu camocTosiTenbHON paboTe ¢
3a/IaHAEM CTYJCHT TIPOSIBHII yMEHHSI
¥ HABBIKH
He ymeer BcaeacTaue
HEIOCTaTOYHOTO 3HAHHS
s3pIKOBOTO MaTepuaia (0 6amion);
Ymeer, ommyckasi HSTOYHOCTH, HE
BIIMAIONINE HA HH(POPMAaTHBHOCTb
BbICKa3biBaHus (1 Gamn);

YmMmeet B noaHoM 00bEMe (2 6asia)

* IIpu nonyuyennu 0 6ayuioB 3a
(YHKIHOHAIBHBIA KOMITOHEHT
KOMIICTCHIIH, 3HAHHEBBII
KOMITOHEHT HE OLICHUBACTCS.

[Tocne mpencraBiieHus MOATOTOBJIEHHOTO 33J@aHUSl CTYAECHTAM IIPEUIaracTcs
OLICHUTH padOTy HaJ MPOEKTOM, B TOM YUCJIE B3aUMOJECHCTBUE B IPYIIIIE.
JI1st KaXa0ro KpUuTepus BhICTaBIsA0TCS 0amibl ot 1 10 3:

1 — xerko

2 — He OYEHb JICTKO, BOSHUKIJIN 3aTPYAHCHUS

3 — TpyaHO

JlaHHble Oallibl HE YYUTHIBAIOTCS B PEUTHHTOBOM OIIEHKE, HO MO3BOJISIOT
MOJIYYUTh MPEICTABIECHUE O IEHHOCTHO-3TUYECKOM KOMIIOHEHTE KOMITETECHIIUH.

Kpurepuii

Bananior 1 10 3

TpyaHOCTh BEIOPAHHOM TEMATUKH

TpynHocts BeIGOpa S0P

TpyaHOCTh NOJATOTOBKY NPE3EHTALINN

YMeHne pacrpeaenuTb padoTy / paBHOMEPHOCTh pacipeieseHus

00s13aHHOCTEN B KOMaHE

CoryracoBaHHOCTE IEUCTBHH B KOMaH/IE

4 KOHTPOJIbHAS TOYKA

«IIpaktudeckas hoHEeTHK»



[IpoBepsieTcsi: COOTBETCTBUE APTUKYJIALMOHHBIX HABBIKOB MNPOU3HOCUTEIBHOU
HOpPME€ aHIJIMHACKOIO fA3blKa Ha YPOBHE TEKCTAa, 3HAHME TEOPUM BOMPOCA, HABBIKU
TPAaHCKpPUOWPOBAHUS, UYTEHUsI BCIyX M ayJUpPOBaHUS C HCIOJIb30BAHUEM TEKCTOB
MOBBIIIICHHON  CIIO)KHOCTH W pa3IM4YHOM  (DYHKIIMOHAIBHO-CTUIUCTUYECKOM
MPUHAJICKHOCTH.

«JIekcukay»

[IpoBepsieTcs: 3HaHWE JIEKCUKW aKTyaJlbHOW TEeMaTHUKW pasnesioB 15-18 u ee
opdorpadudeckoe npeacTaBieHne, yMEHHE CTPOUTH MOHOJIOTHYECKOE BHICKA3bIBAaHUE,
CHMYJIUPOBATh MOATOTOBJIEHHBIA U BECTU CIIOHTAHHBIN JUAJIOT, IEPEBOAUTD U U3J1araTh
coJiepKaHUE MPOYNTAHHOTO B MHUCBMEHHOW (popMe, MUCcaTh COYMHEHHS 10 3aJJaHHOM
TeMaTUKe, BIAJETh OCHOBAMHU MUCTOJISIPHOTO aHpa (SJIEMEHTHI JIMYHOW U JIEJIOBOM
MEPEIUCKH ), BOCIPUHUMATH Ha CIYX MPEAbIBISIEMbIC Ay MO~ U BUJIEOMATEPUAIIBI.

«I"pammaTuka»
[IpoBepsieTcsi:  3HaHWME TEOPUM M HABBIKM  IPAKTHYECKOTO  BIAJCHUSA
rpaMMaTHYE€CKUMU SIBIICHUSMHU, U3YUYEHHBIMU B 00BEME pazienos 15 — 18.
«JlomaliHee yreHUE»
[IpoBepsieTcs: 3HaHWE AKTyaJdbHOM JIEKCHKH, YMEHUE MEPENaBaTh COJIEPHKAHUE
MPOYUTAHHOTO TMO-aHTJIUNCKU, YMEHHE 3a7aBaThb M OTBEUaTh HAa BOMPOCHI, JENaTh
NEPEBOJI Ha PYCCKUHM M aHTTIUHUCKUM SI3bIKH, BHICKA3bIBATHCS IO MPOOJIEMAaTHUKE KHUTH.

JK3aMeH
DK3aMeHy NPEANIECTBYIOT CAEAYIONINE SK3aMEHAIMOHHbBIE Pa0OTHI:
1) TUKTaHT 00beMoM 1300 medyaTHbIX 3HAKOB.
2) n3noxxkenue Tekcra oobemoMm 3000 - 3200 meyaTHBIX 3HAKOB.
3) JIEKCUKO-TpaMMaTU4eCcKasi KOHTPOJIbHas padoTa.

DK3aMEeH 10 MPAKTUKE aHTJIUICKOTO SI3bIKa UMEET CIAEAYIOUIYIO CTPYKTYPY:
1. UreHne W Tepecka3 OpPUTMHAIBHOrO  (HEaJalnTHPOBAHHOIO)
XYyJI0)KECTBEHHOTO TEKCTa, JINTEPATyPHBIN MEPEBOJ OTPBIBKA W3 3TOr0 TEKCTA
(o6vem 3000 -3500 meyaTHBIX 3HAKOB).

2. [TepeBon Tekcta o6beMoM 450-500 meyaTHBIX 3HAKOB C PYCCKOTO
sI3bIKa Ha aHTJIMUCKUMN (03 clioBaps).
3. Cumysanus quanora 1o 3aJaHHOM CUTYaluu.

OO0pazen 3aJaHus K 9K3aMeHY
1. Read and translate the text. Retell it.
2. Render the following text into English.
3. Speak on the following.

Describe a typical morning in your family. How do you feel in the morning? Do you always have
enough time for what you plan to do in the morning? Is the way you start your day important? How
would you like to change your daily programme?

Your letter is here. | have read it twice, and with amazement. Do | understand that Jervis has given you,
for a Christmas present, the making over of the John Grier Home into a model institution, and that you have
chosen me to disburse the money? Me--I, Sallie McBride, the head of an orphan asylum! My poor people,




have you lost your senses, or have you become addicted to the use of opium, and is this the raving of two
fevered imaginations? | am exactly as well fitted to take care of one hundred children as to become the curator
of a zoo. And you offer as bait an interesting Scotch doctor? My dear Judy,--likewise my dear Jervis,--1 see
through you! | know exactly the kind of family conference that has been held about the Pendleton fireside."”
Isn't it a pity that Sallie hasn't amounted to more since she left college? She ought to be doing something
useful instead of frittering her time away in the petty social life of Worcester. Also [Jervis speaks] she is
getting interested in that confounded young Hallock, too good-looking and fascinating and erratic; | never did
like politicians. We must deflect her mind with some uplifting and absorbing occupation until the danger is
past. Ha! | have it! We will put her in charge of the John Grier Home." Oh, | can hear him as clearly as if |
were there! On the occasion of my last visit in your delectable household Jervis and | had a very solemn
conversation in regard to (1) marriage, (2) the low ideals of politicians, (3) the frivolous, useless lives that
society women lead. Please tell your moral husband that | took his words deeply to heart, and that ever since
my return to Worcester | have been spending one afternoon a week reading poetry with the inmates of the
Female Inebriate Asylum. My life is not so purposeless as it appears.

Also let me assure you that the politician is not dangerously imminent; and that, anyway, he is a very
desirable politician, even though his views on tariff and single tax and trade-unionism do not exactly coincide
with Jervis's. Your desire to dedicate my life to the public good is very sweet, but you should look at it from
the asylum'’s point of view. Have you no pity for those poor defenseless little orphan children? | have, if you
haven't, and | respectfully decline the position which you offer. | shall be charmed, however, to accept your
invitation to visit you in New York, though | must acknowledge that | am not very excited over the list of
gaieties you have planned. Please substitute for the New York Orphanage and the Foundling Hospital a few
theaters and operas and a dinner or so. | have two new evening gowns and a blue and gold coat with a white
fur collar. 1 dash to pack them; so telegraph fast if you don't wish to see me for myself alone, but only as a
successor to Mrs. Lippett.

Yours as ever,

Entirely frivolous,

And intending to remain so,
SALLIE McBRIDE.

P.S. Your invitation is especially seasonable. A charming young politician named Gordon Hallock is to be in New
York next week. | am sure you will like him when you know him better. P.S. 2. Sallie taking her afternoon walk as
Judy would like to see her:

| ask you again, have you both gone mad?

2 Kypc
1 KOHTPOJILHASA TOYKA
«JIexcukan
[IpoBepsieTcs: 3HaHHME JIEKCUKHA AaKTyaJbHOW TEMATUKH, YMEHHE CTPOUTH
MOHOJIOTUYECKOE  BBICKA3bIBAHWE, CHMYJUPOBATh IOATOTOBJIEHHBIA M  BECTH
CIIOHTAHHBIM JHAJIOr M JUCKYCCHIO, IIEpEBOJUTh M M3JIararb COAECPKAHUE
MPOYUTAHHOTO B MHUCBMEHHON (opMe, mUcaTh COYMHEHUS MO 3aJlaHHOM TeMaTHKe,
BOCIIPUHAMATh Ha CIIyX HOPEABSIBISEMBIE ayJIHO- W BUIACOMATEpPHUAIbl, TOTOBUTH
COOOIlIEHUSI TO NPONACHHONM TEeMaTUKEe C NPEICTaBICHHUEM pEe3yJbTaTOB IOMCKa
uHpopmaruu B UHTEepHETE U IPYTUX HCTOYHUKAX.
«I'pamMmmaTtuka»
IIpoBepsieTcs: 3HaHUE TEOPUN U HABBIKU MMPAKTHUYECKOrO BIAJCHUS CIEIYIOIUMU
rpaMMaTUYE€CKUMH SIBJICHUSMU: KOCBEHHbIE HAKJIOHEHHS.
«JlomamHee yTeHUE»
IIpoBepsieTcs: 3HaAHHWE AKTYaJlbHOM JIEKCUKHM, YMEHUE IIEPEAaBaThb COACPIKAHUE
IPOYUTAHHOIO IO-aHIJIMMCKM, YMEHHE 3aJaBaTh M OTBEYaTh HA BOIPOCHI, JENIATh



MEePEBO/I HA PYCCKUN M aHTJIMUCKUN SI3BIKH, BBICKA3BIBATHCS MO MPOOJIEMATUKE KHUTH,
BECTU CIOHTAHHBIM JUAJOr U JUCKYCCHIO, TOTOBUTH COOOIICHHS IO MPOMIEHHON
TEMaTHKe C MPECTaBICHUEM PE3yIbTaTOB MoMCcKa HHGopMannu B IHTepHETe U Ipyrux
UCTOYHHUKAX.

2 KOHTPOJIbHAAl TOYKA
«JIekcukay»

[IpoBepsiercsi: 3HAHWME JIEKCUKM AaKTYaJIbHOM TEMATUKH, YMEHUE CTPOUTH
MOHOJIOTUYECKOE  BBICKA3bIBAHHUE, CHMYJHUPOBATh IMOJATOTOBJICHHBIN H  BECTHU
CIIOHTAaHHBIA JHAJIOr M JHUCKYCCHIO, TEPEBOJWTh W U3JIaraTb COJEpPKAHUE
MPOYNUTAHHOTO B MHCHMEHHOW (opMme, MHcaTh COYMHEHUS IO 3aJaHHOW TeMaTHKeE,
BJIaJIETh OCHOBaMU SIUCTOJISIPHOTO >KaHpa (3JIEMEHTHI TUYHOUN U JEJI0BOU MEPEIUCKH),
BOCIIPUHUMATh Ha CIyX MPEIbSABISIEMbIE ayAuO- W BHUJIEOMATEPUAIIbI, TOTOBHUTH
COOOIIIEHUsI TI0 MPOWJCHHOW TEeMaTHUKE C MPEJICTABICHUEM pe3yJbTaTOB ITOMCKA
uHpopmanmu B UHTepHETE U IPYyTrUuX HCTOYHUKAX.

«I'pammatuka»

IIpoBepsieTcs: 3HaHUE TEOPUM Y HABBIKK MPAKTUYECKOTO BIAACHUS CICTYIOIMIMMHU

rpaMMaTHUYECKUMHU SIBJICHUSAMU: KOCBEHHBIEC HAKJIOHCHHS.

«JlomalHee yreHue»

IIpoBepsieTcs: 3HaHUE AKTyaJIbHOU JICKCUKH, YMEHUE IIEPENaBaTh COLCPKAHUE
IIPOYUTAHHOTO IIO-aHIJIMMCKH, YMEHHE 3aJaBaTh M OTBEYATh HA BOIIPOCHI, JIEJIATh
MEPEBOJI HA PYCCKUW M aHIJIMMCKUIN SI3BIKH, BBICKA3bIBATHCS MO MPOOJIEMATUKE KHUTH,
BECTH CIIOHTAHHBIA IHUAJIOT U AUCKYCCHIO, BOCIIPHHMMATh HA CIIyX IPEAbSIBISEMbBIC
BHJIEOMAaTEPHUAIIbI, TOTOBUTH COOOIIEHUS IO MPOIICHHONW TEMATUKE C MPECTABICHUEM
pe3ynbTaToOB NMoucka HHpopMalnu B IHTEpHETE U APYTHX UCTOUHHUKAX.

3auer
3ader BbICTaBIsSIETCS IO pe3yibTaTaM Tekylled paboTel obOywaromierocs. B
NUCbMEHHYI0 YacTh 3a4€Ta BXOJAT JUKTAHT-TIEPEBOJ, KOTOPBIA MPEAbIBISACTCS
CTyJIEHTaM JIByKPAaTHO; U3JI0’KEHUE COJICPKAHMS OPUTMHATILHOTO TeKcTa 00bemoM 3500
- 4000 neyaTHBIX 3HAKOB CPETHEN CII0’KHOCTH, BKIIFOUArOIIero He 6oiee 10 He3HaKOMBIX
CJIOB, TIPH IBYKPATHOM TIPEAbSIBICHUH, TpaMMaTHUecKas padoTa u ayauorect (YpOBEHb
A2/B1 «O0111eeBponeicKoro cranapTa BlIaJIeHUsI MHOCTPAHHBIM SI3IKOM)).

O0pa3en NUCbLMEHHBIX PadoT K 3a4eTy
Reproduction
Witches’ Loaves

Miss Martha Meacham kept the little bakery on the corner Miss Martha was forty rather rich. She
possessed two false teeth and a sympathetic heart. Many people have married whose chances to do so were
much worse than Miss Martha's.

Two or three times a week a customer came in in whom she began to take an interest. He was a middle-
aged man, wearing spectacles and a brown beard. He spoke English with a strong German accent. His clothes
were worn and darned in places, and wrinkled and baggy in others. But he looked neat, and had very good
manners. He always bought two loaves of stale bread. Fresh bread was five cents a loaf. Stale ones were two
for five. Never did he call for anything but stale bread.




Once Miss Martha saw a red and brown stain on his fingers. She was sure then that he was an artist and
very poor. No doubt he lived in a garret, where he painted pictures and ate stale bread and thought of the
good things to eat in Miss Martha's bakery.

Often when Miss Martha sat down to her chops and light rolls and jam and tea she would sigh, and
wish that the gentle-mannered artist might share her tasty meal instead of eating his dry bread in his attic.

Miss Martha's heart was a sympathetic one.

In order to test her theory as to his occupation, she brought from her room one day a painting that she
had bought at a sale, and set it against the shelves behind the bread counter.

Two days afterward the customer came in.

"Two loaves of stale bread, if you please,” he said as usual and added, "You've got a new picture,
madam."

"Yes," said Miss Martha, "I like art and... (no, she did not dare to say 'artists' so early) and
paintings." She was afraid that he might notice how embarrassed she was and went on speaking quickly.
"Do you think it's a good picture?" she asked pointing to it.

"No, I'm afraid it isn't. I don't like the colours." He took his bread, said good-bye, and hurried out.
Yes, her guess was right. He was an artist, just as she had suspected. Miss Martha took the picture back to
her room.

Often now when he came he would chat for a while across the showcase. He kept on buying stale bread.
Never a cake, never a pie, never one of her delicious Sally Lunns.

She thought he began to look thinner and discouraged. Her heart ached to add something good to eat
to his purchase, but she did not dare affront him. She knew the pride of artists.

Miss Martha took to wearing her blue-dotted silk waist behind the

Counter and looked after her complexion.

One day the customer came in as usual for his stale loaves. While Miss Martha was reaching for them
there was a great tooting and clanging, and a fire-engine came past.

The customer hurried to the door to look, as any one will. Suddenly inspired, Miss Martha seized the
opportunity. On the bottom shelf behind the counter was a pound of fresh butter. With a bread knife Miss
Martha made a deep slash in each of the stale loaves, put a generous quantity of butter, and pressed the loaves
tight again. When the customer turned once more she was tying the paper around them.

When he had gone, after an unusually pleasant little chat, Miss Martha smiled to herself, but not without
a slight fluttering of the heart.

For a long time that day she thought about him and imagined the scene when he should discover her
little deception.

Suddenly the front door bell tinkled furiously. Somebody was coming in, making a great deal of noise.
Miss Martha hurried to the front. Two men were there. One was a young man smoking a pipe - a man she had
never seen before. The other was her artist. His face was very red, his hat was on the back of his head, his
hair was in disorder. He shook his fists at Miss Martha. .

Fool! You've spoilt my work "he shouted angrily at Miss Martha.. She was very much surprised
at his behaviour. She'd never expected he could be so rude.

“Now, don't be silly, calm down," he said. «I shan't go before I tell her

His companion took the angry man by the collar and dragged him out to the sidewalk, and then came
back.

"l think you ought to be told, ma'am," he said, "what the row is about. That's Blumberger. He's an
architectural draftsman. | work in the same office with him.

"He's been working hard for three months drawing a plan for a new city hall. It was a prize competition.
He finished inking the lines yesterday. You know, a draftsman always makes his drawing in pencil first. When
it's done he rubs out the pencil lines with handfuls of stale bread crumbs.

"Blumberger's been buying the bread here. Well, to-day - well, you know, ma'am, that butter isn't -
well, Blumberger's plan isn't good for anything now."

Miss Martha went into the back room. She took off the blue-dotted silk waist and put on the old brown
one she used to wear.

(after O. Henry)

Dictation-Translation
1. ToBopst 00 yuuTensix, Mbl pa3jiMyaeM pa3Hble THUIBI MpenojaBaTelieil: yuuTenael, UCKpeHHE
IpelaHHBIX CBOEH paboTe, U CKYUHBIX, HEBEKECTBEHHBIX, IpyObIX. [locnennue TpedyroT, 4T00b!
YYEHHKHU OBbUIM BEXJIMBBIMU M MOCHYIIHBIMUA. Ha MX B3risii, Hawnydmuii crnoco0 3acTaBUThH




JIeTeH CIIyIaThCs —3TO OCAAUTh YYCHUKOB KPUKOM. [I€TH TOJIBKO U MEUTAIOT O 3BOHKE, KOTOPBII
IIOJIO’KUAT KOHEI] UX CTPAJAaHUsAM, U KOTJa YYUTElb, HAKOHEL, IIOKUIAET KJIACC, Pa3laeTcs B310X
oOneryeHus. YUWUTbCA y TaKOrO YUYUTENs HENPOCTO M 3TO HACTOSALIMM BBI3OB Ballel
BBIHOCJIMBOCTU U MYXKECTBY.

2. To, uto oHa ObUIa MPOPECCHOHATIOM B CBOEM JeJie, OMOIJIO €W 3aciy)KUTh YBaKEHHE U
0J1aroJapHOCTb COCITY>KUBIIEB.

3. 51 Obl monuia B MEIUIMHY, €clii OBl 3apIuiaTa Bpaueil He Obu1a Obl TAKOH HU3KOH.

4. Jletu c HETEPIEHHUEM KA, YTO UX MOBEIYT B apK, U OHU MPUCOEIUHATCS K CBOUM JIPY3bsIM.

5. DHHM JyMaina, 4TO MOJKET IIOJIHOCTbIO Ha HEro IOJOXHUTHhCS, HO OH OKa3ajCsi TaKUM
HEHA/ICKHBIM.

6. Ecnu Ob1 0H ObLT OOJIEE CAMOCTOSTEIBHBIM, OH CMOT OBI ClIeaTh MPaBUIBHBIN BRIOOp BUEpa.

7. OHu o1leHUSIM ObI BaIllM YCUITUS, €CIU Obl He OBLIN TaK 3aHATHI CBOUM HOBBIM IIPOEKTOM.

8. DTOro HecwyacTHOTrO ciiydas He MPOU30IILIO0 Obl, €ClIi OBl Thl IPUCMATPHUBAJIA 32 PEOCHKOM.

9. Ou paboraer ruzoM B IHIUU U TOBOPUT, YTO TaM OYEHbB KAPKO, 1 MECTHBIC MaJIbUUIIKH OEratoT
0OCSIKOM U C HEMOKPBITHIMU TOJIOBAMH BECH TOI.

10. Bor yxe nenyro Heaemno AHHA He MOCENIaeT KOy, TaK Kak OHa 00JIbHA BOCIIAJICHUEM JIETKUX.
Ecnu He ynactest CHU3HUTD XKap, e IPUAETCS Jieub B OOJIBHUILY.

11. Crout 11 3acTaBisATh peOCHKA TAK MHOT'O 3aHUMAThCA?

12. Mue He HpaBUTCS, KaK BalllH J€TH pa3rOBapUBAIOT C B3POCIBIMH.

13. Il;moxue HOBOCTH TepeNatoTcsi OBICTPO, HO HE CTOMIIO OECIIOKOHUTHCS O €ro 370poBbe. Eciu Obl
OH HE CIIeJIoBall YKa3aHHUSM Bpaya, TO y HEro Havamuch Obl ocnoxHenus. Ho oH crporo
coOiroaan AMETy, IpUHUMAaJl CBOEBPEMEHHO JIEKAPCTBA U CKOPO COBCEM BBI3JIOPOBEIL.

14. Bykunremckuii ABOpeI] SBJIsIeTCS Pe3uACHIINEH aHTIMHCKUX Koposeit ¢ 1837 roxa.

15. B bpuranuu [1apnament cocrout u3 [lanatet O61mumH, [1anars: JlopoB 1 KOposist MU KOPOJIEBHI.
Kak u3BecTHO, aHTTTUICKUIT MOHAPX LAPCTBYET, a HE YIIPaBIIsIeT.

16. Ecniit 661 B 3TO# 9acT ropoja He ObUI0 ObI TAKOTO CHJIBHOTO JABMKEHHS, U 51 ObI HE 3aCTpPsUT B
npoOke Ha 2 yaca, 51 Obl mpuexai BO BpeMsi.

17. OHu kynuiam xopoumii myreBoauTesb 1o JIOHAoHy U cOOMparoTCsl HauaTh OCMaTPUBATH TOPOJL
¢ Tayapa. Ero uctopusi cogepuT MHOTHE camble TiedaabHbIe U KECTOKHE COOBITHS, KOTOPbIE
korna-nubo Bunen Jlonnon. B Hacrosiiee Bpemst Taysp — myseid.

Grammar Paper

1. Paraphrase the sentences so as to use Oblique Moods:

1. She worked hard and so she reached her present position.

2. If you chance to hear anything of him, let me know.

3. It is a pity you have not seen this masterpiece of ancient Russian architecture.

4. It is unbelievable for John to have gone to a holiday camp. He doesn’t like crowds when he is on

~N O O

8
9.
10

2.
1.
2.
3.
4.
5.
6.
7

holiday.

. It’s a pity I spent so much money yesterday.

. It was strange for the boy to think that he was going to die.

. It is essential for him to consult a doctor before going on an expedition.
. You are quite ill, that’s why you are constantly sneezing and coughing.

She did not take care of herself, so she fell seriously ill.

. They spoke in a whisper so as not to wake up anyone in the ward.

Supply the correct Mood of the verb in brackets:

She (cannot join) our excursion even if you (to invite) her. She was busy.

It is time you (to know) the use of Oblique Moods.

My wife said she wished | (to be) a thousand miles away.

Peter was in a hurry. He feared lest we (to be late) for the beginning of the excursion.
It was recommended that everybody (to take part) in that excursion.

“I wish I (to know) how to get to Trafalgar Square”, said the girl.

However difficult the article (to be), I want you to read it.




8. If only she (to warn) me before! I (to act) in a different way then.

9. Even if he (to keep) to a diet of salads and fruit, he (not to get well), as he needed a medical
treatment.

10. I don’t know how to address him. | wish I (to know) his name.

3. Translate using Oblique Moods:

1. Ona ckazana, 4To eciiu BAPYT BOZHUKHET Kakasi-HUOYAb TPYJHOCTh, 3BOHUTH € TOTUAC K.

2. MamvHa 0cTaHOBWIJIACh, YTOOBI TYPHCTHI OCMOTpenu bykeHreMckuii ABopell.

3. Xanp, 4TO BBl HE MPOWIM MbECy Mepea TeM Kak Mmoitu B Tearp. Bol Obl mosnyuunau Oosiblie
YZ10BOJIbCTBUS.

4. OH 3amnep T0KYMEHTHI B celi(, YTOOBI HUKTO X HE YBUJICI.

Ecnu 651 5Ta 601bHUIIA HE OBLIA TaK NEPENOIHEHA, 51 ObI TOPEKOMEHI0BAJ, YTOOBI €€ OTIPABUIIH

Tya.

6. Ecnmu BOpyr Boga OKaXeTcsi XOJIOAHOM, HE TTO3BOJISIATE AETSAM KyIaThCsl.

7. KoHeuHo, OH 0CTaHOBUJICS ObI IOTOBOPUTH C BaMU, HO OH OUY€Hb TOPOIUIICS, UTOOBI HE OI03/1aTh
Ha JIEKLIHIO.

8. Kakue Obl HM ObUTM TPYIHOCTH, 5 C/IEJIAI0 BCE, UTO MOTY.

9. Ona cnenana BU, 9YTO UIIET YTO-TO B OyMarax, 9ToObl HUKTO HE BUJECIH €€ CIIE3.

10.Kak »xaip, 4TO OH TaK CHJILHO BOJIHOBAJICS Ha BCTYNHTENBHBIX 3K3aMeHax. Ecimu Obl OH He
BOJIHOBAJICS TaK, OH ObI OTBETHJI HA BCE BOIIPOCHI U ceifyac ObLI ObI CTYAEHTOM.

11.Ax, ecnu OBI 5 3HAJ TOTJA, KaK PEIINTH ATy 3a/1ady.

12.Bam naBHO mopa MoHsTh, uTo Onbra yxe He peO&HOK.

13.41 661 XOTEN, YTOOBI THI IOMEHBIIE KYPHIL.

14.Yto c Bamu? Y Bac Takoil Bua, OyATO Bl YBUAEIH IPUBHJICHUE.

15.borock, Kak ObI OHU HE 3a0aCTOBAIN OMATh.

16.Ecau Obl OH ObUT CMENBIM YE€TIOBEKOM, OH ObI TaK HE MOCTYIIHIL

o

3 KOHTPOJIbHAS TOYKA
«JIexcnkay

[IpoBepsieTcsi: 3HaHHWE JEKCUKU aKTyalbHOW TeMaTuku («YemoBek»), yMeHHe
CTPOUTH MOHOJIOTHYECKOE BBICKA3bIBAHUE, CUMYJIMPOBATh NMOATOTOBJIEHHBIN U BECTH
CIOHTaHHBIA JUAJIOr M JHCKYCCHIO, NEPEBOAWTH W H3JIaraTb COJEpKAHUE
IPOYUTAHHOTO B NMUCBMEHHOW (opMe, MHUCaTh COYMHEHMs IO 3a/JlaHHOM TeMaTHKE,
BJa/I€Th OCHOBAMHU SMUCTOJISIPHOTO JKaHpa (3JI€MEHTHI IMYHOM U J1€JI0BOM NEPENNCKN),
BOCIIPUHMMATh Ha CIyX HpPEIbABIIEMBbIE ayAuO- W BHUAEOMAaTE€pUalbl, I'OTOBUTH
COOOIllEHUsI MO NPONJACHHONM TEMaTUKE C NPEACTaBICHHUEM pE3yJbTaTOB IOMCKa
uHpopMaiuu B IHTepHETE U APYTUX UCTOUHHKAX.

«I'pammaTuka»

[IpoBepsieTcs: 3HaHWE TEOPUM M HABBIKM MPAKTUYECKOTO BIIAJICHUS CIELYIOIMMHU

IrPaMMAaTHYECKUMH SBJICHUSMU: MOJAIBHBIE TJ1ArOJIbl.
«JlomalHee yTeHue»

IIpoBepsiercs: 3HaHHWE AKTYyaJlbHOM JIEKCUKHM, YMEHUE IIEpPEAaBaThb COACPIKAHUE
IPOYUTAHHOTO MMO-HEMEIKH, YMEHHUE 3aaBATh U OTBEYATh HAa BOIIPOCHI, I€JIATh IIEPEBOL
HA PYCCKHMIM M aHIJIMMCKUN SI3BIKH, BBICKA3bIBATHCA IO MpOOJIEMAaTHKE KHHUIM, BECTU
CHOHTAaHHBIA JHAJOr W JIUCKYCCHIO, BOCIPUHUMATh Ha CIyX M[PEIbsABISIEMbIE
BUJICOMAaTEpHUaJIbl, TOTOBUTH COOOIICHHUS 110 IPOHACHHON TeMAaTHKE C MPeICTaBICHIUEM
pe3ynbTaToB noucka nHpopmauu B IHTepHEeTe U ApYrUX UCTOYHUKAX.



4 KOHTPOJIbHASA TOYKA
«JIexkcukay

[IpoBepsieTcs: 3HaHUE JEKCUKH akTyalibHOM TemaTuku («IlyremectBue»), ymeHnue
CTPOUTh MOHOJIOTMYECKOE BBICKA3bIBAHUE, CUMYJIMPOBATh MOATOTOBJIEHHBIN U BECTH
CIIOHTAHHBIA JHAJIOr M JUCKYCCHIO, IME€PEBOJUTh M U3JIaratb COAECPKAHUE
NPOYUTAHHOTO B NMHCHbMEHHOW (popme, mucaTh COYMHEHUS 1O 3a/laHHOM TeMaTHKe,
BJIaIETh OCHOBAMH 3IHUCTOJISIPHOTO >KaHpa (3JIEMEHTHI JIMYHOHN U JCJIOBOM MEPENUCKN),
BOCIIPUHHAMATh Ha CIIyX MPEIBSIBIAEMbIE ayJIHO- W BUIACOMATEPHUAJbI, TOTOBUTH
COOOIIIEHHUSI TO MPOWJICHHOW TEMaTUKE C NPEACTaBICHUEM pe3yJbTaTOB IOUCKA
uHpopmaruu B UHTEpHETE M IPYTUX UCTOYHUKAX.

«I'pammaTuka»

[IpoBepsieTcs: 3HaHUE TEOPUU Y HABBIKM MPAKTUYECKOTO BIAAECHUS CICTYIOIIMMHU

rpaMMaTUYECKAMU SIBJICHUSIMU: MOJAJIbHBIE TJ1aroJibl.
«JlomaliHee yreHUE»

[IpoBepsieTcs: 3HaAHHWE AKTYaJIbHOM JIEKCUKHM, YMEHUE IIEpPEeAaBaTh COACPKAHUE
[IPOYUTAHHOTO MIO-HEMEIKU, YMEHHE 3a/1aBaTh U OTBEYATh HA BOIIPOCHI, A€JIaTh IIEPEBOJI
Ha PYCCKHI M aHTJIMICKUN SI3BIKH, BBICKA3bIBATHCS IO MPOOJIEMaTHKe KHHUIH, BECTU
CIIOHTAHHBIA JAWAJIOr M JHUCKYCCHUIO, BOCHPHUHUMATh HA CIyX MPEAbsIBISIEMbIE
BUJIEOMATEPUAIIbI, TOTOBUTH COOOIIIEHHUS 110 MTPOMIEHHON TEMATUKE C MPEACTaBICHUEM
pe3yNbTaTOB Moucka uHpopManuu B IHTepHETe U APYrUX UCTOUHHUKAX.

JK3aMeH
DK3aMeHy IPEALIECTBYIOT CIEAYIOIINE IK3aMeHAIIMOHHbIE PA00THI:

» JlukTaHT — nepeBo; 00bemoM 2000 nmevyaTHbIX 3HAKOB, KOTOPBIN MPEAbIBISCTCS
CTyJICHTaM TPEXKpaTHO (MO MPEJI0KEHUSM, MO CHHTarMaM M KOHTPOJBHOE
MIPOYTEHUE);

" U3JI0KEHHE COJIepKaHUS OPHUTHHAIBHOTO Tekcta obbemom 3500 — 4000
MEYaTHBIX 3HAKOB CpEJHEN CIOXKHOCTH, BKJItOHaromero He Oonee 10
HE3HAKOMBIX CJIOB, IIPU IBYKPATHOM MPEAbSIBICHHH,

» Jlekcuko-rpaMMaTuueckas padoTa.

O0pa3upbl IK3aMeHALMOHHBIX PadoT
Reproduction
ONE PAIR OF HANDS

| was fed up. As | lay awake in the grey small hours of an autumn morning | reviewed my life
and a deep depression was setting over me.

"Surely", | thought, "there's something more to life than just going out to parties that one
doesn't enjoy. What a pointless existence it is!"

In a flash it came to me: "I will have a job!"

| decided to turn to cooking as that was the thing that interested me most.

When I told my family that | was thinking of taking a cooking job, the roars of laughter were
rather discouraging. No one believed that | could cook at all, as I had never had a chance to practise
at home. In fact, | was unable to boil so much as an egg or roast a joint of beef.

If the family weren't going to be helpful I would look for a job all by myself. I had no idea of
exactly what job I should apply for, so | decided to go to an agency.

The woman at the desk asked:




— What experience have you had, and have you any references?

— Well, you see, | haven't actually had a job quite like this before, but I've kept house for my
mother for quite a time, and also, I've done quite a lot of cooking for dinner parties at various houses.

The woman at the desk said it would be difficult to get a job without experience or references.
Then | heard her say: "As a matter of fact I've got someone who might suit. Ring up this lady. She
wants a cook immediately. In fact, you would have to start tomorrow by cooking a dinner for ten
people. Could you manage that, | wonder?"

"Oh, yes", said I — never having cooked for more than four in my life.

| took a deep breath and dialed the number. A voice at the other end informed me that | was
speaking to Miss Cattermole. I assured her with all the bluff at my command, that | was just what
she was looking for. I asked her what tomorrow's menu was to be.

"Just a small, simple dinner: lobster cocktails, soup, pheasants with vegetables, fruit salad,
and a savoury. It's a celebration for my brother, you know."

In rather a shaken voice, | promised to turn up in good time and rang off.

... As | started to prepare the dinner it dawned on me more and more that a little practical
experience is necessary.

I made the fruit salad first. That was quite easy, as all | had to do was cut up fruit and mess it
together in a bowl. But soon | was confronted by the problem of how on earth one made a lobster
cocktail...

Dinner was at eight. | only just had time to get the fruit salad and soup ready when the hired
waitresses came in with trays and said that they wanted to serve dinner. | had forgotten to put the
sherry in the soup, but I was past worrying about trifles like that. The waitresses came back for the
pheasants long before they were ready...

... | think Miss Cattermole refrained from telling the agency what she thought of me, for they
rang me up a few days later and offered me another job. This time it was a Mrs. Robertson, who
wanted someone twice a week to do washing and ironing and odd jobs. As | had already assured the
agency that I was thoroughly domesticated in every way | didn't feel like admitting | was the world's
worst ironer.

(after M. Dickens)

Dictation-Translation

VIMeHHO ynHKH yKa3bIBalld Ha €T0 BHHOBHOCTD.

He 3acraBmsiite ero ectb, OH He PUBBIK 3aBTPaKaTh TaK PAHO.

CHayasna MHe OBIJIO TPYIHO MOHUMATh €r0, HO TIOTOM S IPUBBIK K €0 MaHEpE TOBOPEHHUS.

Uro noOyauino Teds cka3aTh €My, UTO OH CKYyYHBIN YelloBeK?

S cunen, IPUTBOPSSACH, UTO CIIYIIA0, HO MHE OBLIO 1O CMEPTH CKYYHO.

He MokeT ObITh, YTOOBI OH CEIIAJI 3TO IO HE3HAHHUIO.

OH He NpUBBIK, YTOOBI €0 XBAJIIIIH.

OH He PUBBIK MTAPTAJIUTH HA SK3aMEHE.

Bonbiie Bcero s 6010Ch MPOBAIUTH 3K3aMEH IO MeJaroruke, no3ToMy CTaparch BCE BBIYUYUTh

MIOYTH HAU3yCTh.

10. OH nmotep pyku OT YAOBOJBCTBHS U COOOIIMI BCEM, YTO B LITATE €CTh HECKOJIBKO BaKaHTHBIX
MECT.

11. On npuctpacTuics K KypeHUIO, U Mbl HMKaK HE MOXXEM 3aCTaBUTh €ro IMOpBaTh C 3TOM
MPUBBIYKOA.

12. Ecnu Gl bepToH He pa3zpymimi cBoe 340pOBbe OECIIyTHBIM 00pa3oM KU3HHU, OH Obl HE YTOHYIL.

13. MajieHbKHUH CllaHueNb, TOHSISACh 32 MYXOH, HATOJNKHYJICS Ha CTOJI, M KpacWBas Ba3a yralia |
pa3buiach Ha KyCOUKH.

14. Bapyr Pomkep ocTtaHOBWIICS, YTOOBI COOpaThCs ¢ MBICISIMH, 3aCyHYJ PYKH B KapMaHbl U
MIPOJOJKIII TOBOPUTD THILIE OOBIYHOTO.
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15.
16.
17.
18.
19.
20.
21.
22.

23.

Ero yxxacHas mpuBbIYKa KPHUBHUTH HPE3PUTEIBHO POT, KOT/Ia OH pa3roBapHBaeT C KeM-JIHO0O,
CBOJHUT MEHS C yMma.

OHn MeuTan moOuTh peKop IO MIaBAHUIO.

Hrpa 3akoHYMIIaCh CO CYETOM 6:4 B I0JIb3Y HAILErO IPOTUBHUKA.

Korna eii ckaszaiu, 4To OHa BbIMIpalla MEPBBIH IPU3 B COPEBHOBAHUSX 110 MPBIKKAM B JUTMHY, €1
IPUILIOCH YIUIHYTh ¢e0sl, 4TOObI YOSUThCS, YTO OHA HE CIIUT.

S 3HakoMa ¢ 3TUMH (pakTaMu U JAyMar0, 9TO OHM HE UMEIOT HUKAKOTO OTHOIIEHHS K TeMe,
KOTOPYIO MBI ceiiqac o0Cyxaaem.

ApXUBHBIE TOKYMEHTBI, KOTOPbIE MHOTO JIET MIPOJIeXKAIH B celipe, HaKOHell, MPOJIMIN CBET Ha
MHOTH€E COOBITHS.

Tak TeGe u Hamo! Pa3Be Thl HE MOHUMAEIIb, YTO BCE TBOU MOMBITKH OBITH C HEW B XOPOIIUX
OTHOILIECHHUAX €/1BA JIU CTOSIT TBOUX YCHIIHH.

S1 nomxeH ObUT cecTh Ha OAMHHAALATHYACOBOH 1M0Oe3/1, HO 3a0bUT OMIIET I0Ma, M MHE IPUIILIIOCH
BEPHYTHC.

Ecinu BbI JI0X0 IEPEHOCUTE MOPE, BaM JIyYIlI€ I0€XATh IIO0E3/10M.
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Grammar Paper

Ex. I. Open the brackets using the correct forms of modal verbs and oblique moods.
And are they grateful to us? You ... (to be) surprised if I ... (to tell) you the terms some of them
have the nerve to ask.
He watched the lizard as if it ... (to be) the most fascinating thing in the world.
I had no idea the trip to the jungle ... (can) be so dangerous. If only someone ... (to tell) me!
| felt that such sort of thing ... (must / to stop) at once.
You (need) sign it if you don’t want to. — I ... (not to sign) if I ... (can), but my boss makes me
do this.
They have been looking for the girl for several hours already, but she ... (to be / to find).
I knew he ... (to be) silly, but I ... (to believe) that he ... (to be) as silly as that.
We ... (not to know) anything about their plans for the summer if Mario ... (not to send) us a
letter.
If it ... (to ache) him to move he ... (not to walk) himself.

If 1 ... (may) suggest I ... (to say) that it ... (to be) better to put off the trip.

Ex. 1. Fill in the blanks with the modal verbs MUST, HAVE TO, BE TO, SHALL, SHOULD,
WILL, WOULD, or USED TO.

| ... say it again and again.

You ... have gone to the concert. Why ... you miss the music?

Shut the door, ... you?

You ... have no cause to complain of me. There ... be no difficulty about money.
The toilet in this room ... stop running

... you really do it for me?

Itis late. You ... go to bed.

... | get you some fresh coffee, Ed?

He had a wound that... heal.

.1 don't see why I ... not discuss the matter with my chief.

. I ... like going to pop concerts when | was a teenager.

. Business people ... watch what their competitors are doing with great interest.
. The country now known as Myanmar ... be called Burma.

. My father didn't know that we ... borrow the car when he was at work.

. When | was a child, summers ... be warmer and winters colder than now.

Ex. I1lI. Insert appropriate modal verbs in the correct form.
It occurred to me that it ... give a truer picture of life if one ... carry on at the same time those
various stories.
If your letter isn’t finished, perhaps you ... add a sentence giving my regards to Richard.




3. She knew there would be no presents for her sons. But she ... to tell about it.

4. “I’ve told my husband he ... not smoke in the drawing room” — “And I ... (not) tell my husband
such things, he is a born gentleman”.

5. Thaven’t seen her for ages. She ... changed since then. I won’t recognize her.

6. Jack who ... sweating at the gym was sitting comfortably in a gardener’s shed reading a book.

7. We...dowhatwe ... for Edward. Don’t forget that he is my father’s friend.

8. My eyesight is very poor. I ... wear glasses for reading.

9. But where will we ourselves go? What ... to happen to us?

10. ... I'have a look at the picture? No, you ... . The exhibition is already closed.

Ex. IV. Choose between MUST + perfect and SHOULD + perfect in the sentences.

Henry was deported for having an expired visa. He ... (have) his visa renewed.
Julia was absent for the first time yesterday. She ... (be) sick.

The photos are black. The X-rays at the airport... (damage) them.

Sarah got a parking ticket. She ... (park; negative) in a reserved spot, since she had no permit.
Mary did very well on the exam. She ... (study) very hard.

Jeanette did very badly on the exam. She ... (study) harder.

German called us as soon as his wife had her baby. He ... (be) very proud.
Eve had to pay $5.00 because she wrote a bad check. She ... (deposit) her money before she wrote
a check.

John isn't here yet. He ... (forget) about our meeting.

10. Alexis failed the exam. He ... (study; negative) enough.

Ex. V. Translate into English.

EMy JlaBHO I10pa ObI OOBSICHUTH HaM, 4TO OH 3ayMaJl.

Omna 00BIYHO BBITJIAIENA TaK, CJIOBHO OHA HEIABHO ILIAKAJIA.

Kaxk ObI MHE XO0TCJIO0Ch, yTOOBI OH nepecTall mucaTb MHC.

MHe xoTenock O0bl, YTOOBI Y HAC ObLIT HACTOAIIUN CaJl.

OH CHACII 3a CTOJIOM, KaK €CJIN OBl mucaj, HO OH HC IMucaJl 1 HC YUTall.

Eciu ObI He ero 00JIe3Hb, CEMBbs JaBHO OBI IIepeexalia B TOPOI.

Ecnu Obl s 3aZICPIKAJICA CIIC HA MUHYTY, S HC 3HALO, YTO OBI MOT HAaroBOpHTb.
OH mocMOTpen B TapeJiKy MOJA03PUTENIbHO, OYATO HUKOTIA HE €71 OBCSHKH.
Ecnu OblI moten AOXKb, 1 TPOMOKJIA OBl a0 KOCTel U npoCcTyaAniiach.

10. M= OBI ycTienu Ha IMOCIIeTHUN aBTOOYC, €CIIA OBI ThI TOTOPOITHIICS OJCTHCS.
11. MHe NO3BOHHUTE WIH THI caMa 3alIelb KO MHE?

12. 3ps oHa oTKa3anack oT noe3aku. OHa moxasneer 00 3ToM, HO OyIeT IMO3/HO.
13. C kaxkoii craTy BbI JOJI?KHBI JCJ1aTh BCE camu? I[O‘{L YK€ MOXKET ITIOMOT'aThb.
14. Kak TbI cMeelllb pa3roBapuBaTh CO MHOW TaKUM TOHOM?

15. On yxe npumen? Kak, eme Het! EMy cie10Bano ObITh TOUHBIM.
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JK3aMeH no auctuminHe «[IpakTHUeCKHi KypC aHTIIMACKOTO S3bIKay BKIIIOUAET CIIEAYIONINE
3aJJaHMsL:
1. UYrenwue, mepeBoj U Mepecka3z OPUTHHAIBHOTO XYA0KECTBEHHOTO TeKCTa (00beM 2,5-3
CTpaHMIIbI, Oe3 coBaps);
2. TlepeBonx c pycckoro si3pIKa Ha aHTIIMHACKUH (0e3 cioBapsi);
3. MoHonorn4eckoe BbICKa3bIBaHUE 110 OTHOM U3 MTPOH/ICHHBIX TEM.

Oo0pazen 3K3aMeHAIMOHHOT0 OWJIeTa

Card Ne 9
1. Read, translate and retell the text.
2. Render into English.




3. Speak on the topic:

Do you think tourism has become a highly organized business nowadays? What means of travel do
you know and what are the advantages and disadvantages of them? Which ones can provide you with
comfort and security? What is in your opinion the most enjoyable means of travel? Why?

The Luncheon
Somerset Maugham

I caught sight of her at the play and in answer to her beckoning | went over during the interval and
sat down beside her. It was long since | had last seen her and if someone had not mentioned her name
I hardly think I would have recognized her. She addressed me brightly.

“Well, it’s many years since we first met. How time does fly! We’re none of us getting any
younger. Do you remember the first time I saw you? You asked me to luncheon”.

Did | remember?

It was twenty years ago and | was living in Paris. | had a tiny apartment in the Latin Quarter
overlooking a cemetery and | was earning barely enough money to keep body and soul together. She
had read a book of mine and had written to me about it. | answered, thanking her, and presently
received from her another letter saying that she was passing through Paris and would like to have a
chat with me; but her time was limited and the only free moment she had was the following Thursday;
she was spending the morning at the Luxembourg and would I give her a little luncheon at Foyot’s
afterwards? Foyot’s is a restaurant at which the French senators eat and it was so far beyond my means
that | had never thought of going there. But | was flattered and | was too young to have learned to say
no to a woman. (Few men, | may add, learn this until they are too old to make it of any consequence
to a woman what they say). | had eighty francs (gold francs) to last me the rest of the month and
modest luncheon should not cost more than fifteen. If I cut out coffee for the next two weeks I could
manage well enough. | answered that | would meet my friend — by correspondence — at Foyot’s on
Thursday at half-past twelve. She was not so young as | expected and in appearance imposing rather
than attractive. She was in fact a woman of forty (a charming age, but not one that excites a sudden
and devastating passion at first sight), and she gave me the impression of having more teeth, white
and large and even, than were necessary for any practical purpose. She was talkative, but since she
seemed inclined to talk about me | was prepared to be an attentive listener.

| was startled when the bill of fare was brought, for the prices were a great deal higher than 1
had anticipated. But she reassured me.

"I never eat anything for luncheon”, she said.

"Oh, don’t say that!" I answered generously.

“I never eat more than one thing. I think people eat far too much nowadays. A little fish, perhaps.
I wonder if they have any salmon”.

Well, it was early in the year for salmon and it was not on the bill of fare, but I asked the waiter
if there was any. Yes, a beautiful salmon had just come in, it was the first they had had. I ordered it
for my guest. The waiter asked her if she would have something while it was being cooked.

"No", she answered, "l never eat more than one thing. Unless you had a little caviare. | never
mind caviare". My heart sank a little. | knew I could not afford caviare, but I could not very well tell
her that. | told the waiter by all means to bring caviare. For myself | chose the cheapest dish on the
menu and that was a mutton chop.

"I think you’re unwise to eat meat", she said, "I don’t know how you can expect to work after
eating heavy things like chops. I don’t believe in overloading my stomach".

Then came the question of drink.
"I never drink anything for luncheon," she said.
"Neither do I", I answered promptly.




"Except white wine", she proceeded as though I had not spoken. "These French white wines are
so light. They’re wonderful for the digestion".

"What would you like?" I asked, hospitable still, but not exactly effusive.
She gave me a bright and amicable flash of her white teeth.
"My doctor won’t let me drink anything but champagne".

| fancy I turned a trifle pale. I ordered half a bottle. I mentioned casually that my doctor had
absolutely forbidden me to drink champagne.

"What are you going to drink, then"?
"Water".

She ate the caviare and she ate the salmon. She talked gaily of art and literature and music. But |
wondered what the bill would come to. When my mutton chop arrived she took me quite seriously to
task.

"I see that you’re in the habit of eating a heavy luncheon. I’'m sure it’s a mistake. Why don’t
you follow my example and just eat one thing? I’'m sure you’d feel ever so much better for it".

"I’m only going to eat one thing", I said, as the waiter came again with the bill of fare.

She waved him aside with an airy gesture.

"No, no. I never eat anything for luncheon. Just a bite. | never want more than that, and | eat more
as an excuse for conversation than anything else. I couldn’t possibly eat anything more unless they
had some of those giant asparagus. | should be sorry to leave Paris without having some of them".

My heart sank. | had seen them in the shops and I knew that they were horribly expensive. My
mouth had often watered at the sight of them.

"Madam wants to know if you have any of those giant asparagus,” | asked the waiter.

I tried with all my might to will him to say no. A happy smile spread over his broad, priest-like
face, and he assured me that they had some so large, so splendid, so tender, that it was a marvel.

"I’'m not in the least hungry", my guest sighed, "but if you insist I don’t mind having some
asparagus”. | ordered" them.

"Aren’t you going to have any?"

"No, | never eat asparagus".

"I know there are people who don’t like them. The fact is, you ruin your palate by all the meat
you eat".

We waited for the asparagus to be cooked. Panic seized me. It was not a question now how
much money | should have left over for the rest of the month, but whether | had enough to pay the
bill. It would be mortifying to find myself ten francs short and be obliged to borrow from my guest.
I could not bring myself to do that. | knew exactly how much I had and if the bill came to more |
made up my mind that I would put my hand in my pocket and with a dramatic cry start up and say it
had been picked. Of course it would be awkward if she had not money enough either to pay the bill.
Then the only thing would be to leave my watch and say | would come back and pay later.

Render into English:

B omunHagnathe yacoB B Ha3HAYEHHOE BpeMs MbI MPHUOBLIM Ha BOK3an BaTeprnoo u cramu
CHpaIINBaTh, C KAKOH MIaT(HOPMBI OTIPABIISIETCS ITOE3/1 OJMHHAINATE MATh. MBI OBl YAHUBHIINCH, €CITH
MOJYyYHITH Obl CHFOMUHYTHBIHM 0TBeT. Ha Barepioo HUKTO HUKOT1a HE 3HAET, HU OTKY/1a OTIIPABIISETCS
noe31, HU Kyza uet oH. HoCHITBIINK, B3SIBIIUI HAIITK BEIIH, ITPE OO, YTO TIOE3]T OTIIPABIISETCSI
CO BTOPOIl IIaTGOPMBI, a APYroil HOCUJIBILHUK, C KOTOPHIM Halll BCTYMWI B JUCKYCCHIO TIO JAaHHOMY
BOIIPOCY, YTBEPKaJl, 4TO J0 HETO JIOIIEN CIIyX, OyITO MocaKa MacCa)KUpOB MPOU3BOANUTCS C IEPBOM
1aT(OPMBI.




UYToOb! BBISICHUTH BCE OKOHUYATEIILHO, MbI HAIIPABWIINCh K HAYAIBHUKY JIBFDKEHUS, © OH HAM
OOBSCHUII, YTO TOJIbKO YTO BCTPETHJI OJJHOTO YEJIOBEKa, KOTOPbIM OyaTo OBl BUAEN HAII MOE3[ Y
TpeTheil atdopmbl. Mbl IBUHYINCH TYAA, HO CTOJMHUBIIUECS POBOXKAIOIIUE, YBEPHIIU HAC, YTO ITO
CayTreMIITOHCKUH 3Kcnpecc. Bo BeskoM cityyae, OHM HaCTauBajM, YTO 3TO HE HAalll IOE3[, XOTS U He
MOTJIM OOBSICHUTD, TIOYEMY.

Torga ycraBmMii HOCHIBUIMK 3asBUJI, YTO HAll IO€3], MO-BUAUMOMY, OTHPABIISIETCS OT
BepxHel miardopmbel. Mbl pHHYIIHCH Ty/a, HAIILTA MAIIMHUCTA U CIIPOCHIIN €ro, He Ha KuHrcToH mn
OH noBeneTr coctaB. OH CcKasall, 4To, BUAUMO, J1a, XOTs, KOHEYHO, TPYAHO YTBEpXkaAarh. Bo BcsikoMm
cilydae, eciad 3To He Ha KMHICTOH, TO yX OIpenerIeHHO Ha KypopT BUpKUHUSA WM, B KpallHEM
cllydae, JecsTU4acoBOM 3KCIpecc Ha OCTPOB YaWT wiu Kyna-HMOyIb B 3TOM HampasiieHuu. OH
noa00ApHII HAC, YTO MbI BCE TOYHO y3HAeM, Koraa mpuOylaeM Ha MecTo. Mbl IPeIIOKWIA eMy
MOJIKPOHBI ¥ MOMBITAIUCh YOSIUTh OTIIPaBUTHCS B KEHCUHITOH.

— Huxkro, Bce paBHO, HE pa30epeTcs, 4TO ATO 3a MOE3[, U Ky/la OH OTIIPABIISIETCS, — PbSIHO
YTOBApUBAJIA MBI €TO0.

ITokosie0aBIIKCh €€ HEMHOI'0, OH HaKOHEIL corylacuiics. — Beab U B camMmoM zielie, JOJDKEH
K€ KaKkoi-To moe3 uAty Ha KUHICTOH; mpuaeTcst MHE B3SITh 3TO Ha ce0sl, — caJics OH.

Ecniu Ob1 Mbl He OBUIM TaKMMH HACTOWYMBBIMU, BOOOIE, BpsiA JU Obl JAOOpaiUuCh 10
Kencunrrona noesznoMm. BriocnenctBuu Mbl BBISICHUIIM, YTO 10€3[,, KOTOPBIM Mbl €XajiH, OKa3ajcs
JKCETEpCKUM IOYTOBBIM, U YTO Ha BOK3aje BaTepioo ero uckajiu HECKOJIbKO YaCcOB, U HUKTO HE MOT
HOHSITh, Ky/1a OH JIeBaJICsl.

Hama noaka sxnana Hac B KUHrcTOHE Yy MOCTa; MBI JOOPAUCh 10 HEE, TOTPY3UITU CBOU BEIIH
U yCeNuch caMu. TOCKYIOUIHA, MOTHBIA AYPHBIX MPEIIyBCTBHI MOHMOpPAHCH 5KaI0OHO CMOTpEN Ha
Hac. Mbl JBUHYIUCH N0 peKe, KOTOPOHl Ha ONkaliue JABe HEeIeIH CYXIAEHO ObLJIO CTaTh HAIIMM

JOMOM.

Vocabulary
HavanpHuk Osudcenus — a traffic superintendant
caymeemnmonckuil axcnpecc — the Southampton express
Bupoocunus — Virginia
ocmpos Yaiim — the Isle of White
sepxusist niamgpopma — a high-level platform
akcemepckuti noumossiii — an Exter mail

VIl. MaTepuanbHoO-TeXHU4YECKOe o0ecrieyeHne

VYuebHass ayautopusi ¢ MyJIbTUMEINHHON YCTaHOBKOW M MHTEPAKTUBHOM JOCKOM.
Aymutopun 205 — kaOuHET y4yeOHO-METOJUYECKON JUTEpaTyphl HAa HHOCTPAHHBIX
sa3pIKax (711 OpraHM3alid  CaMOCTOSITENbHOM paboThl  crydeHToB), 405 —
KOMITbIOTEpHBIH Kitacc, 407 — kaOuHET HOBBIX 00pa30BaTENbHBIX TEXHOJIOTUI 00yUYeHUs
WHOCTPAHHBIM sI3bIKAM C HCIIOJB30BaHUEM BO3MOXKHOCTEH cetu VIHTEpHer,
ANEKTPOHHON  oOpasoBarenmbHOM cpensl  TBI'Y LMS  Canvas, tmmdpoBoii
obpasoBarenbHOM cpeabl SKyeng Education System for University.

JlanHOC  MaTepHaNbHO-TEXHHUYECKOe oOecleuyeHrne TpeaHa3HAuYeHO IS
KOMITBIOTEPU3UPOBAHHOTO O0yUYCHHUSI HHOCTPAHHBIM SI3bIKAM M JIPYTUM JTUCITUATIIHHAM
(B TOM 4HClI€ JUCTAHIIMOHHO), JUISI OOIICHHUs TpernojaBareiis CO CTYJICHTaMH, JJIs
KOHTPOJIS 32 ACHCTBUSAMHU CTYACHTOB, JIJIS POBEIACHUS MMPOBEPKU 3HAHUH, JIIT OOMEHa
daiinamu u T.1I.



VIII. Ilepeyens 00HOBIeHNI padoyeil MPOrpaMMbI JMCHMIIIMHBI (MOIYJIs)

Nem..

OO0HOBJIEHHBIH
paszaea padoueii
NporpamMmblI
AUCIHUTIJIMHBI

(MoayJin)

Onucanue

BHECEHHBIX U3MEHEHU M

Jlata n
MPOTOKOJI
3acelaHus
kadenpsl,

yTBEepAMBIIEro

HU3MECHCHUA




