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l. AHHOTAIHA
1. Hean v 3272499 AUCHUTITHHBI
Hennbro 0CBOCHUSI TUCIUTUIAHBI ABISICTCS (OPMHUPOBAHUE U PAa3BUTUE Y O0YUAIOIIUXCS:

- KYJIBTYPHI MBIIIJICHUS, CTIOCOOHOCTH K 0000IICHIIO, aHATTN3Y, BOCIIPUATHIO HH()OPMAITIH, TIOCTAHOB-
KU LETH ¥ BBIOOPY IyTel e€ NOCTHKEeHUS,

= YMEHUS JIOTUYECKU BEPHO, APrYMCHTHUPOBAHO U ACHO CTPOUTH YCTHYIO U NMCbMEHHYIO PE€Yb,

- YMEHHUS H0JIb30BATHCS N3yICHHBIMA HHOCTPAHHBIMU SI3bIKAMH B JIMYHOCTHON M PO eCcCHOHANBHOM
KOMMYHUKAIWH, A7l YTEHUs JINTepaTypbl (001ei 1 npodeccnoHaibHON), paboThl B IHTEpHET-CceTH;

- 3HAHUS HHOCTPAHHOTO SI3bIKa M YMEHUS PHMEHSATH €T0 B CBS3U C PO eCcCHOHATHHBIMH 3a1a9aMHu.
3agayaMM OCBOECHMS JUCLMIIINHEI SBIISIOTCS:

1) paCcliMpUTh U 3aKpPCIUTh YPOBCHb BJIaJICHUA CTYyICHTaAMA AHTIUHACKUM SA3BIKOM,

2) 00€eCIeunTh CTyICHTOB HEOOXOANMBIMH YI€OHBIMU MaTepHaIaMH JJIsl TIOBTOPEHMS U PACIIUPEHUS
3HaHUH MPo(hecCHOHATFHON TePMHUHOIIOTHH;

3) pa3BUBATh HEOOXOAUMBIC JIJIS CTYJICHTOB HABBIKH AHATUTUYECKOTO YTCHUS, YTO IMO3BOJIUT UM OoJIce
3(h(HEeKTUBHO YNTATh, aHATH3UPOBAThH U OIICHUBATH MPO(ECCHOHANBHYIO JIUTEPATYPY, XKYPHAIBHBIC U Ta3¢THBIC MATCPH-
aJbl;

4) pa3BUBATh y CTYJCHTOB HABBIKH ayINPOBAHHMS, TIO3BOJISIONINE UM MIOHUMATh U 3((HEKTHBHO HCIIOJb-
30BaTh IOCTYMAIOIIYI0 HH)OPMALHIO;

5) Ppa3BUBATh Y CTYACHTOB HABbIKHM 'OBOPCHUS, ITO3BOJIAIOIINC UM 3(1)(1)6KTI/IBHO 1 KOHCTPYKTHBHO HC-
IT0JIB30BATh 3HAHUS B 00J1aCTH 06mero u HpOCI)eCCI/IOHaJ'ILHO OPHUCHTUPOBAHHOT'O aHTJTUHCKOTO SA3BIKA,

6) c(OpMHUPOBATH NTPAKTHYECKOE BIIaJCHHUE A3bIKOM KaK CPEJICTBOM MUCbMEHHOTO M YCTHOTO OOIIEHUS B
chepe npodecCHOHATBHOM AESTEILHOCTH.

2. MecTo muciumuimHbI B cTpykrype OOIT

VYueOHast mucuuiinHa «MTHOCTpaHHBIH S3bIK» BXOIUT B OJIOK 1, 00s13aTenbHyI0 4acTh aucuuiuivH. [Ipu usyde-
HUH JaHHOHW JAWMCIWIUINHBI, HAIIOJIHIETCS COACpP)KaHWEM M OCBAMBACTCS TEXHOJOTHS CO3AAaHUSI KOMMYHHUKAaTHBHBIX aK-
TOB, HAIIPaBJICHHBIX Ha MOJJICpKaHHE KOHTAKTOB C MHOCTPAHHBIMH HMAPTHEPAMH M M3BJICYECHUIO MH(POpMAINHU U3 TEK-
CTOB Ha HHOCTPAHHOM SI3BIKE.

Kypc «MHOCTpaHHBIH S3BIK» CIIOCOOCTBYET MOBBIMICHHUIO OOIIEPEYEBOM U CONMAIBHON KyJIbTYpPHI CTYIICHTOB.
JucnummHa «/HOCTpaHHBIH SI3BIK» HalleJeHa IPEXAE BCETO0 Ha IOBBIIICHUE YPOBHS NpAKmuyecko2o BIAACHHUS CO-
BPEMEHHBIM aHIJIUHCKUM SI3BIKOM. YUeOHBIH Kypc 10 HHOCTPaHHOMY $I3bIKY IPH3BaH [IOMOYb CTYJCHTaM CIELUUaIbHO-
ctu «OKypHalmcTiKay CoOBepIICHCTBOBATh HABBIKY BJIaJJCHUS] HHOCTPAHHBIM SI3bIKOM B PA3JIMYHBIX CHUTYaLUsIX OOLICHUS
(B ObITOBOH, podeccroHaNBHOM, 0UIHATEHO-AETOBON).

3. O0bem aucHuIUIMHbLE: 9 3aueTHBIX euHNL, 324 aKaJIEMUYECKUX 4acoB, B TOM YHCJIE:

KOHTAKTHasl ayTUTOpHast padora: nekimi 0 4acoB, CEMHUHApCKUE 3aHsITHs 0 gacos, mpakTHIecKue
sabstTisi 176 dgacoB, mabopatopHeie pabotel 0 dacoB

KOHTAKTHASI BHEAY/IUTOPHAS Pad0Ta: KOHTPOJIh CAMOCTOSITENIBHOM paboTel 27 ;

caMocTosiTeJIbHas padora: 123 daca.

4. Ilnanupyemble pe3y/IbTaThl 00y4eHHsI 10 JUCHUILINHE, COOTHeCEHHBIE ¢ IUIAHUPYEMbIMH Pe3yJIbTaTaMu
0CBOEeHMsI 00pa30BaTe/IbHON MPOrPaMMbI
[Tnanupyemsle pe3yabTaThl OCBOSHHS 00pa3oBa- [Tnanupyemsie pe3ysbTaThl 00yUeHHs O AUCLUTUINHE
TeJIbHOW MpOrpaMMmsl ((hopMUpyEMbIe KOMITETEH-
1K)

VYK-4.3 Bener fenoByto nepenucky Ha ”HOCTPAHHOM SI3BIKE C
y4ETOM OCOOCHHOCTEH CTHIIMCTUKH O(UIMATIBHBIX MTHCEM U

YK-4 COLMOKYJBTYPHBIX Pa3IU4Uil
Cnoco0eH oCyIecTBIATh JIeNIOBYI0O KOMMYyHHKa- | YK-4.4 BeImonHseT At IMYHBIX Leliel nepeBo ohUIHaIbHbIX
IIUIO B YCTHOM M MMUCbMEHHOH (opMax Ha rocy- | M IpoQecCHOHATBHBIX TEKCTOB C HHOCTPAHHOTO SI3BIKA Ha PycC-
JIapCTBEHHOM s3bIke Poccuiickoit @enepauyu 1 | CKHUMH, C pyCCKOTO A3bIKa HA MHOCTPaHHbIN;
WHOCTPAHHOM SI3BIKE YK-4.6 YcTHO IIpeacTaBisieT pe3ynbTaThl CBOEH NesTeIbHOCTH

Ha UHOCTPAHHOM SI3bIKE, MOXKET IOAJIEPKATh PA3TOBOP B XOE
nx 00CyXIEeHUS

5. @opMa NPOMeKYTOYHOM aTTeCTALMH 1 ceMecTP NMPOXO:KIeHus 3a4eT, 1.2,3 ceMecTpbl; 9K3aMeH, 4 ceMecTp

6. SI3bIK NpenonaBaHus PYCCKUH, AaHTITHHACKHIL.




Il. Conep:xanue TMCUMILIMHBI, CTPYKTYPHPOBAHHOE MO TeMaM (pa3zejiaM) ¢ yKa3a-
HHEM OTBEJCHHOI'0 HA HUX KOJHYeCTBA AKaJleMUYECKUX YACOB M BUJAOB Y4eOHBIX 3a-
HATUA

1. /s cTyAeHTOB 04HOM opMbI 00yUeHUSs

AynuTopHble  3a-

Haumenosanue pas3acioB U Bcero HATHUS Camocro-
TCEM Jlekuun ITpakTHuec- HTCJIgHaﬂ pa-
Kre paboThI oTa

CeMmeiiHadg )XU3Hb

Hom

Pabounii neup

JloMamnraue 00s3aHHOCTH

Brixoanbsie qHN

[Ipoekt «Mos rpynma»

CryneHueckas )KU3Hb

Moli yHUBEpCUTET

bubnuoreka u yueOHUKH

BzaumooTHoIICHUS B I'pyIIic

3aHATHA U DK3aMEHBI

Kanukymel

Mowu npy3bs

XapakTep ¥ BHEITHOCTb

Hpyx0a 1 oTHOIICHUS

[Tpo6JieMbl B OTHOIIICHUSIX

BeuepruHKHU 1 BCTpeun

[Ipoekt «TopxkecTBa»

ITpa3aguuky B AHIIUU

[Tpaznauku B CIIIA

Tpaguiuu u oObIuan

CemelHbIE TPa3THUKU

IIpa3gnuku B Poccun

CrylileHYeCKue BEUYEPUHKHU

ITpoext «Mass Media»

IIpecca B Aurnuu

IIpecca B Poccumn

IIpecca B CIIIA

H3naTrenbcTBa

[Tpoekt «KypHanuctukay

OIS |NMNoooo|MDDMNOMODMDMNO O MO0 oMo N O
A INNIEIERIBRIERININIDNDIENBENDNPEIENDRIOOD|O|OIOOD(OOO|IO DO O

AINN A ERBERERINDINDINDIENEDNDNEREARDN D

Pabora xypHanucra




Penoprax u HOBOCTH 4 2 2
HNHTEepBBIO 8 4 4
["a3eThl U KypHAIIbI 4 2 2
TeMsbl 151 cTaTe 4 2 2
[IpaBna u 10Xk B IIpecce 4 2 2
TeneBunenue 7 3 4
duabMbl 1 KHHOPELICH3UHU 6 3 3
Kuauru u UnTepuer 7 3 4
Pexirama 6 3 3
Cratbu 0 My3bIKE 7 3 4
IIpoekt «IIpecca u 3ak0H» 7 3 4
YacTHas )XU3Hb 6 2 4
OcBenieHue cCOOBITUI B MUPE 7 3 4
CeHcanuu 1 00bEKTUBHOCTh 6 2 4
«Kénras» npecca 7 3 4
IIpaBa xypHanucra 7 3 4
3HaueHUE MPECCHl B MUPE 6 3 3
Bcero 324 176 123

I1l. [lepeyenb yueOHO-MeTOANYECKOT0 oOecmeyeHus I CAMOCTOATEIbHON pa-

00ThBI Oﬁyqalomnxcn 0o JUCIIMIIJIMHE ((I/IHOCTpaHHLIﬁ A3BIK

Ilnanwu npaxkKmu4eCKux 3anam uu

TEMA 1. DAILY ROUTINE

. When do you get up?
. Is it difficult for you to get up?
. Does anybody wake you up?
. What do you do to get up in time?
. Do you like to sleep in?
. Do you wash with warm or cold water?
. Who cooks your breakfast?
. Do you have breakfast every morning?
. How do you get to university?
10. How much time does it take you to get there?
11. How many classes have you got?
12. Do you go to the canteen?
13. Where and when do you have lunch?
14. Do you have lunch alone?
15. What do you do when you want to have a rest?
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16.
17.
18.
19.
20.
21,
22,
23.
24,
25,
26.
217,
28.
29.
30.

When do you prefer to do homework?

Does anybody help you to do it?

How much time do you spend on your homework?
You clean your room once a week, don’t you?
How do you clean your room?

What time do you prefer to go shopping?

How often do you go shopping?

Do you have less time to see your friends?

Do you miss your friends and parents?

Are you very busy in evenings?

What time do you go to bed?

Do you have time to read books for pleasure?
What things do you find difficult studying at university?
What don’t you like about the university?

Is it good to be a student? Why?

Cnucok numepamypb’

1. T. . Matromkuna-I'epke. A Course of English (first year), 2017,

2. banpzamoB B.A. Metoanueckoe nocodue no pa3BUTHIO HABBIKOB KOMMYHHUKAIIUU
Ha OCHOBE y4eOHOI'0 TEKCTa U TEMAaTUYECKH OpraHu3oBaHHOM nekcuku. PUY TeI'Y,
2019.

3. bane3amoB B.A. MeTtonnueckas pa3paboTKa 0 TUCUUILIMHE «aHTIUICKUNA
A3bIK». Pa3BUTHE HaBBIKOB BEJICHHSI KOMMYHHKALIUU 110 OOIIECTBEHHO-TIOMYISIPHBIM
temam. PV TBI'Y, 2018.

TEMA 2. Friends and Friendship

Konmponvnvie sonpocwi

Do you think loneliness is a problem of our time?

Can people do without friends?

Why do some people have many friends but some only few?
What do you do to make your friendship last?

What features don’t you like about your friends?

Being friends means to forgive much, doesn’t it?

What things are you ready to forgive you friends?

Is it easy for you to make friends?

. What things do you quarrel about?

10 Do you tell your friend if you don’t like something about her/him?
11.1t is boring to have much in common, isn’t it?

12.0Opposites are attracted to each other, aren’t they?

13.We should choose our friends according to astrology, shouldn’t we?

CoNOOR~LDNE



14.Can we change our personalities? How?

15.Has your personality changed for the last three years?
16.What human qualities attract you?

17.What human qualities do you find disgusting?

18.Did anything or anybody influence your personality?
19.What does «bad character» mean for you? Describe it.
20.What things are important in shaping our personalities?

Cnucox 1umepamypuor.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017,

2. banb3zamoB B.A. Meroaunueckoe mocoOue 1o pa3BUTHUIO HABBIKOB KOMMYHHKALIUN
Ha OCHOBE y4eOHOI'0 TEKCTa U TEMAaTUYECKH OpraHn3oBaHHOM nekcuku. PUY TeI'Y,
20109.

3. baiibzamoB B.A. Meroanueckas pa3paboTKa 1Mo JUCIUILIMNHE «aHTIUHCKHIMA
A3bIK». Pa3BUTHE HABBIKOB BEIEHUSI KOMMYHHUKAIIMH 110 OOIIECTBEHHO-TIOMYJIIPHBIM
temaMm. PV TBI'Y, 2018.

TEMA 3. Reading and books

KonmponvHuvie sonpocul

. How often do you go to the library?

. What kind of books do you borrow from the library?

. Do you borrow books from your friends?

. Do you go to bookshops? Why?

. What makes you buy this or that book?

. Who is your favourite writer?

. Have you got such a book which you are ready to read over and over again?
. Watching films is better than reading, isn’t it?

. How many books have you got in your home library?

10. What book impressed you most of all?

11. Do you have the same taste in reading with your parents?
12. What books are popular with young people?

13. What kind of books do you read to lift your mood?

14. Do you discuss books with your friends?

15. What would you prefer: a book or the film based on this.

OO NO O WN -

Cnucox 1umepamypuor.

1. T. . Matromkuna-I'epke. A Course of English (first year), 2017,
2. banpzamoB B.A. Metoaunueckoe nocodue no pa3BUTHIO HABBIKOB KOMMYHUKAILIUN
Ha OCHOBE Y4€OHOT0 TeKCTa U TeMAaTUYECKH OpraHu3oBaHHoM ekcuku. PUY TeI'Y,

2019.



3. banpzamoB B.A. Metoanueckas pazpaboTka M0 AUCUUILINHE «aHTITUHCKUN
A3bIK». Pa3BUTHE HABBIKOB BEIEHNSI KOMMYHHUKAIUH 110 OOIIECTBEHHO-TIOMYJIIPHBIM
temam. PV TBI'Y, 2018.

TEMA 4. Mass Media

Koumponvuwvie 6onpocwi
What kinds of newspapers do you know?
What magazines do you read?
Do you subscribe to newspapers?
What makes you choose this or that newspaper?
What newspaper did you read when you went to school?
What interesting things did you find in that newspaper?
Why are there so many newspapers and magazines?
Do you read tabloids? Why?
. Why do you think people read tabloids?
10 Do you read newspapers every day? Why?
11.What is your favourite newspaper or magazine?
12.Do you read it from cover to cover?
13.What news interests you?
14.What do you like to read about?
15.Do you read every article in the newspaper?
16.What events attract your attention?
17.Do you like to read articles about somebody’s private life?
18.Why do you think people are interested in private lives of celebrities?
19.What mass media do you prefer to be informed?
20.Do you prefer TV, a newspaper or the Internet as a source of information?
21.Do you advise your friends what articles they should read?
22.Do you discuss any articles with your friends? Why?
23.What articles do you pay your attention to?
24.Which newspapers do you trust?
25.Whose articles do you like to read?
26.Which magazines would you like to read but you find them too expensive?
27.Would you like newspapers to write about your private life? Why?
28.What newspaper or magazine would you like to write for?
29.Why is there so negative attitude to journalists?

CoNORODE

Cnucox 1umepamypuor.

1. T. . Matromkuna-I'epke. A Course of English (first year), 2017,

2. banszamoB B.A. MeToanueckoe mocodue no pa3BUTUIO HABBIKOB KOMMYHUKAIIUH
Ha OCHOBE y4eOHOI'0 TeKCTa U TEMAaTUYECKH Opranu3oBaHHoM nekcuku. PUY TeI'Y,
20109.

3. bans3zamoB B.A. Metonuueckas pa3padoTKa Mo JUCHUIUIMHE «AHTJIUUCKUN
A3bIK». Pa3BUTHE HaBBIKOB BEJCHUSI KOMMYHHKALIUU 110 OOLIECTBEHHO-TIOMYISIPHBIM
temam. PV TBI'Y, 2018.



TEMA 6. Celebration

Konmponvnuvie onpocut

Celebrating is a waste of time, isn’t it?

Do you prefer to go to a party or to give a party?

Do you remember your school parties? Did you like them?

What didn’t you like about your school parties?

What occasions do you celebrate?

Do you like to send greetings cards? Why?

Why do you celebrate your getting older?

How many people do you invite to your birthday party?

. What do you usually cook for your party?

10 Where do you celebrate your birthday?

11.What time do you begin your birthday party?

12.How long does your party last?

13.Do you like to receive presents?

14.1s it difficult for you to choose presents?

15.Are there universal presents which can be given to anybody anytime?
16.What do you take into consideration choosing a present?

17.Does it matter what kind of presents you are given?

18.Do you tell your parents what kind of presents you would like to get?
19. How often do you get together with your group mates to celebrate something?
20. What occasions do you celebrate with your friends?

21.Which celebration is better for you: your birthday or the New Year?
22.Do you celebrate the New Year with parents or with your friends?
23.Do you cook any special dish for your New Year table?

24.What do you wish each other at midnight?

25.What do you do after midnight?

26.Do you like New Year’s programmes on TV? Do you watch them?
27.How long do you stay up?

28.Where do you spend the rest of the night?

29.There is nothing good in eating and staying up till early morning, is there?
30.Are there such festivals which you ignore to celebrate?

31.Why do people usually organize celebrations in evenings?

CoNOOR~ODE

Cnucox 1umepamypuor.

1. T. . Matromkuna-I'epke. A Course of English (first year), 2017,
2. banszamoB B.A. MeToandeckoe mocodue no pa3BUTUIO HABBIKOB KOMMYHUKAIIUH

Ha OCHOBE Y4€OHOT0 TeKCTa U TEMAaTUYECKH OpraHu3oBaHHoM ekcuku. PUY TeI'Y,
20109.



3. banpzamoB B.A. Metoanueckas pa3zpaboTka Mo AUCUUILINHE «aHTITUHCKUN
A3bIK». Pa3BUTHE HABBIKOB BEIEHUSI KOMMYHHUKAIIMU 110 OOIIECTBEHHO-TIOMYJIIPHBIM
temam. PV TBI'Y, 2018.

TEMA 7. What's Happening to the Family?
Koumponvuwvie 6onpocwi

1. Describe the problems facing the families: 1) lack of money; 2) living conditions;
3) lack of job; 4) different generations under one roof:
a) there is no place for young couple to live;
b) parents are old and helpless to live alone.
. What ways should young people be prepared for married life?
. Where should newlyweds live: with their parents or in their own place?
Give your reasons.
. Is it difficult in our country to rent a room or a house? Why?
. Domestic chores are not difficult to distribute, aren’t they?
. What kind of housework would you like your wife/husband to do?
. What kind of chores are you ready to share?
8. What kind of housework will you refuse to do? Why?
9. What reasons can lead to divorce?
10. Some people live without getting married. Is a marriage certificate
important for you? Why?
11. What things are you ready to forgive your spouse?
12. What actions would you never forgive?
13. Living together should be taken seriously, isn’t it?
14. Can there be «advisers in a family life» (friends, parents, colleagues)?
15. Should people get married just to avoid of loneliness?
16. What are the (dis)advantages of having a family?

w N
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Cnucox 1umepamypuor.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017,

2. banp3zamoB B.A. Meroanueckoe mocodue 1o pa3BUTHIO HABBIKOB KOMMYHHKAIIUN
Ha OCHOBE Y4€OHOT0 TeKCTa U TeMAaTUYECKH OopraHnu3oBaHHou nekcuku. PUY TeI'Y,
20109.

3. banb3zamoB B.A. Meroanueckas pa3paboTKa 1Mo JUCIUILINHE «aHTITUHCKHMI

S3bIK». Pa3BUTHE HABBIKOB BEJICHHSI KOMMYHHKAIIUU IO OOIIECTBEHHO-TIOMYIISIPHBIM
temam. PV TBI'Y, 2018.

TEMA 8. Family: Parents and Children



wCoNoRWNE

Konmponvnuvie sonpocut

Is your family large or small?

Do you have a sister or a brother?

Which is better: to have brothers and sisters or to be alone? Why?
What are the advantages of having brothers and sisters?

What is good for a family to have many children?

Why do some families have only one child?

What relatives do you have?

How often do you see your relatives?

How often do your relatives come to see you?

. Which occasions do you celebrate together?

. Why do relatives sometimes dislike each other?

. Which way do parents restrict their children’s freedom?

. Is it difficult for you to obey your parents’ orders? Why?

. How often do your parents interfere in your affairs?

. How often do you take your parents’ advice?

. Your parents can’t advise you anything bad, can they?

. 'You are never rude to your parents, are you?

. What kind of problems can there be between you and your parents?
. Whose advice will you ask in time of trouble?

. Is it difficult for you to fulfil house chores?

. Do you phone your parents if you are late?

. Which your actions upset your parents?

23.
24.
25.

Would you prefer not to live with your parents now? Why?
There can’t be an “ideal family”, can there?
Your ideas about your future family.

Cnucox 1umepamypuor.

1. T. . Marromkuna-I'epke. A Course of English (first year), 2017,
2. banb3zamoB B.A. Meroanueckoe nocoOue 1o pa3BUTHUIO HABBIKOB KOMMYHHUKALIUX
Ha OCHOBE Y4eOHOI'0 TEKCTa U TEMAaTUYECKH Opranu3oBaHHoOM nekcuku. PUY TeI'Y,

2019.

3. banb3zamoB B.A. Meroanueckas pa3paboTKa 1Mo JUCIHUILINHE «aHTITUHCKHMA

S3bIK». Pa3BUTHE HABBIKOB BEJCHUS KOMMYHHUKAITUHN 110 OOIIECTBEHHO-TTOMYJISIPHBIM
temam. PV TBI'Y, 2018.

TEMA 9. FASHION AND SHOPPING

Konmponvnuvie 6onpocul

1. Do you care what you wear and why?

2. What is your attitude to clothes?

3. Is it important to follow fashion? Why?

4. What is important for you in wearing clothes?



5. What do you prefer in wearing clothes?

6. What way do clothes help you to express yourself?

7. Are you ready to show your individuality wearing extravagant clothes?

8. Do you care what your friends wear? Why?

9. In what cases do you think you should tell your friends about their ridiculous

clothes?

10.What kind of clothes can you afford to buy?

11.
12.

Are you upset if you can’t buy the clothes you like very much?
Is it difficult for you to choose clothes?

13.What problems have you got when you choose clothes?

14,
15.
16.

Does anybody help you to choose clothes?
What does your choice of clothes depend on?
Are you always sure that the clothes you wear suit you?

17.Do you try to express yourself with your clothes, hairstyle or make-up?

18.
19.

Does anybody advise you what to wear?
Would you wear the clothes your friends advise you but you don’t like?

20.Whose taste do you trust?

21.
22,
23.
24,
25.
26.
27,
28.
29.
30.

Do you trust your taste?

Can you prove that you have a good taste?

What do you wear at home?

What kind of clothes do you prefer to wear at parties/discotheques?

Why do you think some young people come to discotheques in casual clothes?
What kind of clothes do you think people look silly in? Why?

What kinds of clothes are popular among young people?

Do you pay your attention to what other people wear? Why?

Do you pay your attention to what celebrities wear?

Is there any dependence between people’s behaviour and what they wear?
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Memoouueckue YKa3anus no noozomoexe K npakKmu4eCKum 3aHAmMmuUAM

CamocrosiTenbHast padoTa CTYJIEHTOB BKIIIOUaeT B ce0s paboTy CTYJEHTOB IIPH BbI-

MOJIHEHUH JJOMAIIHKUX 33a/IaHUi U BO BpEMS TOJATOTOBKU K KOHTPOJIbHOM paboTe U K
’K3aMEHY; paboTy CO CIIPABOYHOM JTUTEPATYPO JJIsl Ay TEHTUYHOTO YCBOEHHUSI MPO-
(dbeccuoHanbHON JEKCUKH; TOJITOTOBKY K MPAKTUYECKUM 3aHITHIM (MO00p JIUTepa-



TYpHI TIO OTIPEIEIICHHON TeMe, padoTa HaJl pa3IMYHBIMU TPOTPAMMHBIME MaTepra-
JlaMU, COCTaBJICHUE JIOKJIa/1a Ha aHTJIMMCKOM SI3bIKE U €0 KpUTUYECKUM aHalu3); pa-
00Ty HaJl MPOEKTaMU, a TAKkKe padOTy Ha MPAKTUYECKUX 3aHATHUSIX, TPOOIEMHO-
Hay4dHast popMa KOTOPBIX OPUEHTUPYET CTYJECHTOB HAa TBOPUYECKHM MOUCK ONTUMAIIb-
HOTO pelleHus MPoOJIeMbl, pa3BUBAET HABBIKU CAMOCTOSITEILHOTO MBIIIUICHUS, YMe-
HUS BECTU JUAJIOT Ha aHTJIMHCKOM S3BIKE, BBICTYIIATh C MOHOJIOTUYECKON PEeUublo Ha
3aJIaHHYIO TEMY.

CamocrosiTenpHas paboTa BKIIIOYACT B ce0s TakyKe WHAMBUyaIbHOE YTeHHE (25
cTp. B MoayJisix 1-8), a Takoke padory mo Buacokypcy Windows of Britain (pabora
1o paboYuM TETPasIM, YCTHBIE OTUYETHI 10 TPOCMOTPEHHOMY MaTepUaIly)

CamocrosiTenpHas paboTa ¢ rpaMMaTHIECKUMU MaTepUaIaMH BKITIOYAET B ce0s
BBITIOJTHEHUE YIIPAXKHEHUN U MMPOBEPKY UX MO KIF0YaM C IEIbI0 TaJbHEUIIIEero co-
BEPIIICHCTBOBAHUS 3HAHUI TPaMMAaTUKH aHTJIMICKOTO S3bIKA.

Memoouueckue pekomeHoauuu no OP2AHU3IAUUU CAMOCMOAMETbHOU Padomul
CmMyO0eHmos

OnHoM U3 3a7a4 Kypca ABJISIETCS OBJIAJICHUE YMEHHEM CaMOCTOSTEIbHO paboTaTh
CO CIEIUAJIBHOM JIMTEPaTypOil Ha aHTJIMHCKOM SI3bIKE C LIEJIBIO U3BJICYEHUS Mpodec-
CHOHaJIbHON HH(pOpMaIUu U ee nocneayroiei oopadorku. K takoit nureparype oT-
HOCSITCS: HAy4Has JIUTepaTypa, ClpaBOYHbIe MaTtepuaisl, nyonukauuu B CMU, pe-
KJIAMHBIE MaTEPHUANbl U IPOYUE MATEPUATIBL.

CryneHTaMm peKOMEHIyEeTCsl UCTIOB30BaTh CIIUCOK HAYYHOU U y4eOHOM IuTepary-
PBI [IPU IOJITOTOBKE K MPAKTUYECKUM 3aHATUSIM, KOHTPOJBHBIM paboTaM, IPOEKTaM
3a4eTy M 9Kk3aMeHy. CTyIeHThI JOJKHBI 3HaTh U UCIIOJIb30BaTh TEPMUHBI, UCITOJIb3Y-
IolMecd B UX Oyaylel padoTe Mo CnelralbHOCTU. JTH TEPMHUHBI BKIIOYAIOT B ce0s
TEPMUHBI 110 PEKIAMHON JEATEIbHOCTH.

[Tpu pabote ¢ pabounMu TETpaaIMU IO BUJEOKYPCY PEKOMEHIYETCS MTpeIBapUTEIb-
HO 03HAKOMUTKCS C JIEKCUKON U pealusiMU, yIoTpeOIsieMbIMUA U YITOMUHAEMbIMU B
BUJICOKYPCE, JUIsl UETO CIeAyeT 00paTUTHCS K CIIPABOYHOM CEKITUU KaXa0i pabouei
TETPaH.

[Tpu paboTe ¢ rpaMMaTHYeCKUM NOCOONEM PEKOMEHYETCsl BBIIOJIHATh YIIPasKHe-
HUs IMCBMEHHO U NPOBEPATH UX M0 KIIF04aM. PEKOMEHAyeTCs OTCIIE)KUBATh CBOU
OIKOKYU U CTapaThCs HE JIOMyCKaTh UX B AaybHeHIel padore. B ciyuae, ecnu cTy-
JICHT JOTIyCKaeT OIIMOKY U HE MOXET €€ OOBSICHUTh €My CIIeTyeT 0OpaTUThCS 32 KOH-
CyJIbTAlIMEN K MPENOAABATEIO.

IV. ®oHx OLEHOYHBIX CPEACTB JIfl MPOBeJAeHUs NMPOMEKYTOUHOI aTTecTauuu

o0yuaromuxcs mo gucunminHe « MHOCTpaHHBINA A3BIKY.

Jtan gopMuUpOBaAHUS TumnoBbie KOHTPOJIbHBbIE IToka3aTesu u KpuTe-

KOMIICTCHIUH, B KO- | 3aJaHUM JJIsl OLICHKH 3HA- | PUM OLICHUBAHHUSA KOM-

TOPOM y4acCTBYeT HMii, YMEHH, HABBIKOB (2- | MeTeHIUN, IKAJIA oLe-
AMCHUILIHHA 3 npumepa) HUBaHUS




Bnaoemo
HavajabHbIM:
- MEXXKYJIbTYPHOU KOMMY-
HUKATUBHOU KOMIICTCHIIHCH
B Pa3HBIX BUIAX PEYCBOM
JIeITEIbHOCTHU: OBITOBAS,
y4eOHO-TI03HABaTEIIbHAS,
COLIMOKYJIbTYpPHAS;
- THOCTPAHHBIM SI3BIKOM B
o0BeMe, HeOOXOTUMOM ISt
BO3MOKHOCTH TIOJTYYCHHS
uH(pOpMaIIUU U3 3apyOeIK-
HBIX HCTOYHHUKOB.

1. Momnouor-6ecena o teme (10-
14 mpeyioxeHuit)

2. BBIOTHUTH TPaMMaTHYECKHHA
tect o Tenses, Active and Pas-
sive Voices, Complex Object.
3.IIpocmoTtpeTs hHIIBM U BBITION-
HUTb 33/IaHUSL: a) OTBETUTDH HA BO-
pochl K pritbMy; 6) MOHOJIOTH-
YEeCKOE BBICKA3BIBAHUE MO (UITh-

My.

100 — 90% npaBUILHBIX OT-

BETOB — OIICHKA J;
80 — 70% — oneHka 4;
70 — 50% — OILIEHKa 3;

meHee 50%  — oueHka 2.

IIpomesKyTOYHBII:

- OIIBITOM BBIPpAKCHHA CBO-
WX MBICJICH U MHEHHUS B
MEXJIMYHOCTHOM U JIEJIO-
BOM OOIIIEHUHU HAa UHO-
CTPAHHOM S3BIKE;

1. MoHoutor 1 1uanor TeMaTuye-
CKOM HaIpaBJICHHOCTH.

2. BBITIOTHUTD TpaMMaTHYECKUI
tect mo Modal Verbs, Complex
Subject.

3.ITpocMoOTpeTh (GHUIBM H BBITIOJ-
HUTH 33J]aHKs: a) OTBETUTH HA BO-
pOCHl K puiibMy; 0) MOHOJIOTH-
YeCcKOe BbICKA3bIBAaHUE MO (HUIIb-

My.

100 — 90% npaBUIBHBIX OT-

BETOB — OIICHKA J;
80— 70% — oneHka 4;
70 — 50% — OILIEHKa 3;

MmeHee 50%  — omenka 2.

3aKkII09YNTEIbHbBIN:

- HABBIKaMH yCTHOFO u
MUCHbMEHHOTO apTyMEHTH-
POBAHHOTO U3JIOKEHUS
COOCTBEHHOM TOYKH 3pe-
HUL.

1. becena o teme.

2. BbINOMHUTE TpaMMaTHYECKUN
tect o Conditional Mood.
3.ITpocMoTpeTh (PHUIBM H BBITIOJ-
HUTb 33JJaHMsL: a) OTBETUTh HA BO-
pOCHl K puiibMy; 0) MOHOJIOTH-
YeCKO€e BbICKa3bIBaHUE 1O (HIIb-

My

100 — 90% npaBUIBHBIX OT-

BETOB — OIICHKA J;
80— 70% — oneHka 4;
70 — 50% — OILIEHKa 3;

meHee 50%  — orenka 2.

Ymemo
HavajabHblii:
- pacro3HaBaTh U MPOIYK-
THUBHO MCIIOJIH30BaTh y4eO-
HYIO JIEKCUKY 1 OCHOBHBIE
rpaMMaTtudeckue GopMsl U
KOHCTPYKIIUU B 3aJJaHHOM
KOHTEKCTE;
- BBIOMpATh ¥ IPUMEHSTh
aZieKBaTHYI0 Gopmyiy pe-
YEeBOT'0 3TUKETa B OBITOBOI
1 y4eOHO-COIMaIbHOM
cdepe oOIIeHNS;

1. Monounor-6ecena o teme (10-
14 npennoxeHwmit)

2. BBIITOTHUTH TpaMMaTHYECKHHA
tect mo Tenses, Active and Pas-
sive Voices, Complex Object.
3.IIpocMoTpeTs GUIBM U BBIMOJ-

HUTb 33/1aHUSA: a) OTBETUTh Ha BO-
npocsl K GuiabMy; 6) MOHOJIOTH-

YCCKOC BBICKA3bIBAHHUEC IIO (1)I/IJ'II)-

My

100 — 90% npaBUIIBHBIX OT-

BETOB — OIIEHKA J;
80 — 70% — OIleHKa 4;
70 — 50% — OILIEHKa 3;

meHee 50%  — orenka 2.




IIpoMe:RyTOYHBIN:

- aHAJIU3UPOBATH IIPOCIY-
LIaHHBIM WJIK ITPOYUTAHHBIN
TEKCT U U3BJIEKATh U3 HETO
3arpamuBaeMyro HH)op-
MaluIo;

1. MoHouor 1 1uanor TeMaTuye-
CKOI HaIpaBJICHHOCTH.

2. BbInonHUTS TpaMMaTHYECKUi
tect mo Modal Verbs, Complex
Subject.

3.IIpocmoTtpeTs (HUIBM U BBINOJ-

HUTH 33J]aHUS: a) OTBETUTH HA BO-
npocsl K GuiabMy; 6) MOHOJIOTH-

YCCKOC BBICKA3bIBAHUC IIO (1)1/[.]]}3-

My

100 — 90% npaBUIBHBIX OT-

BETOB — OIICHKA J;
80 — 70% — oneHka 4;
70 — 50% — OlLIEHKa 3;

meHee 50%  — oueHka 2.

3aK/II0UNTeIbHBII:

- paboTaTh C TEKCTOM B CO-
OTBCTCTBHUHU C AJITOPUTMOM
U3BJICUCHUS MH(OPMAIIHH;
-popmynupoBaTh co0-
CTBCHHOE OTHOIIICHUE K
npeiaraeéMbIM K 00Cyxae-
HUIO TeMaM U yOeUTEIbHO
apryMEHTHPOBATh CBOIO
TOYKY 3PEHHUSL.

1. becena o Teme.

2. BbInonHUTS TpaMMaTHYECKU
tect o Conditional Mood.
3.IlpocMoTpeTh (HUIBM M BBITIOIN-

HUTb 33/IaHUS: a) OTBETUTh HA BO-
npocel K puinbMy; 6) MOHOJIOTH-

YCCKOC BBICKA3bIBAHUC IIO0 (bI/IJII)-

My

100 — 90% npaBUIBHBIX OT-

BETOB — OIICHKA J;
80 — 70% — olLleHKa 4;
70 —50% — OlLIeHKa 3;

MmeHee 50%  — oreHka 2.

3namp
HavajabHblii:
- yueOHYIO JIEKCUKY, JIEKCH-
Ky TIOBCETHEBHOT'O 00111e-
HUS U TEPMUHOJIOTH-
YECKOro Xapakrepa B 00be-
me 4000 yueOHBIX JIeKcHude-
CKUX CMHHII,
-OCHOBHbIE (DOHETHUYECKUE
U rpaMMaruyeckue (Gpopmbl
U KOHCTPYKIIMM B pPaMKax
UCIIOJIb3YEMBIX Y4€OHUKOB;
-[IpaBWJIa PEUYE€BOr0 ITUKETA
B OblTOBOM U  ydeOHO-
coruanbHOM cepax oOrre-
HUS;
- OCHOBHBIE Pa3IMYHUs yCT-
HOU Y MMCbMEHHOM pEUH.

1. BBIIOJTHUTH TECT HA NPaBUJIIb-
HO€ HUCII0JIb30BaHUE IIPEIIOTOB
AHIIMICKOTO S3BIKA.

2. BBINOIHUTH TECT Ha NPaBUJIb-
HOE UCIIOJIb30BAHUE BPEMEH aH-
TJIMMCKOTO SA3bIKA.

100 — 90% npaBUIIBHBIX OT-

BETOB — OIICHKA 5;
80 — 70% — OIleHKa 4;
70 — 50% — OILIEHKa 3;

meHee 50%  — orenka 2.

IIpomMe:RyTOYHBIN:
-aJITOPUTM OOpPabOTKU TEK-
CTOBOM MH(pOPMAIIHH.

- COLIMOKYJIBTYPHBIE PEaHH
AHTJIOS3BIYHBIX CTPaH.

1. BBINOJIHUTH TECT HA MPABUIIb-

HOE€ UCIIOJIb30BAHUE aKTUBHOIO U
MTaCCUBHOTO 3aJ10Ta.

2. BBINOTHUTH TECT HA MPABUIIb-
HOE UCIOJb30BaHUE MOJAIBHBIX

TJ1aroJioB.

100 — 90% mpaBUIILHBIX OT-

BETOB — OIIEHKA 5;
80 - 70% — oIieHKa 4;
70 — 50% — OIleHKa 3;

meHee 50%  — omeHka 2.




3aKII0UYNTEIbHBII:
- [OBEIEHYECKHE MOIEIU U

CJIOKMBIIYIOCS

MUDPA HOCUTEJIEH S3bIKA;
- B&KHEUILINE [TapaMeTphl
A3bIKa KOHKPETHOM CIeu-

AJIbHOCTH.

KapTHUHY

HH.

1. BBIMOAHUTE TECT HA MPABUIIb-
HOE MCIOJIb30BaHUE YCIOBHBIX
IIPEAJIOKECHU .

2. BBITIOJTHUTD TECT HA TIPaBUJIb-
HOE MCIO0JIb30BaHUE TpaMMaTHuye-
CKHX ITPaBUJI 32 BECh Kypc 00y4e-

menee 50%

100 — 90% npaBUIIBHBIX OT-

BETOB — OIICHKA 5;
80 — 70% — omeHKa 4;
70 — 50% — OlLIeHKa 3;

— OLIEHKa 2.

CootBercrBHe ypoBHeil ocBoennsi komnereHun OK-6 mianupyemMbiM pe3yJib-
TaTaMm 00y4YyeHUsi U KPUTEPHUSIM UX OLleHKHU

Dopmul u cno-
co0bl ouenkKu

Oo600uwennvle Kpumepuu oueHKuU

«2»
HeooCmamounslil

«3n
00CmMamoyHvlil

«»
cpeoHuil

«5»
nPOOGUHYMbLIL

Peuyenmuegnboie
6UObL peuesoil
oeamenbHoCmU
Ayouposanue u
umeHnue

Ilpooyxmue-
Hble 6UuObl pe-
yeeoil des-
menvHoOCMU

Tosopenue u
nuUCbMo

He cghopmuposarwvi
YMEHUS B YTEHUU U
ayJAMpPOBaHUU:

- HE IOHUMAET
CMBICJI TI€YaTHOTO
TEKCTa U ayauo-
TEKCTa;

- HE CIIpaBJIsieTCs C
W3BJICYEHHUEM 3a-
MpaIIMBacMoOn UH-
dbopmaruu, ee aHa-
JIN30M, 0000IIEHH-
€M U OLICHKOM.

He cghopmuposarwvi
YMEHUS B YCTHON U
NUCbMEHHOW peuu:
- HE yCBOEHa Te-
MaTHh4eckasi, Ipo-
dbeccuonanpHas
JIEKCUKA U TpaMMa-
THKa 32 BeCh MepH-
011 o0y4deHus;

- 3aTPYAHSCTCS B
YMECTHOCTH YTIO-
TpeOJICHHS U T10-
CJIeZIOBAaTENIbHOCTH
pEUYEBBIX XOJIOB, -

CdopmupoBansl Ha
HA4anibHOM YPOBHe
YMCHHUS B YTCHUH U
ayJTUpOBaHUU:

- CTyJeHT (par-
MEHTapHO MOHUMa-
€T CMBICIT [Te4aTHO-
ro TEKCTa U 3a-
TPYAHSETCS C TIO0-
HUMaHUEM ayJaro-
TEKCTa; -
JUIIb YaCTHYHO
CTIPABIISIETCS C W3-
BIICUCHHEM 3allpa-
mmBaeMoun uHpop-
MalliH, €€ aHaIH-
30M, 0000IIIEHHEM
U OLICHKOM.

CdopmupoBansl Ha
HA4anbHOM YpOBHe
YMEHHUSI B YCTHOU U
MHCbMEHHOW peyu:
- YACTUYHO YyCBOE-
Ha TeMaTHYecKasl,
npodeccronanpHas
JIEKCHKA W TpaMMa-
THKa 32 BECh MepH-
o1 o0yueHus;

- IPaBHJILHO BbI-
CTpamBaeT Moce-
JIOBaTEeILHOCTD pe-
YEeBBIX XOJI0B, HO

Yacmuuno cdop-
MHUPOBaHbI YMCHUS
B UTCHHUH U ay/IH-
POBaHUH: -
CTYZICHT B OCHOB-
HOM TIOHUMaET OC-
HOBHOE COJIepIKa-
HHE [IEYaTHOTO U
ayJHOTEKCTa, HO

- HCTIBITHIBACT 3a-
TPYAHCHHSI IPU
U3BJICUCHHH 3a-
MpalrBacMoOy UH-
¢dopmanuu, ee aHa-
nm3e, 0000IIEeHNHT
U OLICHKE.

Yacmuuno cdop-
MHPOBaHbl YMEHUS
B IMCBMEHHOU U
YCTHOU peuu: -
HE B [IOJIHOW Mepe
yCBOEHA TeMaTHhye-
cKas u mpogeccHo-
HaJbHasl IEKCUKA,
rpaMMaTH4eCKUI
MaTepua 3a Bech
nepuoJi O0y4eHus;
- IPaBUJIbHO BbI-
CTpanBaeT KOMMY-
HUKATUBHYIO KaHBY
JTaJIoTa; -
BBITIOJTHSIET JIEKCHU-

Ionnocmoio cdop-
MUPOBaHbI YMCHHS
B UYTCHHUH U ay/Iu-
pOBaHUMU: -
CTYICHT JIETATBHO
MOHUMAET COJIep-
KaHKE MTeYaTHOTO
U ay/IMOTEKCTa;

- YMEET U3BJICKATh
U3 TEKCTOB 3a-
MPAIINBAEM IO
nHpopmaruto;
c(hopMHUPOBAHBI
YMEHHUsI aHaTTU3HU-
poBaTh, 000011aThH
Y OLIGHUBATH TOITY-
YeHHYI0 HHpOpMa-
IHUIO.

Ilonnocmoio chop-
MHUPOBaHbI YMEHUS
B IUCbMEHHOU U
YCTHOM peuu:

- YCBOCHBI 3HAHUS
TEMATHYECKOU U
npodeccuoHab-
HOM JICKCHUKHU,
rpaMMaTH4ECKOIO
MaTepuasa 3a BeECh
nepuoJl O0y4eHus;
- IPaBUJIbHO BbI-
CTpanuBaeT KOMMY-
HUKATUBHYIO KaHBY
JMaJora; -
BBITIOJIHSIET JIEKCH-




BBIIIOJIHSAET JIEKCHU-
KO-
rpaMMaTHYeCKHE
TECTBI JOITyCKas
6omnee 50% omm-
00K; - He
yMeeT BhIpaXKaTh
coria-
cue/Hecoriacue ¢
[o3uIyeil code-
CCeIHUKA U apTy-
MEHTHPOBATh CBOIO
TOYKY 3PCHHSL.

JIOTTYCKAET SI3bIKO-
BBIE OIIIMOKH, BbI-
MOJIHSIET JIEKCUKO-
rpaMMaTHYECKHE
TECTHI AOIyCKas
6onee 30% omm-
00K; - He
yMEEeT BBIPAKATh
coria-
cHe/Hecorjacue ¢
MO3HIel code-
CCJIHHKA U apry-
MEHTUPOBATh CBOIO
TOYKY 3PCHHSI.

KO-
IrpaMMaTHYECKHE
TECTBI JOITyCKast
menee 30% omu-
0OK;

- 4acTU4YHO cop-
MHUPOBAHBI YMEHUS
BBIpaXkaTh COTJia-
CHEe/HECOTIIaCHE C
[o3uiuei code-
CEJIHHKA, - HE
yMeeT apryMeHTH-
pOBaTh CBOIO TOUKY
3pEHUSI.

KO-
rpaMMaTHYeCKHe
TECTBI JIOMyCKast
menee 10% ommu-
00K; -
c(hOpMHUPOBAHBI
YMCHHSI aHATTU3HU-
poBaTh, 000011aTh
Y OILICHUBATH TOJTY-
YeHHYI0 HHpOpMa-
LU0 U B YCTHOHN U
MUCbMEHHOU (op-
Me BBIpaXKaTh CO-
riiacue/Hecoryiacue

¢ mo3uiuen cobe-
CEe/IHUKa; -
MOXET YOeaUTeIb-
HO apryMEHTHPO-
BaTh CBOIO TOUKY
3peHUsL.

B pesynbraTe ocBOCHMS AUCHMILUIUHBI «IHOCTpaHHBIN SI3BIK» OOYydYarOIIHIiCs
JOJDKEH TaKXe MPOJEMOHCTPUPOBATh IPOJBUHYTHIN/CPETHUNA/TOCTATOYHBIN YPO-
BeHb C)OPMHPOBAHHOCTH 00IEeKYJIbTYpHOU kommeTreHnun OK-6 a kaxknom ee

KOMIIOHCHTE.

YpoBuu InanupyemMble pe3yJbTaThl 00yUeHHS

cpopmupo- KorHurtuBHbBIii KOMIOHEHT DOYyHKUMOHAIbHBIN JIMYHOCTHO-

BAHHOCTH KOMIIOHEHT ITHYECKHIT KOMIIO-

KOMIeTeHIHH HEHT

OK-6

JlocTrarounblii | - 3HaeT yuyeOHYIO JIEKCUKY, JieK- | - Mcnomssyer ouOmmored- | He Bcerma jaemow-
CHUKY ITOBCEHEBHOTO OOIICHUS U | HBIC PECYPChI M IPUMEHSIET | CTPUPYET OTBET-

CTBEHHOE OTHOIICHUE
K yueOe, 4acTO MCIIbI-

TECPMHUHOJIOTHUYECKOTO  XapaKTe-
pa, OCHOBHBLIC T'PaAMMATUYCCKHE

COBPEMCHHBIC MHTCPHET-
TEXHOJIOTMH JIJI1 TTIOMCKa

(GopMBI U KOHCTPYKIMH B paMm- | Goree moapoOHON MH(OP- | THIBACT 3aTpyJHEHUs
Kax TPOWJIEHHOTO Kypca W WC- | Malyy;, npu  OIEHKe Co0-
MOJIb3yeT MX B 33/laHHOM KOH- | - y4acTBYeT B KOJUIEK- | CTBEHHOH  JiesiTelb-
TEKCTE; TUBHBIX BUJAX Jes- | HOCTH M OTKa3bIBACT-
- 3HaeT ajiropuT™M oOpabOTKH | TENBHOCTH  (pOJIEBBIE | CS1 BBINOJHATH 3aja-
uHbOpMAIIMK TIPH  O3HAKOMU- | ITPBI, TTOATOTOBKA JI0- | HUSL 0€3  JIOTIOJIHU-
MelbHOM YTEHUH, JIEMOHCTPU- | KJIAJ0B, MpPE3eHTAI, | TETbHOTO  CTUMYJIH-
pyeT MOHMMaHHEe OOIIEero Cco- | MPOeKTOB W T.I.) C | pOBaHUA.

JIEpKaHUs TEKCTa, MOXET KpaT-
KO M3JIOXKUTh COJIEp’KaHHUE IPO-
YUTAHHOTO, CIIOCOOEH MpPHUHU-
MaThb pelnieHne 00 MCTUHHO-

OIIOPOM HAa KOHKPETHBIE
WHCTPYKLUHU




CTHU/JIOXKHOCTH HMH(pOpMAIMH B
COOTBETCTBUHM C COJIEpPKaHHEM
TEKCTa;

- TIOHUMAET OCHOBHOE COJIepIKa-
HHUE ayJHOTEKCTOB MOHOJIOTHYE-
CKOTO W JIMAJIOTMYECKOr0 Xapak-
Tepa M yMEET M3BJIEKaTh U3 HUX
3arpammBacMyro HH)OpMaIHio;
- YMeEeT mepeaarh ooiiee coaep-
KaHWEe BUICOPHIbMA,;

- 3HaeT MpaBWJia PEYeBOrO ATHU-
KeTa U croco0eH aJeKBaTHO UC-
MOJIB30BaTh UX B OBITOBOM cdepe
00IIeHM;

- 3HaeT MpaBWIa OpraHU3alUU
TEKCTa THChbMa JIMYHOTO Xapak-
T€pa U AJIEKTPOHHOrO cooOlIe-
HUSI 1 YMEET UX HAIHCATh;

- 3HaeT COLMOKYJIBTYpHBIC pea-
JMM aHIJIOSN3BIYHBIX CTpaH (Oc-
HOBHBIC (DaKThl, JaThl, MMCHA,
TpaMLUK U 00bIYaH, TOCTOIPH-
MEYaTEeIbHOCTH )

Cpennmnii

- 3Haer anroput™M o0paboTKu
nHDOpPMALIUK TIPH  NOUCKOBOM
YTCHUW, yMEET W3BJICKATh W3
TEKCTa 3alpaliuBacMyr HWH-
dbopMario U 006CyAUTh TPOYH-
TaHHOE;

- YMEET U3JOKUThH CIOKET U TI0-
CJIEIOBATEILHOCTh COOBITHI B
KHHTE ¥ BHICOPUIbME;

- 3HAET MpaBUJIa PEYEeBOTO ITH-
KeTa U aJIeKBaTHO UCTOJIb3YeT
WX HE TOJIBKO B OBITOBOM, HO U B
npo¢eCcCuOHAIBHO-IETIOBOM
cdepe oO1IeHMS;

- IMEET MPEJICTABJICHHUE O TIPHE-
Max TMOJATOTOBKH IMYOJIUYHOTO
BBICTYIUICHHS,

- 3HaeT MPHUHIMIMBI CTPYKTYpHU-
poBaHMsI M TpaBuia odopmie-
HUS JIeJIOBOTO MHChbMa U PE3I0-
Me, YMEET WX HaIucarh.

- Brianeer npezeHTaimios-

HBIMH TEXHOJIOTVISIMU JITISt
TpeTbsIBIICHS HH(OpMa-
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- aKTUBHO Yy4YaCTBYET B
peanu3aluu  KOJUICK-
TUBHBIX BUOB PabOTHI,
WCIIONB3Ysl Pa3lInYHbIC
METO/bl U CTPATETUU U
BbIOMpas Haubosee
aJieckBaTHbIE W3 HUX
JUIsl pElIeHHs] TOCTaB-
JIEHHBIX 3a/1a4

Bemmonnsier 3ananus
B YCTaHOBJICHHBIC
CPOKH, IEMOHCTPH-
pyeT MO3UTHUBHOE OT-
HOIIICHUE K y4ebe,
JaeT OOBEKTUBHYIO
OLICHKY CBOEH Jesi-
TEJIBHOCTH, YMEET
paboTtaTh HaJ OIMO-
KaMH.




IIpoaBuny-
ThIN

- 3HaeT anroputM o00OpabOTKH
uHboOpMaLlUd TPU  UzyHaroujem
YTEHHH, CIIOCOOCH aHAIM3HPO-
BaTh, 0000IIaTh W OILICHUBATh
uHpOPMAILIHIO, TIOIYYaeMyl0 U3
y4eOHOTO WM MPOECCUOHATD-
HO-OPHEHTUPOBAHHOTO TEKCTA,

- 3HAET CTPYKTYPY BCEX OCHOB-
HBIX KOMMYHHKATHUBHBIX THUIIOB
peun (omucaHue, TIOBECTBOBA-
HUE, pacCyXJICHHEe, UaJor-
paccrnpoc, aMajor ASTHUKETHOTO
XapakTtepa, ITUAIOT — OOMEH
MHEHUSIMU U T.J.) U YMEET KOp-
PEKTHO HCHONB30BaTh WX  JUIA
pelleHrs TOCTaBJICHHBIX KOM-
MYHHKATHBHBIX 337a4;

- yMEeT B Xolie¢ OOCYXICHHS
poOJIeMbl, SBJICHUS WU COOBI-
TUS KyJbTYpHOU, 0OILIECTBEHHOU
M TOJUTUYECKON >KM3HU CBOECH
CTpaHbl W CTpPaH H3y4aeMOro
SI3bIKa BBICKA3bIBATh HECOTJIACHE
¢ 1no3unmeil  coOCCEIHHUKOB,
00001maTh pe3ynbTaThl 00CYXK-
JICHUS W BBIpaXaTh COOCTBEH-
HYIO TOUKY 3peHus Ha mpobiemy

-Ucnone3yer wuccueno-
BaTEIbCKHE TEXHOJIO-
T'MM JJIA BbIIIOJTHCHUA
NPOEKTHBIX 33aHUIA;

- OCYIIECTBIIIET PYKO-
BOJICTBO TPYIIOH CTYy-
JACHTOB IIpHU NOATOTOB-
K€ INpe3eHTanuii, B Xo-
ne paboThl Haa MPOEK-
TOM WJIM IpU peau3a-

UMA  JIPYyroro  BHJA
KOJIJICKTUBHOM nest-
TEJIbHOCTH;
- Yy4acTBYyeT B Hay4YHBIX
JICKYCCUSX

CamokpuTHieH, je-
MOHCTPHPYET CTpPEM-
JICHUE K IIOCTOSHHO-
MYy COBEpIIICHCTBOBA-
HHIO, MPOSIBIISICT
TBOPYECKUN TOAXOJ,
MPOSIBJIAET  HACTOM-
YUBOCTh W YBJICUCH-
HOCTh B HW3Yy4YCHUU
JTUACIUILINHEIL.

1. Texkymuii KOHTPOJIb yCIIEBAEMOCTH

IlepBast KOHTpOJIBHAS TOUYKA

I'pammaTHka: Bpemena rpymmner Simple, Continuous, Perfect, Perfect
Continuous.

Tembl Giving Directions. My Week Ends. Friends and
Friendship. Television

I'pammaTnyeckue [IpakTHueckoe NpUMEHEHUE TPAaMMAaTHYECKUX CTPYKTYP B

YIPaKHEHUS OTPULIATENBHOM, BOIPOCUTEIIBHOU U YTBEPAUTEIIBHOU
dbopme

O6cyxnenue Tem—10 6anios
KontponbsHas padborta no rpammatuke — 20 6ajios.




Bropast koHTposIbHAs TOUKA

['pammaTHka: Modal Verbs. Prepositions of Time. Present Participle.
Past Participle.

Tembl Films. Reading. Newspapers. Magazines.

['pammatnyeckue IIpakTnueckoe NpUMEHEHUE TPAMMATUYECKUX CTPYKTYP B

YIpaKHECHUS OTPHULIATENBHOM, BOIPOCUTEIIBHOU U YTBEPIUTEIIBHOU

dbopme.

O6cyxnenue TeM—10 OannoB
KoHTtponbsHas padora no rpammaTtuke — 20 6aJioB.

TpeTps KOHTPOJIBHAS TOYKA

['pammaTuKa: Passive Voice. Gerund. Infinitive. Complex Object.

Tembl Celebrations. The Job Interview. What’s Happening to the
Family. Free Time Activities Free Time

I'pammaTnyeckue IIpakTHueckoe NpUMEHEHUE rPaMMaTUYECKUX CTPYKTYP B

YIIpaKHEHUS OTPULATEIILHOM, BOIIPOCUTEIBHON U YTBEPAUTEIBHOU

dbopwme.

O6cyxnenue TeM—10 6amioB
KonTtponbshas paborta o rpammatuke — 20 6aJios.

YeTBEpTas KOHTPOJIbHAS TOUKA

['pamMmaruka: Conditionals. Complex Subject. Phrasal Verbs

Tembr Discussing books. Characters and Heroes. Plot and Theme.
Kinds of Books. Literary Analysis.

['pammaTnueckue [IpakTHUeCKOE MPUMEHEHUE TPAMMATUYECKUX CTPYKTYP B

YIPpaKHEHUS OTPULATEIIbHOM, BOIIPOCUTEIBHON U YTBEPAUTEIBHOU

dbopwme.

O6cyxnenue Tem—10 6anios
KonTtponbsHas pabota o rpammatuke — 20 6aJios.




2. IIpoMeskyTOUHAS aTTECTALMS
Conepxanue 3auera

[IpounTaTh TEKCT 1151 OOIIETO O3HAKOMIICHUS C €r0 COJIEPKAHUEM, CBA3AHHBIM C
mUpoKuM npodusiem pakynbTeTa. KoHTpOJIb MOHUMAaHMS TOCPEACTBOM Mepeadun
OCHOBHBIX MBICIIE Ha UHOCTPAHHOM SI3bIKE.

VYyacTue B CUTYyaTUBHO-00YCIIOBIIEHHOM Oecenie (0e3 BpeMeHU Ha MOJITOTOBKY ).

Tekct
This idea that The Brothers Karamazov is a parable for Russia is explained by Dos-
toyevsky himself in the introductory note titled From the Author.

This short two page note is such a masterful piece of riddling brilliance as to be
worthy of the Sphinx itself. But can we deconstruct and decode what Dostoyevsky
deprecates as his ‘eternally uninteresting and confused explanations’? Deconstruc-
tion means to find the real hidden meaning behind the surface appearance. If we de-
construct the author’s note, perhaps we will be well on the way to understanding the
real meaning of the novel.

Dostoyevsky opens by asking what is so remarkable about his hero Alyosha, the ho-
ly son, despite his oddness and eccentricity. His answer is that such a person “car-
ries within himself the heart of the universal.” This is a hint at the broad intent of The
Brothers Karamazov to use each character as a type, which in the case of Alyosha is
the heroic representation of universal truth. So far it is fairly clear, no real riddles
yet.

But next Dostoyevsky says “the trouble is that I have two tales, and only one life
story. The main narrative is the second; it is the action of my hero in our day, at the
very present time. The first tale takes place thirteen years ago, and it is hardly even a
novel, but only a period in my hero’s early youth. | cannot do without this first tale,
because much in the second tale would be incomprehensible without it.”

A quick perusal of the table of contents shows that there are not two tales, there is
one, and it is divided in four sections, not two. Dostoyevsky is talking in riddles with
his claim that he has two tales. What can this riddling gibberish possibly mean?

The answer to the riddle is that the first tale is the fictional account of the Karama-
zov family and its travails while the second tale, "the main narrative", is the meta-
phorical parable whereby the book is an intimate and acute psychological portrait of
the Russian culture, in all its flaws, risks and contradictions. This action of the sec-
ond tale that Dostoyevsky says happens “at the very present time” is the meaning of
the book for the social conflicts of the nation. The second tale is woven into the first.



Without the national analysis, the family story is “hardly even a novel”. The family
story, in its narrative of the identity and relations of the main characters, serves to
make the deeper story comprehensible, the story of Russia.

2. HpOBepKa YMCHUA CACIIATh YCTHOC COO6HICHI/IG Ha TEMBI, CBA3aHHBIC CO CIICIUAJIb-
HOCTBIO, U Y4aCTBOBAThH B 6606,[[6 110 3TUM TEMAaM. (I[I/I&JIOFI/I‘ICCK&SI PCUb oe3 1o 4ro0-
TOBKH).

TEMBI:

My Week Days.

Friends and Friendship.

Television.

Reading.

Books.

Mass Media.

Newspapers.

3. PyOeskHblii KOHTPOJIb

Conepmanne IK3aMeHa

1.ITucemenHsIi mepeBoa TekcTa co ciaoBapeM. O6weM 2500 neu. 3HakoB. Bpems Ha

BBITIOJTHEHUE: 15 MUHYT.
2. [lucpbmennas padota o rpammaTike. BpeMs Ha BbinosiHeHHE: 15 MUHYT.

3. [IpoBepka ymeHus cenaTh yCTHOE COOOIIEHNE HA TEMBI, CBSI3aHHBIE CO CIICIIUAlb-
HOCTBIO, M YYaCTBOBATh B Oecesie o 3TuM TemaM. (Jluamornueckast peusb 6€3 moro-
TOBKH). Bpemst Ha BbInosiHeHUE: 15 MUHYT.

1.ITuceMenHbIN epeBo TekcTa co ciaoBapem. Oowsem 2500 ney. 3HakoB. Bpems Ha
BBITIOJTHEHUE: 15 MUHYT.

Does journalism work?



How do we know that the work that journalists do accomplishes anything at all?
And what does journalism do, exactly, beyond vague statements like “supports de-
mocracy” and trivial ones like “gives me movie reviews”?

| made this image a couple months ago to introduce the question at a conference. A

reporter researches and writes a story. The first arrow represents the process that gets
that story published. We understand that process quite well, and the internet makes
publishing really cheap and easy. Then there’s a process that takes published, accu-
rate information and turns it into truth and justice for all. That’s the part that’s fuzzy.
In fact I don’t think we understand it at all. I call this “the last mile problem” in jour-
nalism — how does journalism actually reach people?
Journalists occasionally claim a scalp, such as by embarrassing a politician enough to
force them to resign, or focusing attention on some issue long enough to get legisla-
tion passed. Journalism also theoretically informs citizens so they can vote responsi-
bly, in the elections which happen every few years. As I’ve argued before, these are
weak levers by which to shift society. I’'m less interested in what journalism does in
extraordinary times, and more interested in how the journalist’s work improves the
day-to-day operation of a society, and the experiences of the people living in it.

It’s possible that much of the journalism we have is effective. Maybe the mere ex-
istence of consistent reporting on the machinations of the powerful keeps them in
line, and we’ll only know what journalism really gave us when it disappears and civi-
lization collapses into a mire of secrecy and corruption. Or maybe that’s already hap-
pened. How would we know? How can we tell whether journalism, as a local or a
global endeavor, is doing better this year than last?

[MMCHhMEHHBIN ITEPEBO/J|

Oyenxa 5. TOYHBIN MEPEBOJ, KOTOPBIA MOJHOCTHIO BOCIIPOU3BOJIUT COJEPHKa-
HUE€ OpUTHHAJIA, TPABUIIBHO NEPEAAET CTPYKTYPY U MOPSIOK U3JI0KEHUS B OpUTHHA-
e, (KBUBAJICHTHBIN TIEPEBOJI HA COJEPKATEILHOM M CTPYKTYPHOM YPOBHSIX); HaJIH-
4yure eIMHUYHBIX OMIMOOK, HEe HapyIatmux HopMbl [15 (mepeBonsiero s3bika).

Oyenka 4: TOYHBIN TIEPEBOJ CojepKaHus opurunana (6omxee 95%); enunny-
HbIC OITMOKK HA YPOBHE CJIOBA WUJIU CJIOBOCOYETAHUS, HE MCKAKAIOIINE COJCpKaHUE
BCET0 TEKCTA; OTCTYIICHUSI B OTHOIIIEHUU YaCTHBIX JIETAJIEW CTPYKTYPhI TEKCTA.

Oyenka 3: HETOUYHBIN MEPEBOMA, KOTOPBIN HE MONHOCTHIO (uiib Ha 70%) me-
penaeT coaepXaHue TEKCTa; rpyOble U HEOJAHOKpPATHbIE OUIMOKM Ha YpOBHE CJIOBA,
CJIOBOCOYETAHMUSI, IPEAJIOKEHUS; OYKBAJIbHBIN MEPEBO/.

Oyenxa 2. BOMBHBIN TIEPEBOJI, COJICPKAHUSI TEKCTA HE nepenano; oomnee 50%
TEKCTa HE TMOHSTO; TpyOble M MOBTOPSIOUIMECS OLIMOKHA HA BCEX YPOBHSX JEJICHUS
TEKCTA.

2. [lucebmennas padota o rpammaTike. BpeMs Ha BeimosiHeHHE: 15 MUHYT.
TecTsl O rpaMMaTHUKe:


http://en.wikipedia.org/wiki/Last_mile_problem
http://jonathanstray.com/designing-journalism-to-be-used

MODAL VERBS TEST
I. Find mistakes in the sentences and correct them.
1. You needn't to worry about meeting me at the station, I'll get a taxi.
2. Do | ought to phone the airport to find out if there might be any delays?
3. Did you able to find the papers you lost?
4. | couldn't have to show my passport to get a rail ticket.

PARTICIPLES TEST
I. Change the sentences using participles.
He went to his room and closed the door behind him.
| damaged the car while | was trying to pack it
I'm out of work, so I spend a lot of my time home.
Although the meat was cooked for several hours, it was still tough.

W e

. Change every sentence using first Complex object and then Complex Subject.
What can you do about a dog which is barking all night.
Stewards usually punish passengers who smoke in planes.
| can hear someone who is knocking at the door.
We saw a plane which was flying overhead.
| talked to a woman who is waiting to see you in the next room.

©oo~N O

3.IlpoBepka yMeHHUS CIeTaTh YCTHOE COOOIICHUE HA TEMBI, CBSI3aHHBIE CO CIIe-
IIUATBHOCTBIO, M YIaCTBOBATh B Oeceie mo 3TuM TeMaM. ([nanorudeckas peds 0e3
TIOJITOTOBKH).

TEMBI:

My Week Days.

Friends and Friendship.
Television.

Reading.

Books.

Mass Media.

Newspapers.

Celebrations.

Make your Job Work for you.
What’s Happening to the Family.
Free Time Activities.
Discussing books.

Characters and Heroes.

Plot and Theme.



V. IlepeyeHb OCHOBHOM M JOMOJHHUTEIbHOI y4eOHO! JHUTEPaTypbl, HEOOX0AMMOM
17151 OCBOEHMSI TUCHUILIMHBI «IHOCTPAHHBIN A3BIK»:

a) OcHoBHas yutepatypa: T. M. Martomkuna-I'epke. A Course of English (first
year), 2017.

0) JlonosHUTENBHAS JTUTEpATypA:

1) banszamoB B.A. Metoanueckoe nocoOue 1o pa3BUTHIO HABHIKOB KOMMYHHU-
Kallid Ha OCHOBE y4eOHOTO TEKCTa M TeMAaTHUYECKHU OPraHM30BaHHOM Jekcuku. PIIY
TeI'Y, 2019.

2) bans3amoB B.A. Meroanueckasi pazpaboTka Mo AUCHUIIINHE «AHTIUHACKUI

SI3BIK». Pa3BUTHE HAaBBIKOB BCIACHHA KOMMYHHUKAIIMU I10 O6H.[€CTBCHHO-HOHy.TIHpHBIM

temam. PV TBI'Y, 2018.

V1. Ilepevyenb pecypcoB HH(OPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTn «HTep-
HeT», He00XOUMBIX JIJI1 0CBOEHHSI TUCHUILTNHBI « MHOCTPAHHBII SI3BIK»:

Caiiter: www.lonelyplanet.com, www.fodors.com , www.roughguides.com
[Mporpammer Tester of English with Grammar and dictionary

Keepsoft (TecTbl Ha JIEKCHKY ¥ IpaMMaTHKY YPOKOB. TecT mporpaMMupyroTCs mpe-
1oJiaBaTesIeM B 3aBUCUMOCTH OT YPOBHS TPYIIIIBI)

VIl. Meroauyeckue yKazaHusi JUIi OOYyYAaKOIIUXCS 10 OCBOCHUI0 JAVCHUILNIMHBI
«MHOCTpaHHBIN A3BIK):

1. Conepxxanue MeTOIUYECKHX pa3paboTok, mepeuncieHHbIx B pazzaene Il «Ilepe-
YeHb Y4eOHO-METOANYECKOr0 00eCIeueHusl AJisi CaMOCTOSITEIbHON paboThl 00yUaro-
IAXCS MO JUCUUIUTMHE « IHOCTpaHHBIN S3BIKY

— TEKCThI C TEMAaTUYECKH HAIPABICHHOW JIEKCUKOM;

— BONIPOCHI K TeMaM i1 aKTUBU3ALMUA MOCTPOCHHS PEUYEBBIX BBICKA3bIBAHUW W IS
3aJJaHUM 110 CAMOKOHTPOJIIO;

— JIEKCUKO-TEMaTUUECKUI CIIOBAPh ISl paCIIMPEHUS CJIOBAPHOTO 3araca.

2. TpeboBaHus K PEUTHHT-KOHTPOJIIO.


http://www.lonelyplanet.com/
http://www.fodors.com/
http://www.roughguides.com/

MaxkcuMasbHasi CyMMa peHTHHIOBBIX OaJIJIOB MO y4eOHOM THUCIUIUIMHE, 3aKaH-
YUBAIOUIENCA 9K3aMEHOM, 0 UTOraM ceMecTpa cocTasisieT 60.

Crynenty OakanaBpuarta, HaOpasiemy 5054 Gana, npu MoJBEIEHUN UTOTOB
cemecTpa (Ha MOCIEAHEM 3aHSATUU MO JAUCIUILUIUHE) B 9K3aMEHAIIMOHHON BEJOMOCTHU
Y 3a4€THOM KHUXKKE MOXKET ObITh BBICTaBJICHA OLIEHKA «YJAOBJIETBOPUTEIHHOY.

Crynenty OakanaBpuarta,, HaOpaBieMy 55—60 6ayIoB, MPU MOJIBEACHUHA UTO-
rOB ceMecTpa (Ha IMOCJIEIHEM 3aHSATUU 0 JAUCIUIUIUHE) B rpade dK3aMeHAIMOHHON
BemomocTh «IIpeMuanbHbIe OaUTBD) MOXKET OBITH J00aBIeHO 15 GaIoB U BhICTaBIIE-
Ha 9K3aMEHAI[MOHHAs OLIEHKA «XOpOoIIoy». B Kakux-nmnbo MHBIX CIydasx H00aBiIeHUE
IpEeMHUATFHBIX 0aJIOB HE IOMYCKAETCA.

Crynent OakanaBpuara, HaOpaBimumid oT 20 10 49 6anI0B BKIIOYUTEIBHO, C/1a-
€T DK3aMEH.

Crynenry OakanaBpuata, HaOpaBiiemy MmeHble 20 0amioB, B SK3aMEHAIMOH-
HOM BEJIOMOCTH BBICTABIIIETCS OLIEHKA «HEYAOBJIETBOPUTENBHO». Ilepecnada sk3a-
MEHA OCYUIIECTBIISIETCS] B YCTAHOBJICHHOM IOPSIKE.

O1eHKy «OTIUYHO» CTYJEHT OakajaBpuaTa MOXKET MOJYYUTh TOJIBKO Ha JK-
3aMEHe.

B TBI'Y pgeiicTByeT cneyronas mkaia nepecyéra peuTHHIOBBIX OAJIIOB:

oT 50 10 69 — «yIOBIETBOPUTEIHHOY

ot 70 no 84 — «xopouio»

oT 85 1o 100 — «OTIINIHOY.

B BetoMocTH UTOrOBasi OLIEHKA MPOCTABIIACTCS B PEUTHHTOBBIX Oajiax v B BU-
JI€ OLICHKH, B 3a4ETHOM KHUKKE — TOJIBKO OLICHKA.

PeiitunroBeie Oasuibl, BBIICICHHBIC JJISI OLEHKH TEKYIIeH pabdoThl CTyAeHTa
OakanaBpuaTa, pacpenesioTCs MEXY ABYMsI MOTYJISIMH.

Moayan I'pammaTnueckas YcrHbId OTBET Bcero
padora 10 MOJAYJIIO

1 Moayb 20 GamioB 10 6amoB 30 6ayoB

2 MOJyJib 20 GamioB 10 6anoB 30 6asoB

WroroBoii (hopmoii oTUETa ABISIETCS IK3AMEH.

VIII. Tlepeyens negarorudecknx U MHGOPMANMOHHBIX TEXHOJIOTHIA, HCIOJIb3Ye-
MBIX MPH OCYIIECTBJIEHUHN 00pa30BaTEIbHOr0 Npoiecca mo aucuuiminne «UHo-
CTPAHHBIN SA3BIK»:

B mporecce ocBOeHMS AUCIMIUIMHBI UCIIOJIB3YIOTCS CIEAYIONMUE 00pa3oBaTeIb-
HBIE TEXHOJIOTHH, CTIOCOOBI M METOJIbI (POPMUPOBAHUS KOMIICTCHITHIA:
B xone ocBoeHust yueOHOW MUCHIUTUIMHBI Pa3InyHbIe 00pa30BaTEeIbHBIC TEXHOJIOTHUN
SIBJITFOTCSI HEOTHEMJIEMOM YaCcThIO BCETO 00pa30BaTEIILHOTO MPoIlecca.
3amaua ¢GopMHUpPOBAHUS TPABUIHHOTO BIIAJIEHUS KOMMYHUKATUBHBIMH aKTaMH Ha
WHOCTPAHHOM SI3bIKE, KaK YCTHO TaK W MHCBMEHHO, JeaeT HEOOXOIUMBIM UCIIONb-



30BaHUE ayJauo- U BHJEoammapaTypbl. Ha JeKIusx cTpaHOBEIYECKOro XapakTepa
YCTHOE OIKCAHUE LeIeCO00pa3HO NOAKPEILIATh Pa3IMYHOrO pojia Buaeoduibma-
MU Ha UHOCTPAHHOM $I3bIKe. BBINIOIHEHNE TPAKTUYECKUX 3a/laHui YCTHOTO Xapak-
Tepa Ha 3aHATUAX-IUCIyTaX U 3aHATHSAX-O€celax ¢ UCIOJIb30BAaHUEM ayJIUOTEKCTOB
Y BUJICOCIOKETOB PACILIUPSIET JEKCUIECKUH ClIOBapb 00y4aroIIUXCsl, CIIOCO0-
CTBYET 3aKpEIUICHUIO HABBIKOB BOCIIPUATHS HHOCTPAHHON PEUYH HA CIYX U IEMOH-
CTpupyeT (OHETUYECKUE U TPAMMATUYECKUE 00pa3iibl OPOPMIIEHUS CIIOB U Mpea-
JIOKEHUM.

[Ipu BBINOJHEHUN BHEAYAUTOPHOU (OMAIIHEH ) padoThl 00yJaromuecs Mo-
T'YT UCTIOJIB30BaTh ayIM0- U BUACOMATEpUaIbl 1 PACIIMPEHUS ONIbITA Ay TUPOBa-
Hus. [Ipu npoBeaeHNN TECTUPOBAHUS MO JEKCUKE U TPAMMATHKE KOMITbIOTEPHBIE
TEXHOJIOTHH JJAIOT BO3MOKHOCTbH MPENOIAaBATENI0 MEHATh XapaKTep 3aJaHuii: yii-
pomIaTh, YCIOKHATh, UHAUBUIYaTIN3UpOBaTh U T.1. [Ipu BBINOIHEHUU TOMAIIHE-TO
3aJjaHusl 00y4aroIIKUecss MOTYT MOJIb30BAThCs PA3NIUYHBIMU 3JIEKTPOHHBIMU CIIOBapsI-
MHU.

3aHATHA 110 HTHOCTPAHHOMY SI3bIKY JIOJKHBI IPOXOJUTH B Ay JUTOPUH, 000-
PYIOBaHHOW BUJEO- U ayAUOTEXHUKOM.

IX. MaTepuanbHO-TeXHHYECKas 0a3a, HeoOXoauMasi Ui OCylleCTBJIEHUsI 00pa-
30BaTeJbLHOIO Mpoiecca no Jucuuiuiuie « MHOCTPaHHBIN A3BIK):

— pa3aTOYHBI MaTepHall B TICYaTHOM U DJICKTPOHHOM BHUJIC;

— ayJUTOPHH IS 3aHATHH, OCHAIEHHBIC MYJIbTUMEIUIHBIM 000pYI0BaHUEM.
— Y4eOHUKH U y4eOHbIE TOCOOUS;

— ayauomarepuaibl: Matepuaisl o kypey People like us

— Buneomarepuansl:  Windows of Britain (WB), Family Album(FA)

— anekTpoHHas Oubauotexka TBI'Y.

X. CBenenusi 00 00HOBJIEeHUM padoyeil MporpaMMbl JUCHUIJIMHBI (MOLYJIs)

Nem.m.

OO0HoBJIEHHBbIN pa3aen Onucanne BHECEHHBIX U3MEHEHUIH JlaTa 1 NpoTOKOJI 3aceIaHus Ka-
padoueii mporpamMMbl ¢enpsl, yrBepAuBILIETr0 U3MEHe-
AUCHUTLTUHBI (MOIYJIsT) HUSA

ol B A




